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in my Byes nothing to hide LP/CD 

The sophomore effort by Boston's reigning hardcore champions. Twelve tracks of mosh parts, 
melody and classic singalong anthems. If their last LP was the hardcore album of 98, 
then Nothing To Hide will be the hardcore album of the new millennium. 

Available January 18th 2000 
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HIMSA 

"Ground Breaking Ceremony" * LP/CD 

Himsa has erased the lines between hardcore, punk, crust metal and 
noise. One of the most original and innovative new bands willing to 
experiment the way few bands ever dare to. 

"...How about we get a band that really bves up to the anger the 
others pretend to have? That's where Himsa steps in. " 

-Under The Volcano 


SPARKMARKER 

Treasure Chest” * CD 

A collection of Ts. rare studio outtakes and unreleased tracks by 
this now defunct seminal band. This CD offers not only a musical 
retrospective of their achievements but a written timeline of their 
careen every recording, each tour, photos and anecdotes. 

Ihe Canadian equivalent to Fugazi" - Chart Magazine 



REV:89 * 77CDsgl 

DROWNINGMAN 

“How They Light Cigarettes In Prison” 
Available February 15th 2000 



MARCH 28 - APRIL 




REVELATION RECORDS P.0. BOX 5232 HUNTINGTON BEACH. CA 92615-5232 USA 
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Winter getting you down? Millenium fear starting to kick in? Man, it looks like you need a healthy dose of punk rock and 
hardcore from your buddies at Assembly Line* Take a risk kid, you may just end up with a record that changes your life. . . 


•GET UP KIDS - "Something To Write Home About" CD (Vagrant)... £7.50 
The definitive emo pop punk rock album, an essential purchase in every sense. 

•JAWBREAKER - "Live 04/30/96" CD (Blackball)... £8.50 

The best band in the history of music rise from the grave one last time. Wow. 

•APPLESEED CAST - "Mare Vitalis" CD (Deep Elm)... £6.50 
I thought it would be good but, god damn it, this far supasses every expectation. 

•GET UP KIDS - "Red Letter Day" CD (Doghouse)... £5.00 

Like the little brother of then "Something. .." album. Lush packaging as well. 

•SUNFACTOR - "Re:Regarding" CD (Year 3000)... £5.00 

Quite simply the best thing this band has ever done, you'd be a fool to miss it. 

•THE WEAKERTHANS - "Fallow'* CD (Hopeless)... £7.00 

The incredible album re-issued . John K of PROPAGANDHI at his mellow best. 

•SPARKMARKER - "Treasure Chest" CD (Revelation)... £7.50 
Amazing 23 track compilation with excellent packaging to boot. Super slick. 

•ASSHOLE PARADE - "Student Ghetto Violence" CD (No Idea)... £7.00 
When they say 'enitre discography*, they MEAN ’enitre discography*! Massive. 

•V/A - "Records For The Working Class 2" CD (Deep Elm)... £4.00 
Massive second enstallment, featuring APPLESEED CAST & tons more... 

• FRACTURE - "Fracture Discography" CD (No Idea)... £7.00 

It's true, we share the same name as this excellent pre-Atom / Pacakge band! 

•AT THE DRIVE IN - “Vaya" CD (Fearless)... £5.00 

The best band on Fearless America's answer to SPY VERSUS SPY. Excellent. 

•BY A THREAD - "The Last Of The Daydreams" CD (Revelation)... £7.50 

Wow, great emotional, atmospheric and powerful emo hardcore on Revelation. 

•PLANES MISTAKEN FOR STARS - "Knife In..." CDEP (Deep Elm)... £5.00 
Brand new EP from this excellent band. SAMIAM with a bit more balls! 

•ANTHEM 88 - "Define A Lifetime" CD (No Idea)... £7.00 

T his is the best record I've heard this month"- Sean Sullivan, MRR #20Ck 

•GOOD CLEAN FUN - "Shopping For A Crew" CD (Phyte)... £7.50 
Brilliant, hysterical, youth crew straight edge, the way it should be! Awesome. 

•AS FRIENDS RUST - "S/T* CDEP (Doghouse)... £5.50 

This is the (much) better looking US pressing of this excellent 6 track CD. 

•V/A - "Fight The World, Not Each Other" CD (Reflections)... £7.50 
7 SECONDS tribute featuring BETTER THAN A THOUSAND and loads more. 

• POP UNKNOWN -"If Arsenic Fails, Try Algebra" CD (Deep Elm)... £6.50 
Super poppy emo pop from the US. If you like Russ' taste, you love this! 

•TWELVE HOUR TURN - "The Victory Of Flight" CD (No Idea)... £7.00 
Coming in right now, but too late for review! Awesome band for sure. 

•WHERE FEAR AND WEAPONS MEET - "Weapon" CD (Revelation)... £7.50 

Where hardcore comes close to crushing power metal. Awesome and scary! 

•V/A - "The Year Of The Rat" CD (Fuelled By Ramen)... £3.75 
Sampler w/ LIMP, DISCOUNT, J CHURCH, ANN BERETTA & tons more... 

•V/A - "Initial Extreme Music Sampler" CD (Initial)... £3.75 

BOY SETS FIRE, IN MY EYES, ELLIOTT, AS FRIENDS RUST & tons more! 

•TRAVIS CUT - "Another Day, Another Drummer" CD (Snuffy Smile)... £5.00 
The UK's finest come forth with a great 21 track singles compilation. Slick pop. 


• REACHING FORWARD - "For The Cause" CD (Reflections)... £7.00 
Brilliant SE hardcore from The Netherlands, on an equally brilliant label. Sorted. 

•TRAVIS CUT - "Seventh Inning Stretch" CD (Karma)... £6.50 
US pressing of the awesome album that took forever to come out! Hip as fuck! 

•SRI - "Union Square" CDEP (Reflections)... £3.75 

Girl fronted, angelic sounding indie emo pop. This girl can sing for sure! Cute... 
•V/A - "Down The Front" 4 X 7" (No Idea)... £6.50 

Incredible package, super limited in the UK due to its weight! Aaron's bands... 

•V/A - "Emo Diaries Volume 4" CD (Deep Elm)... £6.50 

Brand new release, the best one yet. Features unreleased SPY VERSUS SPY. 

• HOT WATER MUSIC - "No Division" CD (Some)... £7.00 

No lie, this is HOT WATER MUSIC at their best ever. Perfect... stunning... 

• MONTH OF BIRTHDAYS - "Translation" CD (Subjugation)... £5.00 
Erratic fern vox Dischord style emo rock type stuff on the fine Subjugation. 

•PAINTED THIN - "Clear, Plausible Stories" CD (Golden Arm)... £6.50 
Canada's PAINTED THIN get more emo but still kick it in their own unique way. 

•ATOM AND HIS PACKAGE - "Making Love" CD (No Idea)... £7.00 
Atom is everyone’s hero! This is so funny. Geek rock like you never heard! 

•CAMBER - "Anyway, l*ve Been There" CD (Deep Elm)... £6.50 
Still pretty new on emo rock label extrordinaire, Deep Elm. Fine indeed. 

•BRANDTSON - "Lettterbox" CD (Deep Elm)... £6.50 

Melodic, powerful rock that's so good I went to the U S. to see them play! 

•SPEAK 714 - "The Scum Also Rises" CD (Revelation)... £4.00 

This band play the soundtrack to my life! Dan O'Mahony is a god-damn genius. 

•INK AND DAGGER - "Fine Art Of Original Sin" CD (Initial)... £6.50 
The last album was a shocking punk rock classic, this new one is no different. 

•APPLESEED CAST -"The End Of The Ring Wars" CD (Deep Elm)... £6.50 
Fans of CHRISTIE FRONT DRIVE take note, this will make your world complete. 

•ANNALISE - "Our Story Goes Like This" CD (Pigdog)... £6.00 

Still one of my favourite UK bands ever, this new album is their best stuff yet. 

•FRIENDS UNSEEN - "S/T" 7" (Subjugation)... £2.00 

Features a guy who is in (INTERNATIONAL) NOISE CONSPIRACY. Girl rock. 

•STARMARKET - "Calendar" CD (Deep Elm)... £6.00 

Brilliant Swedish emo rock band on Deep Elm. This is not available in shops. 

•SUNFACTOR / POP UNKNOWN - split 7" (Year 3000)... £2.25 

Two great bands get moody & melodic. These guys know what Winter's all about! 

•OHNO EXPRESS / RANGER SMITH - split 7" (Rumblestrip)... £2.50 
So who else thought this great label was dead?! Melodic punk all the way... 

•V/A - "A Document Of Nothing" CD (Second Nature)... £4.00 
JEJUNE, RAIN STILL FALLS, CYCLE, HARVEST, ENKINDEL and tons more. 

•V/A - "403 Compilation" CD (Schematics)... £4.00 

DISCOUNT, HOT WATER MUSIC... all the cool cats on one great package. 

•CLAIRMEL - "Part Dipshit" CD (No Idea)... £4.00 

Older, but still good album from this great band. Cheapest price you'll get it for. 

• DOUGLAS - "Persona" CD (GFY)... £6.00 

Slick, catchy skate punk, kinda like a more varied LAG WAGON. From Cardiff. 


All Prices include postage in the UK. If you're ordering from elsewhere in the world, please add a sensible amount to cover 
postage. Large orders get free stuff, stickers, posters and whatever else I have lying around? Cheques out to D. HOPKIN only. 
If you want to pay with US dollars, £1 = $1.50. If you send cash, conceal it VERY well. Also, STATE ALTERNATIVES in case we're 
out of stock, or you'll get a credit note. Please now expect the occasional delay - they moved the damn post office box* 
Please, please include telephone number / E-mail address in case I need to contact you (and avoid credit note) - Cheers, Dave. 


PO Box 623, Cardiff, CF3 4ZA, Wales, UK. E-mail: dave@ dhopkin . demon . co . uk. 
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Santa Claus : 

Russell Remains 

Rudolph the Reindeer : 

Monk Dave 

The Little Helpers : 

Dave Stuart 
Dave Taylor 
Anthony Palmer 
Shoes 

Icki Murrmann 
Hilary Ellis 
Sean McKee 
Gaz Suspect 
Helene Subjugation 
Mel Hughes 
Dave Crackle 

OuTCA$T 

Sean Tyler 
Trev HAGL 
Tom Fowler 
Paul Cistern 
Pete Craven 



FRACTURE 
PO BOX 623 
CARDIFF 
CF3 4ZA 
WALES 
UK 

fracturezine@hotmail.com 


THE INTRO BIT 

Okay, so it took ten issues to get the editorial pages (which I realize is a crap de- 
scription but what else do you call them?) sorted out, but we like to ponder these things a 
bit. And hopefully this issue should also look a little better in some other departments but 
I’m not going to say where because (a) it might come out wrong in which case I’ll look silly 
(what’s new?) and (b) nobody would care anyway because only myself, Monk Dave and 
Anthony P (our Danish layout input guy) are that aesthetically obsessed. 

The website too has had a bit of a facelift too, well the front page has at least. I was 
sat one night looking at it (in a kind of vacant trance) and realized it could be better, so it 
was then a toss-up between spending all night redesigning that or opting for a game of 
Counter-Strike online to play at terrorists armed with MP5s and AK47s. Being a pacifist 
deep down inside, the website won and it got re-done. There’s now been something like 
30,000 people visit it, which is cool, but then you realize it’s probably just the same bunch 
of 30 or so people that inhabit the forum day and night that have visited 1 ,000 times each. 
And on the subject of the website, I really need to thank Jamie Neveready for offering to 
help out and do all the tedious crappy work on it to keep it up to date. The guy’s a hero. 

And hey, SAFC 4th in Premier League! 2000 could be a bizarre year... 

Russell Remains, Hull, December *99. 



1/6 page 

(57mm x 125mm) = £25.00/ $40.00 

1/4 page 

(87mm x 1 25mm) = £40.00 / $70.00 

1/3 page tall 

(57mm x 255mm) = £55.00 / $90.00 

1/3 page square 

(1 1 9mm x 1 25mm) = £55.00 / $90.00 

1/2 page tall 

(87mm x 255mm) = £70.00 / $1 20.00 

1/2 page regular 

(1 80mm x 125mm) = £70.00/ $120.00 

1 full page 

(1 80mm x 255mm) = £11 0.00/ $180.00 


Please send all payment with advert - 
cheques/ IMO made out to DAVID HOPKIN 
only- this is ESSENTIAL as printing costs are 
covered solely by advertising. Send your ad- 
vert as either a correctly sized laser print 
(that's a piece of paper basically!) or on PC 
compatible disk - get in contact if you need 
to discuss specific formats. 

Obviously we reserve the right to refuse any 
advert we damn well please, be it from racist, 
homophobic organisations or double page 
spreads for the latest 'Bill Tarmey (Yes, Jack 
from Corrie) Sings a Bunch of Old Songs 
Your Mother Would Like' album. Send this 
shit in at your own risk 'cos we will basically 
keep your money AND burn your advert in a 
naked pagan drunken ritual. Probably. 



CONTRIBUTIONS 


Absolutely! All you 
have to do is get in 
contact with your ideas, 
be it in the form of arti- 
cles, interviews, letters, 
artwork, columns, scene 
reports and so on, and we'll 
let you know if you're on to something good. 
What do YOU wantto see in FRACTURE? 
If possible, please email or send all text 
contributions on PC compatible disk, pref- 
erably as a TXT / RTF file, but if you don't 
have a computer then try and send it in in 
some kind of typed format so we can scan 
it (10 point size and above, and not in all 
CAPITALS please). The written word WILL 
do though if that's all you can come up with. 
Get your stuff seen by thousands of peo- 
ple! And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 


MAJOR LABELS? There's no argument here, 
we don't run major label adverts. Sure, we'll 
spend your money on season tickets for 
Sunderland AFC, but we ain't running that 
dirty advert, oh no! 


DEADLIN 


REVIEW DEADLINE IS 20th FEBRUARY 
ADVERT DEADLINE IS 30th FEBRUARY 




www.seanchai.dircon.co.uk 


DISCLAIMER: All the views and opinions published in Fracture are solely those of the author 
and are in no way representative of everyone at Fracture. Just because we've printed 
something does not necessarily mean we agree with it. So it would be nice if you don’t sue. 











FRACTURE IS DISTRIBUTED IN THE UK IN 100% DIY 
FASHION BYTHE FOLLOWING FANTASTIC PEOPLE:- 

Crackle, Flat Earth, Household Name, Pigdog, Suspect 
Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 
Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more 
of course. . . Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you go to in the UK as well. 


Fracture is also now distributed to many mainland European countries by Southern 
UK, the United States by Deep Elm Records, and Japan by Snuffy Smile Records. 


SUBSCRIPTIONS 

Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of 'zines within days of it 
getting printed, so a subscription means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 

United Kindom -£7.50 
Europe & Ireland -£20.00 
U.S.A. -$30.00 
Rest Of Word -$35.00 

And remember to include your address! 
No, seriously... Cheques outto D. HOPKIN 
only . 


BACK ISSUES: Very limited amounts of #4 
to #9 are available. Send an appropriate 
SAE (see above) to: Fracture, PO Box 43, 
Hull, HU1 1AA, UK. 

State which issues you want. 



DISTRIBUTION 

IN THE UK (direct from us): 

1 X SINGLE COPY: 

1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 

(please state howmany!): 

£10.00 post paid. 


MAINLAND EUROPE (direct from us): 

1 X SINGLE COPY: 

$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price, 


UNITED STATES OF AMERICA: 

1 X SINGLE COPY: 

$3.00 post paid frorp DEEP ELM DIRECT. 
www.deepelm.com / order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHERAMOUNTS: 

E-mail fracture@deepelm.com for 
wholesale information. 


REST OF WORLD (direct from us): 

1 XSINGLECOPY: 

$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 


COVER: No doubt a masterpiece by the man they call Monk ‘coverguy’ Dave. 


PRINT-RUN: As always is a shade over 5,000 copies. 


PLAYLISTS 

it's all irrelevant really... 


POP UNKNOWN: If Arsenic Fails... 
WOLFPACK: Lycanthro Punk 
HOT WATER MUSIC: No Division 
DOUGHBOYS: Home Again 
MATT MATEUS. Year of Sinking Ships 
MONOCHROME: Laser 
GET UP KIDS: Something to Write... 
ANNALISE / THE TONE: Split 7" 
CAVE-IN: Until Your Heart Stops 
RINGWORM: The Promise 



MYSELF: Panicking, about deadlines 
DAVE TAYLOR: mumbling incoherently 
CRAP POP-PUNK BANDS 
EVERYTHING ON A.L. LIST 
REMAINS: Sounding great as ever 
SOME OLD INDIE BANDS 
TOM JONES: Wales = Sex 
WELSH PEOPLE: Sounding Dumb 
EGG RAID: Beating Me Up 
VICE SQUAD: Everything! 




GADJITS. Wish We Never Met 
CAPONE & THE BULLETS: S/T 
BIGWIG: Stay Asleep 
TIGER ARMY: S/T 
V/A: Give ‘Em The Boot 2 
CATCH 22: Washed Up 
SPITFIRE: The Coast Is Clear 
V/A: Rude Vibes 
JERSEY: The Battle Just Begun 
SWANK: The Think For Yourself... 


ALL SYSTEMS GO: S/T 
THE BELTONES: On Deaf Ears 
GAMEFACE: Every Last Time 
CHAMBERLAIN: The Moon My Saddle 
FIFTEEN: Lucky 
BOUNCING SOULS. Hopeless ... 
THE TONE: Wide Eyes And Nonsense 
ME FIRST AND THE...: Are A Drag 
, COMMON RIDER: Last Wave Rockers 
7 SECONDS: Good To Go 



ANTI-FLAG: A New Kind Of Army 
7 SECONDS: Good To Go 
4 LETTER WORD: Zero Visibility 
BEERZONE: They Came, They Saw 
DOG ON A ROPE: Spike 
INSTANT AGONY: Death of a Century 
ROTUNDA: My Only Weapon 
YOUTH OF TODAY: Can’t Close My... 
TEST TUBE BABIES. Supermodels 
AIRBOMB: live 



SEEIN’ RED: 1993 - 95 
VOORHEES: 13 
HIATUS: 2 LP’s 
KRZYCZ Trauma 
REDRUM: S/T 
RAT BASTARDS: Perpetual Disorder 
UNRUH: S/T 
Ol POLLOI: THC / 7"’s cassette 
V/A: Flat Earth compilation tape 
CATARSIS / KABINBOY: live 



r YEAR OF OUR LORD. Frozen Divide 
BROKEN PROMISES: S/T 
RAIDEN: demo 
ALL IS LOST: demo 
VANILLA POD: live 
V/A: The Spirit Lives On 
CHORUS OF DISSAPROVAL : Firm... 
V/A: Boston Drops The Gloves 
NEW BORN LORD: practice tape 
. INTEGRITY: all 






bob tilton - ‘ crescent ’ 

out now for the first time on CD 
(includes extra track) 

coming soon new LP/CD 
‘ Leading Hotels Of The World 
out early 2000 

also out now: 

Ul - ‘The Iron Apple’ 12 inch / CE 

JEREMY BOYLE (Joan Of Arc) 

‘Songs From the Guitar Solos’ CD 


Email: info@southern.com website: http://www.southern.com/southem/band/BOBTI 


Unit 3, Cranford 
Industrial Estate 
Tottenham Lane, 
Hornsey, London 
N8 9DG 

Tel: 0181-340 2727 
Fax: 0181-348 9156 


SOUTHERN 

RECORDS 


SOUTHERN MAILORDER FESTIVE 50 


£7.50 


50. KARATE - The Bed Is In The Ocean. CD - £1 1 .50/LP 
49. Ul - The Iron Apple. CD/1 2" - £4.50 
48. JON SPENCER meets DUB NARCOTIC. CD - £11.50 
47. MINOR THREAT - Minor Threat. LP - £4.50 
46. MAKE UP - In Mass Mind. CD - £8.00 /LP - £7.00 
45. STRATFORD MERCENARIES - Live in the USA. 7" - £2.50 


Translation. CD - £8.50 
ideo - £13.50 


P - £4.00 

Mo 


44. MONTH OF BIRTH 
43. FUGAZI - Insti 
42. NATION 
41. RUDIMEI 
40. GEOFF 
39. LUNG 
38. BRAII 
37. RA< 

36. MAKf UP - & 

35. SCRi 
34. FUGAZI 
33. US MAPLE 
32. BEDHEAD - Trdhi 


w 

fir# - £1 1 .50 

■ Ctbh de Novo. CD - £1 0.00 /LP - £1 1 .50 
31 . SHIPPING NEWS - SavS Everything. CD - £1 1 .50 /LP - £7.50 
30. BIG BLACK - Heartbeat. 7" - £2.50 

29. RITES OF SPRING - Rites Of Spring. CD - £8.00/LP - £7.00 
28. CRASS - Ten Notes On A Summers Day. CE - £5.50 
27. FLEX YOUR HEAD - DC Sampler. CD - £8.00 
26. BOB TILTON - Crescent. CD - £10.00 




POSTAGE & P ACK ING RA TES 

UK: 

LP’S £1 .50 + 50P per item thereafter 
CD’s £1 .00 + 25p per item thereafter 
EUROPE: 

.2 x the UK rates. 

ELSEWHERE: 

3 x the UK rates 



MELT BANANA/KILLOUT TRASH - Most Wanted. T - £3.00 
BOBBY CONN - Bobby Conn. CD - £13.00/LP - £10.00 
FUGAZI - 13 Songs. CD - £9.50 

JUNE OF ’44 - Four Great Points. CD - £1 1 .50 /LP - £7.50 
BECK - All in Your Mind. 7" - £2.50 
THE LAPSE - Betrayal!. CD - £10.50/LP - £7.00 
BURNING AIRLINES - Mission Control!. CD - £10.50 
SLINT - Spiderland. CD - £1 1 .50/LP - £7.50 
LOW - Songs For a Dead Pilot. CD - £1 1 .50 /LP - £8.00 
MARINE RESEARCH - ...Gulf Stream. CD - £11. 50/LP - £8.00 
EMBRACE - Embrace. CD - £8.00/LP - £7.00 
NATION OF ULYSSES - 13 Point Prog. CD - £8.00/LP - £5.50 
MELT BANANA - Scratch or Stitch. CD - £1 1 .50 
MINOR THREAT - Live Video. £13.00 
CRASS - Feeding Of the 5000. CD - £5.00/LP - £5.50 
SPIRIT CARAVAN - Jug Fulla Sun. CD - £1 1.50 
SHELLAC - Terraform. CD - £1 1 .50 
BLACK HEART PROCESSION - 2 CD - £1 1 , 

CRASS - Christ The Movie. (Video) £13.50 , 

GODSPEED Y.B.E. - Slow Riot. CD - £9.00 dP 
BIG BLACK - Songs about Fucking. CD - 1 1.50-1 P 
SLINT - Tweez. CD - £1 1 .50/LP - £7. £_ , , _ 

BLONDE REDHEAD - In an Expression';,. CD - £10,00/LP 
RUDIMENTARY PENI - Death Church. CD/#t9MH \ 
SHELLAC - Rude Gesture. 7" - Ad 


m 




For more information, catalogues, 
orders etc contact us at.... 


Address: 

Unit 3, Cranford Industrial Estate, Tottenham Lane, 
Hornsey, London N8 9DG, ENGLAND U.K. 
Phone: Fax: 

01 81 340 2727 01 81 348 91 56 


email: 

mailorder-uk@southern.com 


Website: 

http://www.southem.com 




“ They said we 'd be artisitically-free when we 
sign that bit of paper, they meant they 'll make 
lots of money and worry about it later. ” The 
Clash ‘Complete Control’ (on CBS/Epic) 

Quoting song lyrics like that could be 
considered a suable offence. It’s generally 
thought of as OK for reviews because as a 
critic the information is useful to support your 
view. But it’s only legal under the terms of 
Fair Use, a strictly-interpreted section of 
Copyright law that allows use of very small 
fragments for non-profit purposes. If you 
were to try and use the same quote in a book 
(whether or not you intend to make profits 
from the book’s sale - no doubt the concept of 
not-for-profit is inconceivable to lawyers) you 
would almost certainly run into legal 
difficulties. 

A book about punk including 
favourite song lyrics might turn out to be quite 
expensive to publish, and even if the bands 
wanted to let you use their lyrics free of 
charge, if they were on anything close to a 
major label, they wouldn’t be in a position to 
do that. Although I don’t know how much 
song lyrics cost, I imagine that classic pop or 
rock lyrics are very expensive. I know that for 
books, 75 words from Roald Dahl’s children’s 
book ‘The BFG’ costs £100 and that’s 
considered relatively cheap. 

Lyrics and literature are not always 
the most expensive permissions to get either. 
A full-length album (hip hop, industrial etc.) 
that has extensive use of sampling can cost up 
to $40,000 in permissions. Only major label 
artists could afford to sample like this, so 
what is essentially a form of folk music 
(reusing snippets of popular music) is for 
corporately-controlled or rich artists only. 
Why should art and ideas be sold only to those 
who can afford to pay? 

Will Smith’s new millennium hit 
samples The Clash, and that probably would 
have cost a lot of money, but probably not if 
he’s a recording artist for one of the music 
corporations that owns the copyright to Clash 
songs. I’m sure the Clash are getting their 
share of royalties but Smith’s corporation are 
probably wondering how they can make more 
lucrative use of their other copyrights. 
Meanwhile, sampled rap of the 80s is dead, 
in the wake of mass suings by artists like 
James Brown, whose musical career was 
quite uncool till hip hop sampling rejuvenated it. 


As an artist, copyright is supposed 
to give you control of your work. Fracture 
isn’t copyrighted which means that if they so 
wanted, a Murdoch publisher like Harper 
Collins could publish the collected columns of 
David Stuart, make a mint and give nothing 
back. And without copyright, Minor Threat 
couldn’t stop Nike using ‘Good Guys’ on a 
commercial and completely ruining the 
message. 

Also, if you own copyright, it 
increases your salary. If you write a published 
book, and that book is stocked in libraries, 
every time someone borrows your book you 
get a small royalty. Some fairly small-time 
writers can get a nice cheque through for £300 
a year. Most artists welcome extra income; 
they could by no means live off it. 

But it seems to me that the control 
that copyright gives is an illusion. Firstly, to 
own copyright is to own intellectual property, 
a very dubious concept that says you had that 
idea before anyone else did and therefore you 
should own it. The thing is, art today isn’t 
created in a vacuum. From pop art to emo, any 
artistic creation is just an accumulation of 
influences from other peoples’ work. The fact 
that your interpretation of it was in any way 
special doesn’t give you the right to claim all 
the credit. 

Secondly, copyright isn’t a useful 
protector of your own creations. Plagiarism, 
the modification and re-expression of ideas, is 
one instance where control of your work is 
useless. Only the actual word for word 
production, or exact same sequence of musical 
notes is protected. 

Another problem with copyright is 
that it often fads into the hands of the 
publisher and not the creator. Many publishers 
require in their contracts that they hold the 
copyright to their authors’ works and, today, 
five major corporations control most of the 
copyrights in the music business. Media 
monopolies are in the position of opposing, 
on the grounds of copyright infringement, any 
use of their material in a way that defames it. 
Any satire of Mickey Mouse using Mickey’s 
image could and will be sued. It seems 
ridiculous that copyright can have this control 
over parody and satire, which are a person’s 
right to create social comment on their world. 
Exerting control in this way is blatant 
censorship. 

Because copyright is in the interests 
of business and large corporations it’s highly 
unlikely that we’ll see it go. I think there is 
justification in extending Fair Use, however, 
so that any form of collage art (e.g. sampling, 
Picasso-style collages, use of others’ lyrics in 
poetry) can be made without fear of cost or 
legal hassle. The important distinction to be 
made is not that you used a Wire riff in your 
record, but that you aren’t bootlegging, pirating 
or counterfeiting someone’s art. Still, this 


would mean that The Clash wouldn’t see any 
money from Will Smith’s song and wouldn’t 
be able to object if they found it to be an 
offensive expression of their work. I suppose 
I would be quite pissed off to lose that control , 
but the success of the song depends only a 
small part on the popularity of the original 
sample. 

Co-operation is the key to working 
without this system. For example, I think that 
within punk we are getting quite good about 
referencing other peoples’ work when it 
influences us. On the internet today, when 
information is redistributed, there is often a 
link to whore it came from - this is a common 
courtesy way of using information without 
referring to copyright. 

When you look into it, there’s quite 
a lot of non-copyright work available. I 
always wondered why Penguin Classics were 
so cheap until I realised that you can download 
entire books for free from the internet. And 
not actually even just borrow it, as you do in 
a library. You own it. When an author has 
been dead for 70 years the copyright on a book 
expires and it becomes public domain and 
therefore the property of everyone. This 
applies to music too and there are online 
resources for copyright-free music (see below) . 
Public domain software is commonly available 
- with “shareware” you can use the software 
so long as you let others use it (i.e. you don’t 
then claim the copyright). 

There seems to be no getting away 
from copyright law, even in punk rock. At 
this moment in time, you’ve got Jello Biafra 
being sued for withheld royalties by the rest 
of the Dead Kennedy s, fueled by the fact that 
he wouldn’t let the song ‘Holiday in Cambodia’ 
be used on a commercial . Also, Agent Orange 
had a real problem with the Offspring using 
the ‘Bloodstains’ riff in one of their big hits. 
No-one likes to be ripped off but it’s such a 
grey area - who had the idea first, and is 
music’s only role in society as a saleable 
object? All copyright seems to reinforce is that 
music is money and that money can be made 
from that music long after artists have been 
and gone. 

Resources: 

http : //www . negati v land . com/edge . html 
An interview with The Edge from U2 by the 
SST band Negativland, who were sued by 
U2’s record label for reusing samples and 
satirising artwork. As well as being funny to 
read, this interview hits home just how 
important it is, when signing a binding contract 
with your major label, that you not only look 
out for the clauses that affect your own control 
of the music but also what happens in the 
future when someone else wants to borrow 
bits. U2 received bad publicity despite not 
wanting to go sue, but were not in control of 
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the record label’s decision, 
http : //www . promo . net/pg/ 

Project Gutenberg. 

All conceivable classical works of literature 
are available here and all are public domain. 

gopher:// ftp.std.com/ 1 1/obi/book 
Online Book Initiative. 

A really interesting collection of texts deemed 
freely distributable so as well as classic 
literature, there’s a lot of stuff writers have 
decided they want to provide as public domain. 
Anarchist publ isher Spunk Press , for example , 
are hoping to make their work available here. 

http : //www . pdinfo . com/default . htm 
Public Domain Music. 

Lists of what is free to use and how to find 
more without breaking the law. 

Contact me: hilaryellis@hotmail.com 


My favourite records of 1999: 

Farside - "The Monroe Doctrine" 

Get Up Kids - "Something to Write..." 
Gameface - "Every Last Time" 

All Systems Go - "S/T" 

Burning Airlines - "Mission Control" 
Bouncing Souls - "Hopeless Romantic" 

The Tone - "Wide Eyes and Nonsense" 
The Strike - "Shot Heard Round the World" 
Kill Holiday - "Somewhere Between..." 
Common Rider - "Last Wave Rockers" 



I guess we all have special moments in life, 
but these are my top ten punk moments that 
helped to define what I am today... 


1. SNUFF live for the first time. 

WAT TYLER had been booked to play a glue 
sniffing benefit gig in Hackney at the Club 
Mankind, which was squatted at the time. The 
other bands were THE NEXT WORLD and 
BORBOURNESE QUALK. For some reason 
we were down to play last but luckily we 
managed to work our way down the bill to 
second on. The date was Hallowe’en 1988 
and I was bored to tears musically with what 
was going on after the demise of the anarcho 
scene. SNUFF sound checked and I was just 
blown away. Tunes galore mixed with fast 
songs and covers. We went up to them and 
insisted they go on after us. It would have 
been embarrassing. In the next 12 years I’ve 


seen snuff over 200 times and nothing will 
stop me remembering discovering a brilliant 
band. Going home to Brixton on the night bus 
with Jamie was just a nightmare for him 
because I just went on and on and on about them . 

2. WAT TYLER’S first single. 

A year later I was booking tours for SNUFF 
and in October ‘89 I booked a 15 date tour 
across England with us jumping on the backs 
of SNUFF and playing to their audience. 
Because of this we decided we should make 
a single on the already set up Rugger Bugger 
Discs. We booked a day in the studio with a 
friend and we got it recorded really cheap. It 
was actually done at Curiosity Killed The" 
Cat’s demo studio. Six weeks later the finished 
singles arrived at my house and I just couldn’t 
believe how many singles there were. I 
thought we’d never get rid of them and I’d be 
sleeping on them for the rest of my life. After 
sending out loads to small distributors, we 
took the other 500 on tour and by the 12th gig 
they had all gone. I was fucking amazed. We 
were selling them cheap and at some places we 
couldn’t fold the sleeves quick enough. We 
even sold one to someone in the street on the 
way home from the gig. Selling units, it’s a 
way of life. 

3. First time seeing CHUMBAWAMBA. 

18/11/83 at the Peace Centre, Islington, 
Rosebury Avenue. I went to the gig to see 
HAGAR THE WOMB but THE PASSION 
KILLERS and CHUMBAWAMBA were 
playing as well and I always remember 
finding it odd that people actually lived in a 
building where they had gigs. I was sweet 16 
and CHUMBAWAMBA quite frankly freaked 
me eut. In those days they did a lot of theatrics 
as well and a man with a television on his head 
going on about how bad TV was, was just too 
much for me to handle. I actually preferred 
THE PASSION KILLERS who had three 
CHUMBAWAMBA members in them. Every 
few months after this I would see 
CHUMBAWAMBA and each time in made 
more sense and I grew to love both their music 
and politics. One of the most asked questions 
in fanzines now is “what do you think of 
CHUMBAWAMBA ‘s success?” I just laugh. 
Musically and politically they are both 
redundant, but as people they are still as great 
and genuine as ever and I’m happy to hang out 
with them. 

4. Tuck becoming a vegetarian. 

I spent most of my childhood in a small village 
in Buckinghamshire called Cheddington. It’s 
actually where The Great Train Robbery was. 
Me and Tuck were playing music since 1979, 
mainly in my dad’s garage where we did our 
first ever gig - the legendary ‘Rock Against 
Rock’ all dayer with us just playing all day as 
a new person turned up. It was just a typical 


small village with not much happening. I 
don’t know why, but out of nowhere Tuck 
became a vegetarian and this was pretty 
radical. We used to take the piss out of him, 
going on about “what are you a rabbit because 
all you can eat is lettuce?” Yet four months 
later nearly all the people we knew were 
vegetarians. It was the latest craze. The final 
straw came for me when my dad made some 
food that looked horrible and the only way out 
of it was saying I couldn’t eat it because I was 
a veggie and my dad just laughed and said 
great, more for us. 20 years later I’m still a 
vegetarian although I still eat complete rubbish 
all the time. 

5. My first tour with BLYTH POWER. 

I finished my A levels and the next day I 
moved to London on the vague promise of 
work at all the Madmen / WOT mail order. 
Two weeks later I was on tour with BLYTH 
POWER, mainly up North. It was my first 
proper touring experience and something I 
really enjoyed even if Joseph fucking Porter 
made us sleep in the van one night right next 
to this railway station where a train at 6:03 
would pass that he needed to cop. The first 
BLYTH POWER tape “A Little Touch of 
Harry” is still one of any bands best debut 
performance. Excellent stuff that was never 
given the credit it was due. It was through 
BLYTH POWER and All The Madmen that 
I met loads of my friends that I still know and 
live with today. It also gave me the 
encouragement to start my own label when All 
The Madmen folded. 

6. THATCH in America. 

September ‘91 and Kamarla from the mighty 
CRINGER reckoned that THATCHER ON 
ACID should hit America. Even to this day 
very few bands from Europe actually go to 
America, and even less do it successfully. 
Well this was pretty much a complete disaster 
apart from the gigs in San Francisco and the 
Bay Area. However THATCH did play with 
JAWBREAKER, GREEN DAY and 
OFFSPRING, and THE SKULLFUCKERS 
FROM HELL played their one and only gig 
in Bakersfield to two people in a g^y bar that 
was advertised on the wrong day. Kent 
McClard also refused to put THATCH on in 
Santa Barbara because they had ‘acid’ in their 
name! We all still had a great time and it taught 
us to laugh in the face of adversity. Years later 
it’s funny that it’s only American labels that 
wanna re-release THATCH stuff on CD. 
THATCH also did some tour t/shirts without 
the band name on. Art, man, but it meant we 
came back to England with nearly all the t / 
shirts. 

7. Gigs in our local village hall. 

We were DIY before we even knew what it 
meant. Every few months, and because no 
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one would put on FOUR MINUTE 
WARNING, we would put our own gig on, 
in a local village hall. Each time it was a 
different village hall because no one would 
have us back. Slapton, Cheddington, Stewkley, 
Mursley and other little villages no one cares 
about. We were stupidly young but we still 
had the enthusiasm and passion to do it. The 
big one was in 1983 when both the LOST 
CHERREES and RIOT/CLONE came down 
from London to play. It was a great success 
apart from the Aylesbury punx turning up and 
smashing up the hall, which meant we had to 
do a sponsored walk two weeks after to pay 
for the damages. RUDIMENTARY PENI 
were supposed to play but couldn’t because 
one of them was dying of cancer or so the 
rumour went. They actually probably couldn’t 
be bothered. Smithy and Tuck’s metal band 
HEATHENS ARCH used to play every gig 
which the punx hated. These were formative 
years and it’s funny that 17 years on I still feel 
more comfortable putting on my own gigs. 

8. “Sexless.” 

If all else fails get your kit out, even if you are 
ugly. It’s the most successful thing I’ve ever 
played on and the only reason people bought 
it was because we were naked. Our joke was, 
always after a few years, people were surprised 
to find a record inside. It sold like hot cakes 
especially on the WAT TYLER / GUNS ‘N’ 
WANKERS UK tour in ’93. It sold almost 
10,000 copies. About 9,000 more than any of 
our other records. We actually had such a 
laugh making it, even though we were a bit 
scared getting totally naked in front of everyone 
else but Smithy, like the trooper he is, came 
in at 7 o’clock and stripped off and went 
“come on.” It was single of the week in 
NME, Kerrang and some other metal thunder 
magazine, and it also got a full page feature in 
the Sunday Sport. All the Sunday papers were 
offering exclusives but we decided to go with 
the tackiest. 

9. THE LOST CHERREES. 

Their album was called “All Part of Growing 
Up” and that sums up that period in my life 
when I didn’t really know what I was gonna 
do. THE LOST CHERREES were just some 
band I befriended and they treated me like an 
adult and a friend rather than a stupid little 
boy. So I started hanging out with them and 
going to all their gigs. It was a real experience. 
From gigs with CONFLICT and finding out 
how dodgy they were first hand, to a Christmas 
Eve gig in the ambulance station on the Old 
Kent Road to about five people and a home fire 
to keep everyone warm, to the gig in Surbiton 
where there was a riot and 25 people were 
arrested... I still every once in a while met 
people from that era and luckily very few of 
them have grown up and started working in a 
bank. Now all we need is some dodgy old 


anarcho label to release the whole back 
catalogue of LOST CHERREES on one CD. 

10. Japan. 

Mid 30’s and totally jaded but there is one 
country just starting to mix politics and music, 
and that is Japan. Most of the scerle is based 
around the Snuffy Smile label which I’m 
proud to say I have a close relationship with. 
Japan really is thriving with so many great 
bands and if I had the money I’d release 
records by SCREAMING FAT RAT, THE 
URCHIN, LOVEMEN, SOON, CRADLE 
TO GRAVE or CIGARETTEMAN. Sure a 
lot of the bands have obvious influences but 
they do it better in a lot of cases. Every time 
I come back from Japan, I come back inspired 
but after a few days I just get into my hum 
drum routine. 



I was hoping this column would be an 
interesting addition to Fracture inc. for some 
of you, but judging from the lack of emails I 
recieved, I appear to have been mistaken. But 
maybe I’m wrong, and there are a few people 
out there who understood what I was trying 
to get across. You cannot hide from the 
Internet. In 5, 10 years, I don’t think you’ll 
be able to do anything without it. So stop 
trying to avoid it. All I want to do is get you 
pecker heads a little understanding of how it 
works, and how easy and fun it is to be punk 
and subversive using it. And now . . .the news. . . 

WASHINGTON (November 23, 1999 2:52 
p.m. EST http://www.nandotimes.com) - 
Hacker Eric Burns wandered on the Web 
where few had gone before him. He even 
made an illicit electronic visit inside the 
computers at the White House earlier this 
spring. Now, at age 19, the hacker known on 
the Internet as “Zyklon” is facing 15 months 
in prison and orders to repay his victims 
$36,240. He also won’t be allowed to touch 
a computer for three years after his release. “I 
didn’t really think it was too much of a big 
deal,” said Bums, who admitted responsibility 
for sensational attacks on corporate and 
government Internet sites during his sentencing 
Friday in U.S. District Court in Alexandria, 
Va Burns pleaded guilty months ago to a 
single felony count of intentionally hacking 
into one computer, but he admitted involvement 
Friday in a spate of electronic assaults. Burns 
was initially indicted May 13 on charges of 


breaking into computers for the U.S. 
Information Agency and two businesses. 
That was four days after the White House 
Internet site - at www.whitehouse.gov - was 
electronically assaulted. Initially, Burns said 
he wasn’t directly involved in that White 
House attack in which the altered site included 
the phrase, “following peeps get some shouts, ” 
and listed a dozen names, including Zyklon. 
But federal prosecutors said Burns boasted of 
the White House attack online even before it 
happened, and Bums admitted at his sentencing 
Friday he was among three people who altered 
the site briefly to show a black Web page with 
the namesjof hacker organizations, along with 
messages, “Your box was own3d,” and, 
“Stop all the war.” He said Monday in a 
telephone interview from his home in Shoreline, 
Wash., that he refused to identify his two 
partners to the Secret Service, partly because 
he believes the criminal penalties for hackers 
are too steep. His punishment didn’t fit his 
crime, he insisted. 

“I’d rather not have what happened 
to me happen to anyone else,” Burns said. “I 
don’t really agree with the kind of sentencing 
range there is for the crime. ” The seriousness 
of the trouble facing Burns didn’t sink in, he 
admitted, even after FBI agents raided his 
home and took his computer. “I just gave 
them a confession,” Burns said. “I didn’t 
think it was too big a deal.” Prosecutors 
indicated otherwise. 

U.S. Attorney Helen Fahey said 
Burns attacked computers on the Internet 
controlling Web sites for NATO, a U.S. 
embassy and consulates and even Vice 
President A1 Gore. The USIA Web site was 
shut down for eight days after Burns’ attack. 
All told, the attacks cost the government and 
businesses more than $40,000, prosecutors 
said. When the White House site was 
vandalized, experts “had to shut down the 
Web server, disconnect both the public and 
private computer networks from the Internet 
for two days and reconfigure the computer 
system,” Fahey said in a statement. Burns 
expects to report to federal prison in four to 
six weeks, which he hopes will let him spend 
Thanksgiving and the holidays with his family. 
With time off for good behavior, his lawyer 
told him he might spend as few as 13 months 
behind bars. 

Although his sentence says he won’t 
be allowed to use a computer during three 
years of supervised probation when he’s 
released, he’s already planning to ask his 
probation officer whether he’ll be allowed to 
use one for work. “I really don’t know” how 
the arrest and’ time in prison will affect his 
future, Burns said. “Hopefully, it won’t 
impact it too bad.” 

Read Antionline’s (www.antionline.com) 
interview with him here: 


http: //www . antionline . com/news/antionline/ 
white-house-interview/ 

See the hacked page here: 

http : //www . antionline . com/archives/pages/ 

www . whitehouse . gov/ 


The Web pages of three US Government 
agencies, including NASA’s Goddard Flight 
Center, have been defaced by a cracker who 
is worried that US government security systems 
are vulnerable to cyberattack. The front pages 
of the sites for NASA’s Goddard Flight 
Center international page, the Bureau of Land 
Management’s National Training Center, and 
the Defense Contracts Audit Agency, on 
Wednesday were replaced with a page showing 
a cartoon of a hooded hacker wearing a peace 
symbol necklace and a message warning of 
Web site security holes. “To the US government 
and military — I have warned you about these 
security flaws, ” wrote ytcracker on the Flight 
Center ’ s front page . “ Please secure our military 
systems to protect us from cyber attack. 

Identifying himself as a 1 7-year-old 
high school student from Colorado Springs, 
Colorado, ytcracker (for whitey cracker) said 
he defaced the sites as a warning to the US 
government. “I’m not about being malicious, ” 
he said. “A lot of other countries are planning 
cyberwarfare on the US government. If other 
countries have malicious intent, how can we 
as US citizens feel safe? I did this to let them 
know they really have to prepare for these 
things.” 

Ytcracker said he chose the sites 
after scanning numerous government agencies 
for those most vulnerable. The three sites 
were penetrated using a well-known trick that 
should have been known to the administrators 
and plugged, ytcracker said. Furthermore, he 
said, the administrators had been recently 
notified of the security hole but had ignored 
the warnings. 

“It seems the only way to get their 
attention is to show them,” he said. The 
DCAA was cracked early Wednesday, 
followed by BLM and then NASA early 
Wednesday afternoon, ytcracker said. Speaking 
only minutes after cracking the NASA site, 
ytcracker declined to give his real name but 
said he has done very little to cover his tracks. 
As well as being able to follow the sites’ 
server logs, which track visitors to the site, a 
link on the cracked NASA page leads more- 
or-less straight to his home page. “If they 
want .to find me, it won’t be very hard, ' he 
said. “I don’t want them to misinterpreet my 
actions. I didn’t do it to offend them or show 
them up. It’s basically to alert them. All I can 
do is pray to God and hope they do.” NASA 
spokeswoman Janet Ruff said the organization 
took security “very seriously... when things 
like this happen they require a fast response. ” 


Ruff said NASA was continuing to investigate 
the breach, but that she could not comment 
further. However, B.K. DeLong, curator of 
Attrition. org’s Web site defacement archive, 
which has mirrored the cracks, said the US 
government doesn’t take the defacement of its 
Web sites kindly. DeLong noted that another 
cracker, known as Zyklon, was sentenced to 
15 months in jail and a $36,000 fine last week 
for defacing the White House’s Web page. 
DeLong said the cracks were significant 
security breaches. “Any government, military, 
or high-profile corporation is a significant 
hack,” he said. “It shows once again that 
they’re lacking in security. ” DeLong said the 
crack exploited the remote administration 
capabilities of Windows NT systems and isn’t 
particularly difficult to perform. Before 
hanging up, ytcracker said: “I’m very much 
a patriot, promote the same democratic ideals 
as the government endorses. I believe strongly 
in peace and harmony.” 


This one’s a weird little cyber-drama starring 
a personal data-sales Web site called Dig Dirt, 
its cybersquatting owner, and a prestigious 
law firm that allegedly hacked into Dig Dirt’s 
digs. 


Read more in Executive Summary. 


Michael Moore, owner of DigDirt. corn’s 
parent, Moore Publishing, this week filed suit 
in US District Court for the District of 
Columbia accusing the august Washington 
law firm of Steptoe & Johnson of launching 
a “cyber war” against Moore Publishing and 
Dig Dirt. He’s demanding US$10 million in 
damages, and the case has landed in Jackson’s 
court. Moore charges that, among other 
things, Steptoe employees cracked into Dig 
Dirt and other Moore Publishing sites some 
750 times, posted defamatory messages about 
Moore on Usenet, and tried to cover it all up 
by doing their evil deeds under an e-identity 
swiped from an Alexandria, Virginia, furniture 
store owner. Steptoe declined comment beyond 
this terse statement: “Steptoe & Johnson LLP 
denies the allegations against it. Unlike Moore 
Publishing Company Inc. and its counsel, 
Steptoe & Johnson LLP will not litigate this 
case in the media. We will respond in the 
Court where these matters are properly 
addressed.” 

No such reservations for Moore’s 
attorney, solo practitioner Rodney Sweetland, 
who happily offered up his version of the 
story. On 4 August, according to Sweetland, 
somebody from Steptoe cracked into Dig Dirt, 
a site that fronts an enormous database of 
personal data gleaned from public records. 
Dig Dirt sells the data to private investigators, 


lawyers, and law enforcement agencies. The 
supposed Steptoe hacker did no damage, but 
left obvious electronic tracks back to Steptoe ’s 
servers. The hacker didn’t actually break in 
through digdirt.com, however. He broke in 
through an alternate URL, CDBInfo.com. 
The URL bears a striking resemblance to the 
name CDB Infotek, a data-selling competitor 
to Dig Dirt. In fact, CDB Infotek is the data- 
selling competitor that Steptoe & Johnson 
uses when it needs background dirt on 
somebody. Why the heck does CDBInfo.com 
lead to Dig Dirt’s site? Well, there’s this 
matter of Moore Publishing’s apparent side 
business - cybersquatting. 

Moore owns dozens of URLs, 
including campaign-related domains like 
“Whitmanforsenate.com,” names of other 
database competitors, and even the names of 
some prominent law firms, including 
SteptoeJohnson.com. Sweetland wouldn’t 
confirm that his client’s domains were for 
sale. To continue. After the initial “crack,” 
Sweetland contacted Steptoe & Johnson and 
demanded an explanation. Steptoe denied all 
guilt. In early September, Moore Publishing 
filed suit in Jackson’s court, demanding 
Steptoe pony up $800,000 to pay for its 
supposed misdeeds. Steptoe refused the 
proposed settlement and filed a motion to 
dismiss the case, countering that there had 
been no hack. The law firm said one of its 
employees “did the Internet equivalent of 
knocking on the wrong door,” accidentally 
ending up at Dig Dirt when he’d been headed 
for CDB Infotek. 

Moore’s suit, claimed Steptoe, was 
“yet another way of making money from the 
pernicious activity of cyber-squatting.” 
Meanwhile, according to the expanded Moore 
suit filed this week, a whole new wave of 
Steptoe-led computer attacks was already 
under way. The attacks began shortly after 
Sweetland contacted Steptoe about the first 
“attack” in early August, the suit charges. 
Steptoe tapped one of its computer systems 
employees, Thomas Felt, to investigate Moore 
Publishing’s claims. Moore Publishing sites 
were subsequently hit by a wave of denial-of- 
service attacks, apparently designed to 
overwhelm Moore’s servers. Moore 
determined the attacks were originating in the 
servers of a Virginia Net hosting company. 
Sweetland subpoenaed the hosting company ’s 
records, which reyealed the precise origin of 
the assault: the account of one Lois Gloor, a 
furniture store owner in Alexandria. Sweetland 
called Gloor. She had no clue what he was 
talking about, he said. But she did say a part- 
time consultant had recently helped set up all 
her computer systems. The consultant’s name: 
Thomas Felt. 

According to Sweetland, Felt swiped 
Gloor’ s passwords and account info, using 
them first to launch numerous assaults against 
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Moore Publishing in early September, then to 
post defamatory messages about Moore on 
Usenet. One such post read, in part: “I guess 
business must be bad... now they are trying 
to shake down law firms ... ask Michael why 
he has filed a sham lawsuit against Steptoe. . . 
I guess he needs the money. Just thought 
everyone should know what kind of people 
these guys are... the lowest of the low, and 
now they are turning to computer crime. ” As 
a result of the supposed identity heist and the 
Usenet posts, Moore Publishing has expanded 
its case to include charges of computer fraud 
and defamation. 

Was the supposed assault on Dig 
Dirt ordered from on high within Steptoe? 
Sweetland said he doesn’t think so. “It looks 
to me like a bunch of cowboys in the computer 
department went off the reservation, ” he said. 
That doesn’t absolve Steptoe of responsibility, 
said Sweetland. And if someone in the firm 
was upset by Moore’s first suit or his client’s 
apparently self interested ownership of the 
SteptoeJohnson.com domain, they chose a 
poor way to show it. “To the extent that 
Steptoe Johnson had any contention with 
[Moore’s] use of the [SteptoeJohnson.com] 
domain, there are legitimate avenues of 
redress,” he said. “They could have gone to 
NSI, but they didn’t. What you can’t do is 
hack, defame, and use denial-of-service attacks, 
and that’s what happened.” Steptoe 
undoubtedly will offer up a different version 
of events, and it’ll be up to Judge Jackson to 
decide what’s what. After his experiences 
with the Microsoft trial, Jackson should have 
a good grasp of the terrain. “He’s probably 
one of the most computer-savvy judges out 
there, by necessity,” said Sweetland. 


Hello, I’ve got the password to your America 
Online account. Ha-ha! 

That is the disconcerting tone of email sent to 
America Online users in what looks to be a 
rash of password thefts targeting the massive 
online service. The theft is being conducted 
by way of malicious email sent from the free 
Web service OperaMail. Victimized AOL 
users who contacted OperaMail staff say the 
offending messages contained attached 
programs that sent passwords back to the 
sender. Boo-Hoo. That’s really their fault for 
using such a FUCKING LAME 
CORPORATE ISP, like AOHell. *cough* 


As far as other hacks. go, there’s really been 
none worth mentioning. A lot of lamers and 
fame seekers just hacking urls to give “shout 
outs” to all their “peeps ’’...fucking idiots. A 
couple (‘Binary Outlaws’ - although they 
too, felt the need to thank their friends, and 
‘shortfuse’) actually went so far as to patch 


the holes up for the sys admin and not fuck 
anything else up. 


The Secret Service has made it quite clear with 
the prosecutions of the Bernie S. and Mitnick 
cases that they intend to use whatever means 
necessary to put hackers behind bars. In the 
Bernie S. example, they successfully managed 
to lock him up with violent criminals for 
nearly a year, solely because of his possession 
of written material, software, and bits of 
hardware. In other words, not much at all. 
With such vague requirements, the prospect 
of selective prosecution seems a certainty for 
many more of us. What the Secret Service has 
done transcends the mere interests of computer 
hackers. Their behavior, vindictiveness, and 
lack of concern for upholding the values of a 
free society are of concern to people of all 
varieties. Go see www.2600.com/secret/ 
next.html 


What the HELL is all this shit about, you may 
be asking. Go to www.infowar.com/hacker/ 
hackzf.html -ssi, to find out. Here’s a taster: 

HACKERS (Crackers, system intruders) - 
These are people who attempt to penetrate 
security systems on remote computers. This 
is the new sense of the term, whereas the old 
sense of the term simply referred to a person 
who was capable of creating hacks, or 
elegant, unusual, and unexpected uses of 
technology. Typical magazines (both print 
and online) read by hackers include 2600 and 
Iron Feather Journal. 

PHREAKS (Phone Phreakers, Blue Boxers) 
- These are people who attempt to use 
technology to explore and/or control the 
telephone system. Originally, this involved 
the use of “blue boxes” or tone generators, 
but as the phone company began using digital 
instead of electro-mechanical switches, the 
phreaks became more like hackers. Typical 
magazines read by Phreaks include Phrack, 
Line Noize, and New Fone Express. 

VIRUS WRITERS (also, creators of Trojans, 
worms, logic bombs) - These are people who 
write code which attempts to a) reproduce 
itself on other systems without authorization 
and b) often has a side effect, whether that be 
to display a message, play a prank, or trash a 
hard drive. Agents and spiders are essentially 
‘benevolent’ virii, raising the question of how 
underground this activity really is. Typical 
magazines read by Virus writers include 
40HEX. 

PIRATES/ WAREZ DOODS - Piracy is sort 
of anon-technical matter. Originally, it involved 
breaking copy protection on software, and 


this activity was called “cracking. ” Nowadays, 
few software vendors use copy protection, 
but there are still various minor measures used 
to prevent the unauthorized duplication of 
software. Pirates devote themselves to 
thwarting these things and sharing commercial 
software freely with their friends. They usually 
read Pirate Newsletter and Pirate magazine. 

CYPHERPUNKS (cryptoanarchists) - 
Cypherpunks freely distribute the tools and 
methods for making use of strong encryption, 
which is basically unbreakable except by 
massive supercomputers. Because the NS A 
and FBI cannot break strong encryption (which 
is the basis of the PGP or Pretty Good 
Privacy), programs that employ it are classified 
as munitions, and distribution of algorithms 
that make use of it is a felony. Some 
cryptoanarchists advocate strong encryption 
as a tool to completely evade the State, by 
preventing any access whatsoever to financial 
or personal information. They typically read 
the Cypherpunks mailing list. 

ANARCHISTS - are committed to distributing 
illegal (or at least morally suspect) information, 
including but not limited to data on 
bombmaking, lockpicking, pornography, drug 
manufacturing, pirate radio, and cable and 
satellite TV piracy. In this parlance of the 
computer underground, anarchists are less 
likely to advocate the overthrow oof 
government than the simple refusal to obey 
restrictions on distributing information. They 
tend to read Cult of the Dead Cow (CDC) and 
Activist Times Incorporated (ATI). 

CYBERPUNK - usually some combination 
of the above, plus interest in technological 
self-modification, science fiction of the 
Neuromancer genre, and interest in hardware 
hacking and “street tech. ” A youth subculture 
in its own right, with some overlaps with the 
“modem primitive” and “raver” subcultures. 


Places to go: 

http://www.hideaway.net/security_texts.html 

http://www.geocities.com/SiliconValley/ 

Way/6140/ 

http ://fullcoverage. yahoo, com/ 
Full_Coverage/Tech/Hackers_and_Crackers/ 
http : //www . defcon . org/ 


The FBI has started raiding numerous hackers, 
and are asking them for information about 
even more. Here’s a list of hackers that the 
FBI is currently investigating: 

Watchy, badfrog, lure, port, jenna, shorty, 
status, timebomb, bladex, prophet, prym, 
digitalX, yorph, taylor, sed, crazygrl, mzchick, 
clops, borgie, hybrid, elf, frozenghost, flesh. 
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optic, kimmy, coolio, UglyPig, mindphasr, 
hamster, JF 

Sources say that dozens of other hackers, who 
are not on the above list, are also being 
brought up in interrogations of the individuals 
already raided. 

Sources say that the following hackers have 
already been raided by the FBI: Fryz, becky, 
sate, ibanez, vie, icbm, mosthated, loophole, 
spacegoat, soulblazer, vallah 

According to sources, the FBI has questioned 
the individuals that have already been raided 
about the groups: LoU, gH, MilwOrm, and 
about KingFoo Networks. 



A week or so ago, I got angry and I threw a 
temper tantrum. And a chair. I’ve found 
myself being very angry recently and so I’ve 
decided to take some steps to remedy these 
destructive urges. Most of my anger has 
sprung from my new life at the University of 
Greenwich, and for that reason I’ve begun 
seeing a councillor to discuss my problems. 
I’m also signed up for a course of reflexology 
and aromatherapy, which I’m hoping will 
help calm me down. Unfortunately these 
efforts are hampered somewhat by 
prescriptions of steroids for my leukaemia 
which make patients prone to violent mood 
swings. Anyway, so in keeping with this 
process of venting my anger in a more 
constructive manner, I’ve decided to use this 
Last Column of the Millennium ™, to talk 
about some of the things that make me angry. 

First up, something rather specific 
is The Astoria, London. Oh my God, I hate 
this place so much. In my first month of living 
London, a few friends and myself went to the 
Fat Wreckstival. Lagwagon, No Use for a 
Name, Avail and Bouncing Souls for under a 
tenner seemed a good buy in my book (though 
Ticketbastard soon made it £11). Of course 
I’m probably not allowed to like ‘supergroups’ 
like this, but that’s another matter. So for 
those of you wno didn’t attend this fiasco, 
here’s the deal: Tickets say 7pm doors, a 
phone call to the box office produces the same 
information. Information that is complete 
bollocks that is. We arrived at around 7.45, 
and it was already half way through NUFAN. 
Lagwagon played, and we’re beeing herded 
out before the clock struck 10. What a joke. 


If that wasn’t enough of a reason to earn the 
Astoria of ‘worst venue in London’ then 
allow me to offer some supporting evidence: 
It’s ridiculously packed, which is not only 
uncomfortable but implies rather dubious 
safety standards. The bar is just a fridge 
selling cans of beer at that ‘special’ central 
London price. They have one exit, a corridor 
6 feet wide through which they attempt to 
vacate 3000 people in five minutes. This of 
course isn’t aided by the South African 
gentleman who I was forced to have words 
with. Regarding his great idea of pushing as 
hard as possible whilst queuing to leave. I’d 
like to clarify my comments in writing if L. 
may: You’re a twat. 

London of course is a great place to 
be angry, mainly due to the abundance of 
things to be angry about. Transport is always 
a source of friction, especially when the 
privatised suburban rail services are involved. 
Yes, on Friday evenings, the most common 
time to travel I think it’s a splendid idea to not 
have any staff at my local station. That way 
I won’t be able to use Switch or Visa, and 
after all the nearest cash machine is only a 10- 
minute walk. I also won’t be able to buy a 
complete ticket home from the machine, so I’ll 
enjoy the privilege of queuing again at King’s 
Cross. Even better, if I decided to get off the 
train on my return journey somewhere in the 
centre of town, I get to pay a supplement! Yes 
by freeing up a seat on the last leg, I’ll be 
‘breaking my journey’ and that costs. Of 
course once I’ve done this I’ll get to enjoy the 
escalator from the tube to the world above. I 
don’t know how many different ways there 
are to say this but... STAND ON THE 
RIQHT! That will allow people to get past if 
they need to catch a train. It specifically does 
not say ‘stand two abreast talking about 
complete shit so that you don’t notice the 
rapidly forming queue of people behind you 
who just want to get home in time for 
Neighbours.’ 

So once I’m back home, a brief 
respite from this tension courtesy of the 
soothing charms of Australia’s finest cultural 
export. Then the myriad of anger causing 
possibilities that the Halls of Residence provide. 

I hate halls so much, and it’s weird that I’ve 
ended up here in my third year, but have never 
endured them before. Picture this if you will: 
1500 kids, away from home for the first time. 
Football songs and traffic cones, alcohol and 
violence. If it wasn’t for the sign outside 
saying ‘University of Greenwich’ this could 
be a holiday camp in Tenerife but with shit 
weather. There’s a great game everyone plays 
called ‘loudest stereo’, the object of which 
being to see who can play the crappest music 
at the greatest amplitude. Matches often go on 
to the early hours of the morning which is 
great for those of us who’ve come here to 
learn and study. I also enjoy the fact that there 


is not one cash machine on campus, and the 
shop doesn’t take plastic. More than anything 
though it’s the general lack of civility and 
friendliness that really distinguishes the place 
for me. Like when you go into hospital for a 
rather nasty procedure, spend two days sick, 
and not one of your flat ‘mates’ pops in to see 
how you’re doing, or ask if they could make 
you a cup of tea. Mind you it could be that I’m 
singled out for special treatment, as I’m ‘too 
opinionated’ . Opinionated here means having 
an opinion of any kind. It’s not the done 
thing. Real students, I am led to believe, just 
nod obediently. 

I’d like to close by briefly mentioning 
an organisation that has always enjoyed a 
‘special relationship’ with Fracture, and that 
is Royal Mail. I’d just like to say thanks for 
not delivering my Flipmode Squad record, a 
letter from Mike Watt, a parcel from my friend 
Mark, a whole bundle of Fractures and most 
recently my new motherboard. I really 
appreciate the way you either lose them or 
return them to sender whilst maintaining there 
is no reason why my address can’t be found 
by your employees. You are the best reason 
ever to use email, the IT industry in the UK 
owes you a debt of gratitude. 

I feel better after that little rant, and I’m 
looking forward to producing some more 
positive thoughts for the new millennium (one 
of the best things about it being that we won’t 
be hearing about it again for another 1000 
years). As a resident of the borough of 
Greenwich I’m entitled to free entry to The 
Biggest Waste of Tax Payers Money Ever™, 
so look out for my special Fracture report on 
the Millennium Dome. In the meantime why 
don’t you tell me what makes you angry by 
dialling shoes@clara.co.uk . If you too walked 
away from the Astoria last month thinking 
thoughts of arson, register your displeasure 
on line via the Time On Your Hands e-zine at 
http://home.clara.net/dagobah/ 
timeonyourhands 



1 IN 60 HARDCORE BANDS IS SINCERE 


If there’s one more thing this country, this 
scene generally, needs it’s more hardcore 
‘zines. Oh yes - more interviews, reviews and 
rants and gripes about how terrible everything 
except punk is. Why help the aged, save the 
children or free the animals when you can just 
write a ‘zine and interview The Descendents? 
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So - if any of you are thinking of starting your 
own UKHC (give that acronym it’s full 
wording and see how ridiculous it really 
sounds) ‘zine, make sure you fall foul of the 
hidden punk agenda and don ’t forget to tow 
the party line. That way you can be effortlessly 
absorbed into the general unshifting fabric of 
the scene. 

As a long-standing consumer of 
DIY itemry, and avid reader of a million and 
one boring ‘zines, I take it upon myself to help 
you, the would-be editor, to do the thing 
that’s done the way it is. And how... 

1 . Somewhere in your editorial (the page on 
the other side of the cover), apologise for the 
tardiness of your ‘zine, even if it’s your first 
issue. (I love the way ‘zine writers seem to 
think the world is somehow waiting on 
tenderhooks for their cut-n-paste words of 
wisdom.) 

2. Follow every request for contribution, 
items for review etc with the phrase (preferably 
in bold double underline) “ NO 
HOMOPHOBIC, RACIST OR SEXIST 

BULLSHIT! ” Heck, you could be tossing 
off to Loaded between typing reviews and 
burning crosses on your neighbour’s lawn, 
but as long as you have those magic words - 
you’re alright by the collective punkoid 
consciousness. And that’s what counts. 

3. Lose all sense of perspective - this is 
essential as you can then amplify your target 
audiences’ feeling of alienation and anger - 
pay homage to a world in which bouncers, 
security men and street cleaners become 
fascistie bullyboys much in the vein of Nazi 
Germany, school teachers and DSS employees 
become agents of an Orwellian and dictatorial 
state, and going down the launderette only to 
find all the 50p slots have been bunged up 
with liquid steel is just like living in East Timor. 

4. Go on (and on and on) about how 
confrontational and dangerous it is to have 
three similarly aligned hardcore bands playing 
on the same bill in a predominantly punk/ 
underground venue to a largley punk/ hardcore 
audience who already agreed with every word 
they’ll say before they even get there. 

5 . Continually make appeals for more girls in 
hardcore while simultaneously featuring 
pictures exclusively of sweaty angry blokes, 
having no female writing staff and comparing 
every “girl” punk record to Bikini Kill. 

6. And a page or two about McDonald’s can’t 
hurt things either. Some things never go out 
of style. 

7. Make sure gig reviews fail to mention the 
support bands (spent all night at the bar, innit) 


and reduce the headliners show to a reiteration 
of their setlist. We’re busy people, OK? 

8. Lose all sense of contradiction - for 
instance, heap praise onto “ecologically aware” 
bands who release records with 126 page 
booklets going on about how everybody is 
raping Mother Earth (except them). 

9. And while you’re there, you may as well 
numb yourself to any sort of link to the 
outside, non-punk world. Make sure the only 
things that bother you are fighting at gigs, pop 
punk bands lyrics, divisions within the Brazilian 
straight edge scene and your favourite band 
having an uncle who mends toilets at EMI 
head office for a living. 

10. Transcribe every fucking “er” and 
“ummm” in your interviews. In most cases it 
can’t be much less interesting than what bands 
have to say for themselves. 

I’m a sad, bitter old bastard. What really 
worries me though is how pathetically low 
standards are within punk. I mean, the fanzine 
I used to do, Sniffing Behind The Cistern , was 
absolute shite. I had next to nothing to say of 
any importance, and so filled up the pages 
with bland reviews, poxy interviews and the 
occasional ill-researched rant - yet everyone 
gave it good reviews - or at least objective 
reviews. . . you know the sort “Brighton based 
bits ‘n’ pieces zine. . . reviews . . . pretty good, 
fun stuff” etc) If someone had had the decency 
to say “this man needs his hands severed” I 
might have done something about it, even if 
it had been to stop wasting more trees. 

But then why should they? Their 
‘zines were probably no better - a blanket from 
reality is so much thicker and more snuggly 
when everybody helps with the weaving. The 
point here is that, despite what people say, 
fanzines aren’t made good simply because 
they exist. I used to think they were, but how 
can it be justified? Resources are wasted, and 
a good 70 % just needn ’t exist, simply because 
the editors have nothing to say, have no real 
life experience to reflect upon, and so resort 
to blandly reporting on other people’s creativity 
(reviews, interviews etc). Yeah, it’s DIY, 
and anyone can do it, but that doesn’t mean 
that anyone should. 

You can shout at me via geekmail: 

paul@spankingherman . freeserve .co.uk 

PS : My distro/ record label is growing ever 
bigger. If you want to hear more, send £1 .50 
to the following address and you’ll get a 
catalogue and a free sampler CD containing 
over an hours worth of music. No obligation 
to buy anything either (“gasp! There MUST 
be a catch! " I hear you all exclaim) . No catch . 
(Faint). Anyway, PO Box 2927, Brighton, 


Sussex, BN1 3SX, UK is the address to send 
to. Cheques payable to P. Stapleton. Not 
Spanking Cistern or anything clever. OK? 

PPS : New Spanking Herman / Fuxony release, 
“How To Bomb Everything” by Grover / All 
Bar None combo The Propagumbhis is out 
now. Three tracks of infectious ska-hardcore 
mayhem - £2.40 postpaid to the same address. 
Ok - you can go now. 



“This fragile life (style)” 

Sitting on the train waiting for it to start a’ 
rollin’ down the tracks in the direction of 
Cambridge. As much as I love London I’m 
never going to miss waving goodbye to 
King’s Cross. 

I’m heading back this time for a 
number of reasons, none of them particularly 
inspiring. I’ve promised to help my father 
clear the junk from my recently deceased 
Grandma’s house. Old people collect a lot of 
useless crap in their lifetime and there’s still 
a fair bit of work to be done. It’s not the hard 
graft that bothers me, it’s going through 
someone else’s possessions, someone who’s 
not there anymore and someone that I miss 
already. It screws me up on the inside and 
turns me numb on the outside. I was back 
there recently and went through cupboards, 
dressers and drawers. . . it didn’t make me feel 
too good. But is has to be done so off I go, 
the good son. I have a dental appointment to 
make before I start the slog so I guess that’s 
another opportunity to leave the latest issue of 
Fracture in an unsuspecting waiting room. 

I have an unsettled feeling as the 
train crawls out of the station. This time last 
week I was running around like a headless 
chicken with too much to do and no time to do 
it in . But yesterday my employer went bankrupt 
and so I lost my job. OK, so it wasn’t the 
greatest job and the pay was hardly what you 
could call exceptional, but it was a job and a 
job that allowed me time to read, write and 
complete a record number of crossword puzzles! 

I intended to work up until the 
Christmas holiday and then jack it in but I 
needed the two»pay cheques between now and 
then to help me through. Now I’m just 
praying that I have enough money to pay my 
rent in two weeks time! I tell you, I was not 
born to live the easy life; when I’m feeling 
romantic it’s that legendary Stuart curse 
kicking in that makes me try harder with each 
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setback it dishes out. When I’m feeling 
morose it’s just my own damn fault and I’m 
a born loser. As I feel right now, I’m not a 
loser, there is no curse and I just gotta get on 
with things. Wish me luck - 1 know you won’t! 

“By Da 25th or Da Kid Getz it - Love Dave! ” 
- the note that accompanies my second batch 
of review material for this issue. I was 
stressing out at the time anyway because I had 
8 days to get everything done (fucking 
deadlines) and was working for four of them, 
out of town for three of them and out each and 
every night. I was contemplating a heavy 
caffeine intake, a pro-plus overload with 
white powdered assistance to keep me up for 
three nights solid but was just too tired to even 
bother. Then I lost my job, went away for 
three days, came back and have had three days 
to get everything done. My reviews were e- 
mailed across late last night and this is my 
column, rushed, off the top of my head and 
a little cranky due to the overall stress and 
worry of recent days. But I’ll get there, the 
deadline has been pushed back a day or so but 
fuck Monk and his fascistic work ethic - I’m 
too tired to rush, too tired to care. 

“ Please reserve your opinion sir! ” 

I just received an E-mail from Monk Dave this 
morning. Apparently he went to a show in 
Newport and was apprehended by two sets of 
band members, both of whom were a little 
disappointed over recent reviews in this 
magazine. One of the band’s singers told 
Monk Dave that she thought she sounded 
“ more like a twelve year old than a six year 
old! ” and that was cool . Monk had written the 
review and was open to feedback from the band. 

“Don’t dish it out if you can’t take 
it” is a good a rule as any to obey in these 
situations. No problem. But the other band 
confronted Monk in a different manner, I 
wasn’t there but I was told it was in a more 
confrontational way. Their CD got a negative 
review and they were saying that because of 
the review they can’t get gigs. (I actually 
spoke with a promoter a little while back and 
he said: “That review you did was spot on - 
the band sent me a tape in the hope of getting 
a show and it was terrible! ”) Monk told the 
band that he didn’t write the review and that 
he doesn’t censor the writers. I wrote the 
review, the CD in question was absolutely 
horrible and my review was harsh and in 
retrospect just a little over the top, but it was 
just my opinion - 1 would hope that I am at 
least entitled to that? But it seems not. 

Every band loves a good review 
and hates a bad review. That’s a pretty 
obvious fucking statement. Bands and labels 
use and quote positive reviews to enhance 
adverts and help them sell more records - 
that’s fair enough and it’s great to help others 
out, especially if you’re into what they’re 


doing. But if you don’t like something, think 
it stinks and say so, well that’s when it 
sometimes gets a little bit ugly. Sure it hurts 
your pride getting a bad review, but it’s only 
a review, one person’s opinion, it’s only a 
punk rock fanzine and it’s only a punk rock 
band. . . the world isn’t going to grind to halt 
because of ten lines in one of a hundred 
reviews in one of a hundred UK punk 
fanzines. Of course Fracture has a larger 
readership than other UK fanzines, but when 
it comes down to reviews it’s just one 
person’s opinion and most people read bad 
reviews with a pinch of salt. Vice Squad have 
been absolutely hammered in the review pages, 
of Fracture and lots of folks have found that 
hilarious. Zen Guerrilla got a blinding review 
by Russell - 1 set fire to my copy. 

So what to do? I know. To avoid 
any further incidents and to completely abolish 
bad feelings and ill will within the pages of 
Fracture I propose that every review shall be 
a good review. Bad reviews are out and if 
something is really disliked then we will just 
say “it’s not really my cup of tea” and then 
everyone will be happy. What do you reckon? 
Do you want us to lie? Do you want us to say 
nice things about horrible records? No, I 
didn’t think so. 

I think that readers prefer a little 
honesty, a little opinion and a bit of character 
from writers. I am an honest person and I am 
an opinionated person so you’ll get nothing 
but honest opinions from me. I hate writing 
bad reviews but will do if I really dislike 
something. Sometimes those reviews are acidic 
and harsh but that’s a result of me being 
pissed off that I’ve wasted my own time on 
something that wasn’t worth it. If folks want 
to read something where every review is in the 
positive then go read a fucking press release 
OK? Enough already. 

u Short-changing the punters !” 

I was bounced off the computer last night as 
a fellow columnist needed to browse the web 
and research their column. This kind of thing 
makes me feel guilty. On one hand you have 
a person who approaches their column as if it 
were an academic assignment and puts the 
hours in to come up with something interesting 
and thought provoking for the readership to 
digest. On the other hand you have me, just 
blazing away about god only knows what and 
not only just not caring about what he writes, 
but not caring about what you read. Of course 
I hope that you find it interesting or amusing, 
but if not-then that’s fine too, I’m sure one or 
more of the other columnists can cater for your 
needs. 


“ Tail-end scribes. ” 

1. I’m thinking of trying out for a temporary 
job in an off-licence/ liquor store. That would 
be a bizarre job for me because during one 


period in my life I was probably in one enough 
hours each week to warrant at least part-time 
employment. I still drink but it does bad 
things to me (mentally as well as physically). 
I was (always will be according to the 
literature) an alcoholic. A few years back I 
drank myself into oblivion and had no intention 
of coming back. But come back I did and 
despite spending every waking hour with a 
raging thirst for alcohol, I am in control. I 
drink once or twice a week and I have a self- 
imposed cut-off point (most of the time). But 
I awake every day just wanting to drink 
alcohol . I never lose that desire throughout the 
day and every bar I pass calls out to me like 
the sirens from a rocky isle. I did actually 
break my own rules earlier this week and had 
a few afternoon drinks on an empty stomach. . . 
Jack Daniels, vodka and Guinness. I then had 
to catch a train home but once under the 
influence this little voice just kept of whispering 
“go and buy a bottle, lose yourself, escape, 
avoid and deny " and that’s kinda worrying, 
but I didn’t listen and I caught my train, ate, 
sobered up and got on with the real world. I 
AM IN CONTROL! But every time my 
partner says “what do you feel like doing 
today ? ” and I reply “I don 't mind, whatever 
you want to do baby ” I lie, I lie because I just 
want to drink, in a bar, on a bench, at home. 
I just want to drink. I’m thinking I maybe 
shouldn’t try out for that off-licence position. 

2. Whatever happened to day dreaming? On 
your own or in a crowd, but wrapped up in 
your own thoughts, dreams, ideas, plans, 
aspirations, visions. No one wants to think 
their own thoughts anymore, no one can kill 
time with their own imagination. These days 
we have the cellular phone, in the park, on a 
train, at the bus stop. People are so afraid of 
their own mind and the thoughts they could 
have. People just want to feel like they’re 
needed every minute of the day; “ crap phone 
ring x 3” “Hey everyone! That's my phone, 
that's a call for me, I am in demand, 1 am 
wanted, I am liked, everybody loves me out 
there, they can 't get along without me you 
see ” and so another potential day dream dies 
a death as yet another banal conversation 
ensues and all creative thoughts are dissipated. 
The conversation is guaranteed to feature at 
least one of the following phrases: “I’m on the 
bus /train ”, “ I'll be there in five /ten minutes ” 
and/or “I'll see you at home ” because people 
are too boring and stupid to dream anymore, 
the fear of being on your own is overpowering 
and we’re all running from our own minds. 

3. There should be a review of the brand new 
Sunfactor CD EP which will be out by the 
time you get to read this. It’s titled “Ref: 
Regarding "and features five tracks of exquisite 
emotional and driving indie rock. I’m sure 
Russell will elaborate further elsewhere. If 
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you’re into that whole indie rock/emo trip then 
these guys play it better than most. Just don’t 
say so on the Fracture forum OK? 

4. Issue #33 of Suspect Device is out now 
and features Shonben, Bug Central, Stephen 
Egerton (All) and Farside as well as lots of 
columns, reviews and news. It’s the best 
issue for awhile and to get yours send £1.00 
plus sase to: Suspect Device PO Box 295, 
Southampton, S017 1LW, UK. 

That’s me done but if you need anything I can 
be contacted at: DS@coolsville.demon.co.uk 

I have a big mailorder list you can request if 
you want. I’m off to worry about rent payments 
and dental bills, it’s not an easy life you know. 
Thanks for reading. Later. David Stuart. 



20th CENTURY POX!! 

Car boot sales, Free Ad mags, Linda McCartney 
pies, pub happy hours, wives mags, Mark 
Thomas Comedy Product, and, of course... 
PUNK ROCK! ! No one could argue that this 
century hasn’t seen some BLINDING 
inventions, BUT for every good one there’s 
at least ten things that are the work of 
LUCIFER. So to celebrate my last column 
this century, let's look back in a daze of 
hateful nostalgia at things very nearly as irritating 
as RAVEY DAVEY GRAVY’S car stereo. . . 

1. CREDIT CARDS 

Ain’t it great shopping at FIRSTFREEZE or 
NETTO, knowing that some half-dead stuck 
up bitch is gonna fanny on looking though her 
purse, deciding which one to use? Then, 
when she DOES choose one, it comes up 
“Ring for Authorisation” and she bores every 
cunt senseless with “I really can’t understand 
how this is happened..” I KNOW why it’s 
happened you slaaag, it’s cos your husband’s 
been humping some other bird he met on the 
Countryside Alliance march, and showered 
her with gifts. Credit cards are for people 
who can’t add up money. The cunts. 

2. ANSWERING MACHINES 
Anyone with one of these is a LYING, 
CHEATING BASTARD! ! A potential mock 
auctioneer. Because, you see, the only 
plauseable reason for having one is to avoid 
people. Who else would want to treble their 
phone bill ringing everyone back (or those 


they want to speak to that is)? People who 
have probably got one: Strange Culture 
Records (Malaysia), Chapter 11 (USA) 

3. MOBILE PHONES 

What kind of a CUNT would make friends 
pay up to 50p a minute to ring them? Trick 
question! Mobile phone users don’t have 
any friends. Listen to any of their conversations 
on the buses / trains and ask yourself who 
would listen to that shite for 10 minutes and 
pay for it? No cunt. They’re talking to 
themselves. And some of ‘em are even too 
ignorant to answer 'em - remember 
PADDINGTON?!! 

4. CAROL VORDERMAN 

“Why her?” you may ask. There are, after all, 
hundreds of dim and tedious presenters to 
pick from, surely? Here’s why. Because one 
minute she’s sprawled out over a bed or 
something with a low cut top and tight black 
pants on, giving out “fuck me!” gestures, 
while the next she’s whinging in all the 
tabloids about the amount of sex on the telly. 
Listen, Little Miss Perfect... you can’t have 
it both ways. So nick yourself an outfit from 
the latest Catherine Cookson drama set, and 
shut the fuck up. 

5. AMERICAN PORN 

The UK FRANKIE VAUGHAN industry is 
in a crisis. With prices rising faster than even 
LAGER, more repeats than the BBC, and an 
adverts section which now starts the page after 
the centrefold, you’d have to be a season 
ticket holder of a Premier League footy 
ground to beat it in the “taken for a mug” 
stakes. But jusfwhen you think it couldn’t get 
any worse, the publishers have started using 
American models. Great. They shoot their 
own side in wars, have shite phrases, shite 
dress sense, the politics of a Young 
Conservative on smack, and guess what? 
Even their porn is shite. If I wanted plastic 
tits. I’d go on the boy with GAZZA. I’d stick 
two spacehoppers together or something. So 
FUCK YOU FANTASY PUBLICATIONS. . . 

6. THE COUNTRYSIDE ALLIANCE 
OK, I admit it! I’m just jealous ‘cos it’s been 
ages since I marched through a city with 
thousands of others and drank every pub dry. 
But I mean - LOOK AT EM! They can raise 
£285,000 for a ‘Fighting Fund’ yet can’t 
afford anything better than a BARBOUR 
JACKET to go out in. And I love the way 
they all - every fucking day - write into THE 
JOURNAL (Newcastle paper with a 
NORWEGIAN BLACK METALLER’s 
kind of love for animals) yet not ONE fucking 
normal person’s perception of ‘em has changed. 
Like slaphead HAGUE they try and pretend 
to be ORDINARY BLOKES but they’re as 
convincing as PRINCE EDWARD on the 


pull in the BIGG MARKET. They moan that 
their lives would be ruined if their little 
pastime was taken away... EH?? These cunts 
are that loaded they could holiday abroad for 
most of the year (probably in THAILAND 
looking for lady boys, no doubt), and if 
they’re bored for the rest of the year, let’s set 
up BARE KNUCKLE BOXING MATCHES 
- Townies VS Country Bumpkins. I would 
LOVE to see THE RAMPAGE PUNKS take 
on MR HERRINGTON-SMYTHE and his 
DINNER PARTY CREW!! 

7. CALLER WAITING 

Can anyone on this earth tell me why, instead 
of just NOT ANSWERING THE PHONE if 
they’re too tight to pay enough staff, 
organisations insist on keeping us all hanging 
on for fucking ages? Worse still, I have heard 
more fucking ELVIS songs in the past year 
than JARROW ELVIS’ neighbour. Companies 
that use CALLER WAITING are so out of 
touch with their punters I’m surprised they 
don’t play CHAOTIC DISCHORD or the 
MACC LADS to scare even more people off. 
Twats. 

8. NON-EXISTANT BARGAINS 

I’m the type of guy who buys double glazing 
so the bairn can’t hear the ice cream man. I like 
a bargain. So nothing gets more on my tits 
than twats like KWIKSAVE who lure you 
into the shop with promises of 3 litres of 
Blacksmiths Cider for £2.49 that DON’T 
EXIST, and NEVER HAVE DONE. They 
may as well put “Free whore with Blacksmiths 
Cider” or “Villa in San Tropez with 
Blacksmiths Cider.” Even worse are 
advertisers in WHAT HI FI like RICHER 
SOUNDS and HYPERFI. Both ‘had’ SONY 
MINI-DISCS for £79 yet oddly enough BOTH 
had COMPLETELY SOLD OUT when I 
got in touch - but they could sell me the “next 
model up” for twice the price - JUST FANCY 
THAT! 

9. SPEED CAMERAS 

How much longer before they install these in 
CUL-DE-SACS? Listen, BLAIR ya Tory 
cunt, we all know what you’re up to. If you 
STILL ain’t got enough money to bribe the 
electorate in a couple of years, don’t worry. 
We’ll have a whip-round. It’ll be easier than 
travelling at the speed of a SINCLAIR C5 all 
the way to EDINBURGH. Twat. 

10. SUN READERS 

Well , I got THIS far without being predictable 
I suppose. NoVv I hate ELITISTS but how the 
fuck can you not feel superior to people who 
buy THIS SHITE? Like a heckler at a 
CHUBBY BROWN gig, the dumb cunts pay 
their money and get insulted time and time 
again. “Well I buy it for the tits” they say. 
DURRHH! ! If CLASS WAR started printing 
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TOPLESS PROTESTERS on page 3 do you 
think THE 3 rd EARL OF TOSSPOT would 
start buying it? You fucking MORONS! 

Must go now. I’ve ran out of swear words. 
Enjoy the Millennium celebrations, I can’t 
wait. I hope JIM DAVIDSON presents the 
thing on telly. And that they have pictures 
from Trafalgar square an' all that. Fucking 
tremendous. Cheers, Trev. 



Of course we were late, but then I figured she 
had no clue as to what punk time was, and 
thus I could hardly use that as an excuse, 
particularly as she and her common-law 
husband were about to offer up their apartment 
to us. (Booking a room with an en-suite 
bathroom is hardly out of the question in most 
major cities (nor out of our mind’s either, 
except here where economy is unheard of) so 
Jana hooked us up with this situation where 
you rent space in someone else’s space at a 
fraction of some greedy fucken hotelier’s 
cost. Looks fine in principle, and I guess it 
works great in most other sketches apart from 
the one we were about to trip over...) 

‘Gotta keep the dame sweet’ I mused 
to myself. Sit down, have a little chit-chat, 
smile and nod and the whole fucken show, 
blah blah blah. I sat and listened to them 
yappin’ in their native tongue and did the 
entire routine, but I’m hardly the 
conversationalist you might have me down 
for, and I could do without their jabbering 
monologues. I nudged my girl, told her to 
break out the cash so we could tie this deal up, 
get the fuck out and then go eat pizza. That 
worked a treat as a cue for these jokers to lick 
their lips whilst pawing through the notes, and 
with but a few more friendly gestures they bid 
us both a good evening. The dude with the 
busy ‘tache had continually pestered us with 
a book he was about to finish up reading, 
translating specific paragraphs ‘like I could 
give a shit’ . His honey with the fat ass just sat 
and rolled up another smoke, flipping him off 
with a few retorts that I had no clue about. 
Now finally we could get on with our own 
thing, that meant my girl could take the bus 
back into the city for her 9pm work schedule, 
whilst I got to stay home with 43 channels and 
a full bottle of liquor as company. 

Figuring that the deal was all sewn 
up and tighter than Schnell boy’s purse 
strings, I stretched from my slumbering pit 


early the following afternoon and put the 
caffeine onto brew, slouched down on the 
recliner and flicked over the miscellaneous 
channels, only to be greeted no swifter than 10 
jots later by the landlady all loaded up with the 
necessities she was gonna be needing for that 
day. I figured it all wrong of course, slouched 
in her front room wearing naught but a pair of 
jazz shorts and an overflowing ashtray to greet 
her unexpected entrance . 

‘Well hey, why the fuck don’tcha 
come in. Didn’t we make a deal last night? We 
give you a wad of cash and you disappear to 
your fucken summerhauz for a few days!’. 
She strolled right on in without a cue, popped 
open one of her numerous cartons of cheap 
fizz, and muttered some other shit whilst I 
decided it better I go and sling on a few other 
items of clothing. I hadn’t bargained on this, 
but as it would later transpire, this dame made 
the game up as she went along, and the 
premise of the game was generally not giving 
a fuck (because she was generally incoherent 
and sloshed up to the eyelids). 

My girl called up soon after, said 
she just had to pack her things up and would 
hop on the next available bus, estimated time 
of arrival? ‘well, maybe an hour’, but she 
forgot to mention she was still working in 
punk time, and the hour in question eventually 
became nigh on 3 . So I sat betwixt that and her 
eventual entrance watching the scatterbrained 
lady go about her daily business. She polished 
off one carton of stinky piss wine and duly 
began on the next. I looked her over, and 
looked her over some more, throwing in a few 
one-liners to liven up the boredom. 

‘So you rent this apartment also?’ 
(in reference to figuring out how much an 
average apartment would cost to rent, and that 
she somehow had plenty of moolah to have 2 
places to live). 

‘Er, ny, we own this apartment.’ 

‘So you work?’ 

‘Ny! I once worked in a... cafe, I was a... 
cook, but now I cannot work because of my 
feet. ’ Whereas she proceeded to show me her 
l’il dainty tootsies. I thought they were gonna 
be horribly mangled beyond recognition due 
to an inebriated slip, but those walkers looked 
fine to me. 

‘Do you want some wine?’ she asked, shaking 
the carton a few inches from my peekers. 
‘Would you like to watch a video? I have 
Evita, it is a terrific movie, but it is very long’ . 

I declined both offers and took another glance 
at the tick-tock that was gnawing at my 
patience. 

‘You know tomorrow is a holiday?’ I did 
know tomorrow was a holiday, but all I could 
muster up was ‘ ’ 

I thought of enquiring where her 
common-law husband was, idly curious to 
know if he would be joining the fun in a 
similar unexpected manner. My line of patter 


was just about null and void when my girl 
rang the downstairs buzzer, and thus I was 
saved from further irrelevant pleasantries only 
an idiot would endure. I gave her the lowdown 
on that which had preceded, the landlady 
poured herself another glass looking on in a 
mystified manner as to why her other English 
guest was returning with a very large suitcase 
that she hadn’t brought the previous evening. 
‘I’ve been staying with friends’, my girl lied. 
‘Aah, ok... do you want to watch Evita?’ I 
hadn’t the inclination to inform her that she 
was attempting to insert the video into it’s 
player both upside down and back to front, 
-figuring moreso that we should exit the scene 
as swiftly as she was chugging her wine (and 
that she at least should owe me some fleeting 
humour considering the tedious last 2 hours of 
courteous action I had delivered her way.) Her 
drunken antics were a casual reminder to not 
hang around drunks unless I was thus 
persuaded the same myself. 

We returned a few more hours later 
(after a long walk around the lakes) to find 
Suzanne in a stereotypical fucked up mess. 
She slipped on one of the loose rugs just as we 
had the front door unlocked, a tall glass of 
liquor in one mitt and the other holding the 
nearest wall for support. It could have been 
one of the most profound examples of crazy 
drunken bravado I had the honour of catching, 
though I just sidestepped her swaying antics, 
cursed the very ground she was wobbling 
over and automatically looked for the alcoholic 
escape route of my own. Now I discovered 
her shitfaced elegance was due to the full 
bottle of vodka I no longer had cooling in the 
icebox. Toss in a few pills and a slow Sunday 
afternoon with no other dude to holler booze 
soaked insecurities at, appeared to be where 
our lady was at. 

So rather than sway our asses back 
out the door, I took her party as a challenge 
that held only one winner. Jana looked on 
completely dismayed with somewhat of a 
vague fucked off sigh that suggested she had 
an airier plan, but she never said what it was. 
Suzanne had the glazed over look of a dying 
lost soul, one of those morose bastards that 
clutters up parties with their wbe is me 
bullshit. I waved the halfleftlitreafew inches 
from her slavvering lips and got a flash of 
recognition from her eyes that made me feel 
like smacking her around the head, my temper 
was that blackened. 

This was probably my second drink 
that day. Suzanne had got the ball rolling a 
little after 1pm, and that was some 9 hours 
back. *She was in that gloriously boozed up 
character of (someone who should’ve been 
some place else, as she had not only agreed on 
that the day previous, but had initiated the plan 
herself) someone who’s got something on 
their mind, and you’re the sucker who’s 
gonna hear the whole lot. I poured a long 
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glass, and a slimmer version for Jana who 
shook her head when offered the same. 
Suzanne just grabbed the bottle and refilled 
her own with zeal, then began a curious game 
of retreating off to find some piece of junk she 
could show off, props you might have, to help 
her tale be more lifelike. The family was a 

major concern, (aren’t they always ) She 

frothed up the idea of watching the Evita video 
yet again (I later found the video’s ass sticking 
out of the VCR, and still upside down, so I 
guess she was still itching to see that fucken 
movie.) Then we were in candlelight and with 
not a great deal left in the bottle. Maybe she 
brought in some tape deck, maybe she was 
yoodling some disco hit, but without any 
prompt (or provocation) Suzanne’s diluted 
brain must have got all sexy, because she 
haphazardly skipped up to grind. 

The big curves she’d been hiding 
under stretched clothing appeared with abandon, 
first sliding her skirt up high, then the same 
up top. Any other situation, and this could’ve 
been a set up. She jigged around freaking and 
giggling, and occasionally bawling. Wow! 
This was beginning to look really fucken 
seedy. I guess Jana has the hand that covers 
dealing with cavorting ladies, but she still left 
me to deal with less logic side of the brain that 
was slowly begin to dribble. Having completed 
the whole routine in a less sleazy fashion for 
the second time, I figured I would rather 
watch my girl do the same rather than this pie 
eyed divorcee. I steered her bopping frame 
toward the door Jana held open, hollering 
over her. babble, ‘maybe she should go lie 
down’ . I had endured more than enough for 
one day. So the line of discussion went 
something like ‘Ok, so we leave tomorrow.’ 
‘But she’s got the money.’ 

‘Ok... so we’ll deal with it tomorrow...’ as 
I spotted an unopened bottle of wine... 

- Velkommen til Kobenhavn!... d’oh 

We stayed the whole time we’d paid rental. 
Even the lowest hotel room was an overpriced 
shithole that would have left us broke. Suzanne 
kept her low profile, and has yet to be seen since. 

Next time - "how to infiltrate a scene" 

New E-mail - anth666@mobilixnet.dk 



Hello again people, Tom Fowler here once 
again to moan and bore you shiteless about a 
whole load of stuff you’ re either not interested 


in or if you are, read better versions of 
elsewhere. But I ain’t gonna let that stop me, 
so on with the show. There’s a bit of a year 
2000 theme about at the moment with it 
cropping up every fucking magazine/ radio 
programme/ film/ TV/ song etc. you come 
across from now until the year itself. I’ll do 
my best to keep of the subject, but I must say 
it’s awful nice of everyone to celebrate my 
20th birthday with such enthusiasm. 

New Books. 

Okay the most angry (and Best) Anarchist 
group - Class War have a whole chuck of new 
material out. Most notably a new manifesto 
’2 1 st Century Class War’ , it’s a new Manifesto 
to replace ‘This is Class War’ which was 
sorely outdated. The current Class War has 
wisely disowned the fucked up years of the 
movement that CW had a few years ago. 
When it went all poncey and lost touch with 
what Class War was all about. The manifesto 
puts them back on track which can only be a 
good thing I highly recommend you picking 
it up its £1.30 post paid from Class war PO 
Box 467, London, E8 3QX. On the subject 
of new books, I have to mention the new Do 
or Die, now on number 8. Now officially 
annual, thankfully because its gonna take me 
12 months to read the whole thing, it’s at least 
doubled in size to a whopping 344 pages! ! ! A 
truly beautiful book and at only £4.00 post 
paid should be on everyone’s Christmas list, 
it is actually a truly gorgeous book. Get it 
from Do or Die, c/o 6 Tilbury Place, Brighton, 
East Sussex, BN2 2GY. Okay commercial 
break over and onto depressing business. 

The Royal H^gs Speech. 

Yep, it happened again, her royal bitchness 
was rolled out to announce what the government 
plans to do over the next Parliament. There 
were some fairly good points that, all being 
well, will be put into effect. Most notably a 
ban on fur farming commencing in 2002, 
which seems somewhat of a sob to the animal 
rights movement after failing to ban fox 
hunting. In fact it seems that animal right was 
high on the governments agenda. Sadly though 
for all the wrong reasons. It was to be 
expected really, now that the Northern Irish 
‘problem’ (hate that term) is moving towards 
a peaceful settlement and there being no cold 
war no more, the security services are moving 
their attention to militant animal rights. 

We all know how paranoid the cops 
are about animal rights generally, take the 
animal rights demo during the J18 festivities 
which had plenty of cops, whilst there was a 
definite absence of coppers anywhere else in 
the city it seemed, whilst totally open illegal 
activity was going on. The make up of the 
proposed bill gives the filth extra powers 
allowing to target individuals suspected of 
terrorism . For good measure the word terrorism 


has been redefined to also mean the THREAT 
of the use of violence ‘to intimidate or coerce 
the government, the public or any section of 
the public for political, religious or ideological 
ends’. The cops can now seize the bank 
accounts of suspected terrorists and has further 
powers to intercept mail and electronically bug 
people. So basically you can now be nicked 
for being suspected of threatening to do any 
form of ‘seriously violent activity’ . Bastards. 

If you are nicked then according to 
a proposed new bill you will be mandatory 
tested for drugs. This is fucking unworkable, 
do the government realise the amount of 
people who smoke dope in this country. This 
bill will probably piss the cops off as well 
because it’s extra hassle for little gain for 
them. The right of trial by jury is being 
restricted as well so any chances of the 
common sense of the common man having 
their say injustice is clearly being put into the 
history books. There are a few good measures 
proposing the equal age of constant for 
homosexuals, this time backed by the 
Parliament act so the Lords can’t block it. The 
best part of the speech to me at least was the 
right to roam promise and the proposal to 
strengthen the protection of SSSI’ s and wildlife, 
even if these measures don’t go far enough 
they are at least a step in the right direction. 
There is also a limited freedom of information 
bill, which though sounding good the 
stipulations mean that it is hardly worth 
having. So once again the Queens speech was 
a depressing fucker which strengthens our 
enemies hands against us, wot a surprise! 

The CUNTryside Alliance. 

Right, it sounds perfect, all our major enemies 
fascists, the rich, scabs, fox hunters, the 
aristocracy decide to return to the streets, 
where us lot are supposed to rule demo wise 
and we have the perfect chance to kick the 
fuckers back to the stone age. but what 
happens we don’t turn out to oppose them. 
Listen, if these twats have the decency to 
shove their heads up above the parapet we 
should be ready to let ‘em have it with both 
barrels! It’s not enough to mock these fuckers 
for being a bunch of inbred bumpkins we have 
to kick their fuckin’ heads in! Sadly at a 
meeting on the subject at the recent anarchist 
bookfair people were confusing the issue as 
nothing more than an anti-hunt campaign and 
slagging an opposition to it. Wise up! these 
are our enemies. The alliance includes the 
BNP, the ITP(obscure nazi group) the British 
Movement, even the fucking UDM!! (for 
those who don’t know they are the class traitor 
blackleg bastards who were worked during 
the miners strike) Where they fit into the 
countryside I’d like to know, the only 
countryside they deserve is six foot under, 
and not in a mine either! Just because these 
twats ain’t the traditional thing we expect off 
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the right don’t mean they ain’t the enemy, they 
are the fucking personification of what we 
hate. Well done to those who have stood up 
to the alliance so far, mostly the animal rights 
brigade but for fucks sake, the whole of the 
left should be out for this fucker! 

Save the Newchurch Guinea Pigs. 

Last time I reported the success of the ‘Save 
the Hillgrove Cats’ campaign and asked the 
question of what cause was next. Well one of 
the many causes to crop up is the case of a 
guinea pig farm, Darly Oaks farm, Newchurch 
on the A515. The Guinea pigs are bread for 
vivisection and there are several thousand 
animals there. There are all night vigils every 
Saturday night, regional demos most Sundays 
and national demos every six weeks. For 
more information contact the campaign and 
get their newsletter - Liberation Now! Write 
to: Save the Newchurch Guinea Pigs, PO 
Box 74, Evesham, Worcs. WR11 5WF. Or 
telephone: 01902 564734. 

That’s it again kids, due to me being a slack 
bastard this is being posted off to Dave at the 
last minute, due to his annoying deadlines, 
meaning I’m writing this when I should BE 
IN THE PUB! After a period of sleeping on 
people’s floors I now have a house in Liverpool 
where I live with a dodgy goth woman who 
I am slowly trying to introduce to the finer 
points of punk rock which is uphill work. 
Anyways if you feel the need drop us a line 
as ever the address is: Tom Fowler, 5 
Tunnel Terrace, Newport, South Wales, 
NP9 4BT // E-mail: Po0u808e@liv.ac.uk. 



This column just isn’t going to plan. I’m 
sitting in a cafe off Leicester Square having 
just ordered breakfast before attending the 
cutting of two new singles. Sounds glamorous? 
Exciting? Want to start a label? Let’s face it, 
everyone else is doing it. Well think again, 
loser... 

You see, I intended to write this last 
night on the warm, comfortable train to King’s 
Cross. Shortly before bedding down for the 
night at Sean Rugger Bugger’s five star 
mansion, being softly lulled to sleep by a 
reading of his latest column: “my favourite ten 
top ten list columns ”. But the trains blew all that. 

I swear every time I phone for 
information, they make up a different story. 
There are so many different rail companies 


and different fares floating around that nobody 
knows what’s going on anymore. For all I 
know I could be phoning some crank in 
Leatherhead. The cheap fare I used last time 
(£20 if travelling after eight at night in both 
directions on a full moon with a stiff north- 
west wind, and only if your mother’s maiden 
name is Bradshaw) was no longer available, 
sorry, had never existed. The best price I can 
get involves mortgaging the house and starving 
the cats for a month. 

So, in a fit of impetuous anger, I 
book on the overnight coach. I’m set to 
stagger out of Leeds at 12.35am and creep 
into London seven hours later, stopping, 
everywhere except Outer Mongolia. “At least 
HI get some sleep ”, I think, foolishly forgetting 
the true reality of this service and the reason 
I normally take the train. 

We’re trundling through Wakefield, 
heading in the tenuously vague direction of 
London and I’m just beginning to nod off... 

“ Attention , Ladies and Gentlemen! 
Can you please get all your belongings 
together and prepare to change on to a new 
coach at Barnsley depot. ” 

“Grrrrrr. . . !!! ” 

Naturally the new coach boasts 
non-reclining seats of the impossible-to-sleep- 
in variety (ONational Express). I’m then 
invariably kept awake by all manner of crazy 
passengers wanting to board clumsily, chat 
loudly and get-off again noisily at Sheffield, 
Chesterfield, Nottingham. . . 

“ Attention , Ladies and Gentlemen! 
We're now approaching another boring no- 
mark town in the middle of England. ” Roughly 
translated as “If I’ve got to stay awake and 
driye this lousy coach all night , you lot are 
bloody well going to stay awake and keep me 
company. ” 

It’s raining cats and dogs outside 
and then, at 4.30 in the goddamn morning, the 
driver pauses on chevrons in the middle of the 
motorway. The windscreen wipers have 
packed up and, try as he might, he can’t get 
them to work again. He has no option but to 
drive on, and we limp thirty godforsaken 
windscreen splattered miles into Milton Keynes 
(aah, Outer Mongolia...) like an aeroplane 
with no landing lights. The spirit of Dunkirk 
soon evaporates when we find out we have to 
wait another fifty minutes for a coach. 

I eventually fall on to the streets of 
Victoria an hour late, via the very minor 
quibble of the replacement driver losing his 
way in Central London and asking us for 
directions. First thing Sean Rugger says on 
hearing of my misadventures and pledge 
never to do it again is, “I remember you said 
that the last time you came down on the 
coach". Duh! 

So, dear reader, if I seem a little 
tetchy this time round, blame the Tories, 
blame the Rail companies, blame National 


Express, blame No Good Windscreen Wipers 
Ltd, blame anyone but me. Itisn ’t my fault, ok? 

I intended to write about following 
the Teen Idols /Servo tour of Yorkshire and 
Humberside, but even the best laid plans get 
laid to waste. I’m still going to write about the 
band though. Yeah, well ok. I’m writing 
about another band from Nashville, Tennessee, 
but if you don’t like that you can always turn 
to something far more exciting like the 
classifieds or the latest letter on the lack of 
anarcho/ vegan/ straightedge/ DIY/core// in 
this publication. The Teen Idols were coming 
and boy was I excited! 

I’ve loved them ever since we got 
three copies of their first now-impossibly rare 
seven inch in 1994 to sell via mail order. 
They just had the perfect blend of fast pop 
punk hooks and three part girl/boy harmonies. 
We stocked the first three seven inches and 
sold huge amounts (well three of each, 
actually). OK two, as one of each went in my 
collection . I never dreamed I’ d get the chance 
to see them one day and thought they’d split. 
Then, lo and behold, Ben Weasel took up 
their case, started producing them for Fat 
Mike and they get to visit England. 

Even better is the fact that Servo are 
supporting them, as Andy of said band is one 
of the two other proud owners of the early 
seven inches. 

The attendance in Leeds (and 
everywhere else) is around a sparse fifty, but 
they’re here, resplendent in logoed leather 
jackets to play for us! They give it everything 
they’ve got, enjoying the moment, giving the 
small crowd a good show . Half an hour of fast 
Ramones- style songs punctuated with 1-2-3- 
4’s and they’re gone. No crying on stage or 
math rock (a complete contradiction in terms 
if ever I’ve seen one, the nineties’ equivalent 
of progressive rock in name). Just pure rock 
‘n* roll for those of us who know. I’m 
transported back to my seventeen year old self 
in my old hometown venue all over again. 
Fuck the current trend, fuck “grown-up”, 
self-important musos... this is my music and 
the rest of the world can just go straight to hell. 
Things then take a turn for the worse. 

Becky and I resolve to go to Sheffield 
two days later, but the train takes one hour and 
twenty minutes to travel thirty five miles and 
don’t even think about getting back. We set 
out in the car, but it starts making weird noises 
before we’re even out of Leeds and we turn 
back. Consequently, Hull is out the following 
night too. This, however, is minor compared 
to what happens at the gig. 

Keith, the Teen Idols singer, walks 
into his old fifties style microphone a few 
songs into the set. Thinking he’s just cracked 
a tooth he finishes the set Terry Butcher-style 
(ask your dad who he is). It turns out that he’s 
smashed his two front teeth. All emo bands 
please note that there ’s a reason to cry on stage. 
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He spends the night and most of the next day 
at the house of one of Servo ’s parents in 
Goole, one of his front teeth hanging by the 
nerve, the other one with a chunk missing. 
I’m not sure what’s worse, the teeth or having 
to spend a day in Goole (look, I know, I’ve 
been there). The Southampton gig that night 
has to be cancelled while he waits to see an 
emergency doctor, who snaps off his dangling 
tooth. Andy from Servo is present to film it 
all on their tour camera. You can just imagine 
it, can’t you: 

Andy: “Now, just give me a big smile for the 
camera Keith” . 

Keith: “AAARRGGHHH! ” (as dentist yanks 
out tooth) 

Bravely, they play Newport the following 
night to the usual fifty people and Servo before 
leaving the country on a month-long European 
jaunt. After the gig, one fan comes up to the 
merchandise stall asking for a Servo album. 
He’ s got no money and offers to trade an item 
of clothing for it. Of course the band turn 
down offers of his coat, his shirt, and then he 
gets down to his nice combat trousers... I 
only hope he got back to Bath without getting 
arrested. 

Both bands had a great time. There’s 
talk of a split seven inch and some more gigs 
together in the future, so out of every cloud 
comes a silver lining. The Teen Idols , a band 
that’ s truly punk rock in every sense of the word. 

So if you’re reading this, Keith, I’d 
just like to say thanks for the show and I hope 
your mouth sorts itself out soon. I’d like to 
see you play in Brighton in December, but the 
trains are just too damn expensive. Still, I 
hear there’s an overnight coach... 



help me remember stuff anymore. Maybe I 
need to start pinning my lists to my the front 
of my shirt. I guess then they’ll only be 
effective in helping me remember where I am, 
what I’m doing and what I need to do if I look 
down. I can’t remember what I did ten 
minutes ago, yesterday, last weekend or last 
year. Generalities are fuzzy, details are long 
lost. Where do they go? Where do lost 
memories and ideas go? Vanish? If they 
vanish, why can they be recalled by a vigorous 
jogging of the brain? My head is a TV set. 
When there’s too much static to see what’s 


going on, I give it a good whack on the side, 
adjust the antennas and everything is okaySfor 
a while. 

Right now the reception is 
particularity bad. This column was going to 
be a list of records you needed to run out and 
get before the end of the rnillenium. A list of 
records you had to have in case you were 
stuck in your house or in a shelter or where 
ever to play on a battery-powered record 
player you looted during panicing riots. But 
I can’t remember. 

I mean, I can tell you to be sure to 
pick up the new REATARDS LP on Empty, 
but that’s just because I just got it and it’s 
sitting right next to me, on my turntable, 
blasting out of my speakers. 

I can’t remember much beyond that. 

Do you ever stop in your tracks, 
hold your breath, hold your thoughts and just 
let the world keep spinning as you stand still? 
Just watching. I try to do that as often as I 
can, which these days, isn’t often enough. 
I’ve found that the less you do it, the more 
startled each time you do stop. When you stop 
to take stock and there’s less there than you 
thought. Or just not enough. 

My appetite is big and huge. If all 
the things I wanted to do, all the projects and 
adventures and Things to Do were food, I’d 
be the biggest, fattest man on Earth. I’d be 
bed-ridden and when I died, they ’d have to cut 
a hole in the side of my house to get me out 
to bury me in a piano box. 

Actually, that’s a lie. 

I’dbe pretty chubby, but not fat. I’d 
have an eating disorder where I’d want to 
constantly eat, but could never be satiated. I’d 
either not have enough money for all I wanted 
to eat or not enough time to eat it in. Do you 
follow the image I’m drawing? 

I can’t say no. I come up with an 
idea and start it rolling, move as fast as I can 
to capitalize on the initial moment. I know 
myself well enough to know the longer an idea 
sits in my head, the more buried it will be, the 
less likely I’ll be able to even remember it, let 
alone do something about moving it forward. 
So, what I’m saying is I have too many ideas, 
and putting that into words, seeing it written 
out, I guess that’s not much of a problem to 
complain about, huh? Yeah, I guess not, but 
I like complaining, so I’ll complain about it 
and.. 1. fuck, where was I? 

Oh yeah, my memory and how it’s 
shot. Too much is cluttering my head. Do 
you ever have that feeling. Like there’s 
something in the back of your head, trying to 
push out all the words, ideas, thoughts you 
have, but the opening in which they come out 
is small. My mouth. My fingers. The ideas 
and thoughts and all that stuff is inifitely huge. 
Trying to get it all out before I forget it, so I 
can make room for all the new stuff generating 
only creates a worse probably . It’ s all backed 


up, trickling out, Have you ever tried to push 
an apple through a straw? 

I think I fantiscize about going 
crazy. I’m not sure though. I know I don’t 
want to go crazy, but there’s something about 
being so wrapped up in my own thoughts and 
the voices duking it out in my head and that 
world in the dark corners of my mind. 
Something that’s really appealing. And 
something totally selfish. 

It’s good that all the ideas and 
thoughts can’t come out all at once. I’d be 
crushed and overwhelmed and sad that I 
couldn’t do anything about them. I wouldn’t 
have the money or time. I hardly have enough 
of either to push forward the few ideas I have 
now. I’d be really fucked. 

Lists litter my desk. Only half the 
things on ‘em are crossed off. There’s a big 
list on a large yellow legal pad (they’re close 
to A4 size, a bit bigger) and little lists on the 
backs of scraps of paper and even a list on my 
computer. My life is ruled by lists. And 
work. Fuck, if you have a full time job, you 
know how hard it is to squeeze anything into 
the few hours you have outside of your job. 

I ask Mimi, my girlfriend, if she 
thinks I’m going crazy. She laughs. Mmmm... I 
don’t think that’s an answer. If it is, it’s not 
a good answer. 

Like you care. 

Shameless Plug Dept: (1) I’ve started a record 
label called Rocknroll Blitzkrieg. Write or 
email for more info, or check out the website 
at: http://www.lipstickkillers.com/ (2) My 
wonderful girlfriend Mimi put together an 
issue of Sty Zine for me for my birthday. It’s 
amazing and if you want a copy, send $3 (in 
the UK; US only... sorry!). The end of 
shamelessly plugging myself. 

Now it’s past my bedtime. I hope 
you survive the New Year, and if you don’t, 
I hope you’re having fun when we all die in 
a fiery crash of chaos. 

PO Box 11906, Berkeley, CA 94712, USA 
* icki@mindspring.com * 



Call me naive but I really thought the punk 
scene had morfc to offer then a bunch of pla- 
giarists and copycats, playing the same, dress- 
ing the same, acting the same and spouting 
the same well-tested thoughts. It just strikes 
me, time and time again, how many bands 
sound so similar to so many other bands. 
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and it then strikes you how stagnant certain 
sections of the punk scene have become. 
Somewhere down in the depths of that stagnant 
cesspool is the originators of the sound, the 
people that put their heads together and really 
wanted to ‘create’ as oppose to ‘emulate’, 
then in the middle-ground are those bands 
that really crafted and perfected the ideas of 
the creators, these bands are the public face 
of whatever facet you’re dealing with. And 
then, floating layer upon layer on the surface 
of this is the pond-life, the people that really 
couldn’t do anything more than hope to be a 
fraction of the band they want to be. See, the 
thing is I’m not asking for off-the-wall zanier- 
than-thou sort of stuff, I just want music that 
has a degree of thought attached to it. It’s far 
too easy to write a verse in G, C and D with 
guitar, bass and drums and then think, “hey 
the chorus would work great with a C, D, G 
sorta riff and for the middle eight we could 
do this kinda D, G, C thing and it would 
rock totally”. That kind of thinking is the 
lame and weak-minded thinking that is 
dousing the flame of originality today. It really 
can’t be too hard to just occasionally NOT 
do the obvious thing. I guess it’s the same 
with any art-form be it music, art, dance, 
sculpture, writing... you name it. How many 
painters are emulating the watercolours of 
Constable and how many dancers are spin- 
ning to the same moves as Swan Lake? How 
many architects are gazing glassy-eyed at the 
pencil sketches of Le Corbusier or Frank 
Lloyd Wright, desperately drawing lines akin 
to both but steering the right side of plagia- 
rism to stay legally afloat? Even in writing, 
people are frantically typing away ala Kerouac 
or Burroughs, claiming a new beat-poetry for 
the 90s, but in fact reinventing the same old 
ideologies... 

Now sure, some people take this 
whole innovation to (what I consider) such 
ludicrous extremes, that most people cannot 
even grasp their motivations. It’s the same in 
any artistic medium. Damien Hurst is nothing 
but a myth of innovation, that’s been inflated 
by the media to unbelievable extremes, to the 
point where some financially overladen fuck 
sees fit to shell out X amount of pounds for 
a sheep cut in half and set in formaldehyde. 
The point of all of this is that what you create 
at the end of the day, should be appealing and 
should at least make you want to taste it again 
and agaih. A successful original record is 
one that you want to listen to again, and again. 
Successful art is an object that you want to 
look at again and again. I really can’t believe 
anybody really wants to go back and gaze 
lovingly at their surgically-sliced sheep and 
gain any kind of pleasure from it. So sure, 
it’s a fine balance between pushing your own 
boundaries and teetering over the edge into 
nonsensical mutterings, but surely it’s better 
to at least try, rather than become just another 


sheep in a plodding crowd of obscurity. The 
best you’re ever gonna be otherwise is a good 
imitator, as opposed to an innovator and some- 
body that pushed against what was expected 
of them. 

Anyway I didn’t actually intend to 
write about that, I just kinda went off on 
one. What I did want to write about was some 
tales from my recent trip to the USA, for no 
other good reason than it’s December in Hull 
, it’s icy cold and I feel like reminiscing. 

I’ll skip the first week or so up the 
Pacific Coast Hwy 101 , San Francisco (where 
we managed to miss the MELVINS by one 
day and avoid THE DONNAS by being * 
sensible) and Yosemite. They were all amazing 
but the strange things didn’t start happening 
until we left the ghost town of Bodie and 
headed towards Death Valley. It’s already hot 
at 9:30am, and the air-conditioning is not a 
luxury, it’s a necessity. So when half way up 
the steep winding road that leads into the 
valley, there’s road signs informing you to 
switch off your air-con (to prevent engine 
overheating) the car quickly becomes a sauna 
and you’re dripping with sweat. Even your 
forearms are wet with it. The car continues 
to grind up the hill, and as you reach the 
crest Death Valley comes into view, like a 
huge flat lake of sand. Tumbleweed literally 
blows across the road and there’s not a living 
thing to be seen. 

The names of the two villages in 
Death Valley kinda give you an idea about 
the place: Stovepipe Wells and Furnace Creek. 
We arrived in the former and parked the car 
up. Now if it was sweltering in the car, it just 
didn’t prepare me for what was outside. As I 
opened the door, it was like a wall of solid 
heat hit you, your eyes and mouth dried im- 
mediately and any bare skin exposed to sun- 
light literally burned within minutes. I scram- 
bled for the shade of the verandah and checked 
the thermometer: 114°, and that was in the 
shade. “Fuuuuilck” I croaked from dry lips. 

It was then that I noticed strange things were 
happening to otherwise ordinary objects. The 
rubber of my shoes had become like jelly, it 
was soft and pliable. Shaving gel had become 
like water. The lithium in my watch had be- 
come invisible. And my balls were hanging 
so low in a vain effort to cool their precious 
contents that they were virtually hanging out 
my shorts. I don’t want to think what the 
equivalent effect on women is. Later in the 
day I took a piss on the sand in the valley, 
and it had evaporated before even a lizard 
could come and lap it up. We ran back to the 
car, turned the air-con up to max and revved 
the engine - it was like an oasis of cool. For 
the rest of the day in Death Valley it was 
virtually impossible to be out of the car for 
more than 10 minutes at a time - I’ve never 
known anything like it. 

The first place we came to outside 


of the Valley was a tinly village called 
Shoshone, which had a peeling run-down 
motel, but hey it was cheap, had air- con like 
a cool hurricane and a pool too - we took a 
room. The pool was actually down the road a 
bit, and on the way, we passed the place I 
really should have been educated: Death Valley 
High School. Wouldn’t that just look so good 
on your CV? Anyway we unlatched the gate 
leading into the pool and it was then that one 
of those ‘these-things only seem-to-happen- 
to Remains’ moments occurred. In the shallow 
end of the pool was a couple, and the woman 
was, urn, bouncing up and down on the guys 
lap under the water, her tits jiggling as she 
bounced. We saw them, they saw us, we ex- 
amined the ground, they pulled their pants 
up. Except the woman’s bikini top was over 
the other side of the pooli I thought for one 
brief moment that it would be the decent thing 
to take it over to her, but figured that the 
situation was bad enough already. Personally 
I would have been happy to let them get on 
with it, or at the very least they could have 
invited us in on their pool-party. . . 

Anyway, they made a sharp exit and 
I took my dip in the hot springwaters. It was 
as I was swimming that I first noticed the 
black anvil-shaped clouds gathering in the half- 
light of sunset By the time we’d got dressed 
again, there was a wind getting up, spinning 
mini tornadoes in the dust. We headed over 
to the town’s only diner, sat down, ordered 
our food and just then (in true dramatic style) 
there was a roll of thunder and the lights 
flickered. Everyone giggled nervously. Then 
it happened twice more but each time they 
returned to full power. All was well as I sucked 
on my cold bottle of Bud when from out of 
nowhere it happened. Thp earth shook as a 
crash of thunder from high above brought 
plaster-dust down from the ceiling, pitch 
blackness ensued, the dobr flew open and a 
hurricane of hot wind and sand blew him. 
“Well goddamn that fuckin’ son of a bitchin’ 
storm!” was the only voice to be heard. It 
was the diner’s owner, a beefy bearded man 
that had already proven his love of cussing 
earlier (“No darn cheese on yer fuckin’ pizza? 
Well hell. I guess so...”)J “So I guess dinner 
is off then?” I asked to nobody in particular 
and got no reply. . , 

After a few candles had been lit I 
asked the beefy guy if I jcould get a couple 
more beers before they got warm and he 
snorted back “Got no fuckin’ power, no 
fuckin’ till, no fuckin’ change...” I gave him 
a 5 dollar bill and told him to keep the change. 
We took our beers onto the porch and it was 
an eerie sight. The whole village was in dark- 
ness, not even a streetlight. The wind was 
howling around, causing the gas-station sign 
to creak creepily. The only light came from 
the forks of lightning that cut across the sky 
and momentarily lit up the horsecart parked 
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up out front. It was like a scene from some 
Hollywood b-movie. At one surreal point the 
whole street was brightly lit up as a truck 
with more lights than a Xmas tree growled 
through town and over the ridge. I don’t mind 
saying, things were odd and I felt on edge. 

A car pulled up amongst the dark 
dust-storms, it headlights and a powerful 
beam directed onto the diner’s porch. “Yew 
guys enjoying the light show?” a voice called 
from it just as a flash of lightning momentarily 
lit up his police uniform. He strolled over to 
the porch, flashing his torch across us. “I 
tayke it yewse kids have idendidee faw thowse 
bee-uhs?” he drawled. We nodded dumbly. 
“Well I just thawt I bettah tell yew there might 
be a flash flood cornin’ down frawn the 
hills...” We nodded dumbly again. Then he 
finished with a “Now yew all just be careful, 
y’hear?” before his patrol car pulled away, 
leaving us in pitch dark again. 

Minutes passed, and from the dark, 
with just a crunch of gravel, stepped a big 
guy, in a lumberjack shirt, a greasy cap on 
his head and sideburns to rival Goober Patrol. 
I wanted the cop to come back. “Mercury 
Sable?” he asked. “Code” I thought, “code, 
for I’m going to murder you now...”. “You 
got a Mercury Sable?” he asked again. “Uh 
yeah” I replied, “it’s parked over in the motel 
there”. “It broken?” he asked. “Uh no, 
working just fine thanks” I said. “Oh that’s 
strange, I just got a call at the garage that 


some kids are stranded in the storm in a 
broken-down Mercury Sable. You sure it’s 
not yours?”. “Positive” I replied. Turns out 
that mystery Mercury Sable never did turn 
up, my guess is those kids are buried in a 
shallow grave somewhere in Death Valley. 

By morning, the storm had gone, 
the road back into the Valley had been washed 
away, and we were on our way to Las Vegas. 
If I thought things would level out now, I 
couldn’t have been more wrong because Vegas 
has got to be the most twisted version of 
reality that exists on this earth. It’s a city that 
upon approach appears as some mirage, con- 
structed from lasers, fire, Arthurian castles, 
pyramids, giant plastic animals, rollercoasters, 
and a whole lot of neon. It’s the sort of city 
that is brighter at night than it is during the 
day. It assaults the senses, and leaves you 
bewildered and dazed. I’d hate to get drunk 
in Vegas, being drunk in the Trocadero Centre 
in London was enough for me. That night 
we ate in a restaurant in which a monsoon 
passed through every 20 minutes and 
afterwards we rode a rollercoaster that looped 
around skyscrapers (that in themself formed 
a replica of the Manhattan skyline) high above 
‘the strip’, as a pyramid cast lasers into the 
sky on one side and a pirate boat was being 
invaded by marauders on the other. After we 
stepped off the rollercoaster we were 
deposited in a mock-up of olde New York, 
complete with cobbled streets and steam rising 


from manholes. It was all too much. We went 
back to our luxurious (and cheap) apartment 
and had sex under a mock-up of a palm tree 
ceiling. It seemed appropriate. 

So did America live up to my 
bizarre expectations in my last column? Um, 
yeah, it did actually - there was baseball 
diamonds, steaming manholes, hick redneck 
towns, crazy cab drivers, huge cars, neatly- 
trimmed suburban lawns, pick-ups with 
gunracks in the back, maple syrup for 
breakfast, boardwalks, 1959 Chevies, 
bookshops with free coffee, and even peanut 
butter chocolate cookies. So I can hold onto 
my fantasy to be reincarnated as Kevin Arnold 
in my next life. And of course, Winnie Cooper 
features big-time in that fantasy. 

Columnists not present for this cataclysmic 
End of the Millenium issue include Monk 
Dave (he’s so crap, he said he couldn't be 
bothered and would rather drink champagne 
and watch Brookside), Helene Subjugation 
(who will no doubt return next issue with 
another awe inspiring piece of writing) and 
Mel Hughes (well he did do one, or rather 
he wrote 500 words about how he hasn't done 
one, which kind of defeats the object really! 
I'm sure he will understand and will no doubt 
return with a great piece of writing and an 
excellent 01 POLLOI interview, and maybe 
another one too, next issue.) Ah yes. 


the 
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enough people we decided to do it again. Or 
at least we did after some people 
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7. Best live band of the year. ^ 
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17. Worst interview in Fracture in 1999. 
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in 1999. 


you thought of 1 909, we’ll compile the 
results for Fracture #11, and who knows, we 
might piss off some more 
people with results. 

submit to: 

☆ PO Box 623, Cardiff, CF3 4ZA, Wales, UK. 

ft Or email to: fracturezine@hotmail.com 

Hz Or better still fill in the form on our website at: 

http://www.seanchai.dircon.co.uk 

To arrive no later than SOth February SOOO. 


BLACKFISH RECORDS loudly presents: 

'Ushering In A New Age Of Quarrel: 

A UKHC Tribute To The Cro Mags' 

17 of the UK’s hardest, heaviest bands cover NYC's seminal Hardcore 
heroes on one compilation CD, to raise money for the homeless! 



Featuring Public Disturbance, DSFA, Stampin' 
Ground, Set Against, Withdrawn, Primate, Divide, 
Freebase, Underule, IOD, 2000 Strong, Step Back, 
Voorhees, Up In Arms, Co-Exist, Ackbar and Human 
Error. Plus the usual awesome packaging you've all 
come to associate with the label everyone loves to 
hate -including liner notes from John Joseph, Onno 
Cro Mag and Keith Burkhardt(CFA)! 

£6.50/$14 ppd. from PO Box 15, Ledbury, HR8 1YG. 
UK (Pay: Blackfish Records) 

Send an SAE for info on our other essential 
Hardcore Punk titles. 
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"What Were We Getting Into, Before We Got Into This?" 

CD * 13 Cigar “Speed Is Relative" CD $13 

Send 1M0 or cash in OS funds to Theologian Records 

PO Box 1070 Hermosa Beach, C A 90254 USA 


Fishstlcks "Disko" $13 




http://theologianrecords.com 




Out Of Step Records 

(sharing a toilet with Wisdom Skates! 


cryhahyemo.toughguymetal.factorylinepoppunk.juniorschoolstraightedge. 

dirtycrust.fastcore.slowoore.middleoftheroadcore.richkidskaeore.postfartrock 


WE'VE GOT THE LOT. 


01132451730 

shop@outofstepJdps.co.uk 

7 Grown Street Leeds. LS2 7DA (next to the Corn Exchange - 2 mins mosh from station] 
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Monk Dave, 

Thanks for talking to me last night about what I would 
call the total character assassination of my band Egg Raid 
(you’d call it an album review) that appeared in your ‘zine, I 
would just like to clarify a few points that were maybe not clear 
in our conversation. 

We are not complaining about a bad album review, 
could accept you saying the CD was bad with some 
constructive criticism but unfortunately being constructive 
seemed to be the last thing on Mr. Stuart’s mind when he 
reviewed our CD. To be negative about anything is easy, 
anyone could tear apart any release without thinking, the hard 
part about reviewing is being constructive about something 
that is not to your personal taste. But even worse than this the 
whole review seemed to be designed as a personal attack on 
us as individuals and to make sure that we never sell any 
CD’s whatsoever, nothing at all to do with the music. The 
reviewer seemed to be more interested in what T-shirts we 
happened to be wearing on the photo’s on the inside sleeve 
than in the musical content. If wearing a T-shirt by a band like 
DOA or SNFU is a point to prove then there really is a problem 
with this reviewers attitude toward the punk scene. I would 
like to point out that the T-shirts in question have been sold at 
every DOA or SNFU gig since 1983/ ‘84 and I don’t think I 
would have seen the significance of either band when I was 6 
years old. Did you?! How can you have an album review when 
the person reviewing admits in the review that he hasn’t even 
listened to the music. And by the way we’re not from Wales as 
if that really has any bearing on the music, so I suppose this 
comment just complemented the rest of the review. 

Aside from all this tabloid style journalism that you 
see fit to put forth as worthwhile reviews I would like to point 
out that the punk scene is fragile enough (take last night for 
example an established band like the Teen Idols drew in a 
pretty dismal crowd when the place should have been packed 
simply because there was a punk gig on. That is all any so 
called self respecting punk should have needed to know. If 
that’s the situation with the Teen Idols what chance have we 
got?) without even more infighting and back stabbing coming 
from a well respected and well read ‘zine like yours that has 
taken a position of self burdened responsibility. People take 
what you write as gospel!! You have now put us in a position 
where we have to justify ourselves to people who think we 
must have done something to deserve the public humiliation 
that you inflicted upon us (some people at a recent gig seem 
to have the misguided opinion that we have some dubious 
political views as a direct result of your review. Hard to believe 
isn’t it but ask your self how you would like it if someone 
questioned your moral integrity? I personally found that to be 
the biggest insult of all). As far as your 
comments about the censorship of 
your writers goes I find that to be 
hypocritical, if one of your 
regular writers submitted a 
column or article containing 
extreme right wing opinions for 
example you can’t tell me that 
you would allow a platform for 
this kind of rubbish in your 
'zine? I may be wrong but I don’t 
think so. 

There are so many 
great and individual bands 
playing to empty rooms without 
anyone paying even the 
slightest attention to them 
unless they happen to be 
. flavour of the month in a large 
"fanzine or only play local gigs 
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letter pages of FRACTURE to 
e world, blah, trauma..* 

to their friends. Surely there is enough open mindedness and 
respect in our scene to allow room for everyone to create 
interesting and diverse music that doesn’t necessarily fit into 
any particular category. By labelling music you create individual 
closed scenes each of which has it’s own barriers and rules 
thus further alienating people from each others style of music. 
Do we really want every band to be nice and safe and sound 
like a 23rd generation carbon copy of everyone else? As far 
as Mr. Stuart is concerned we are not interested in anything 
he has goMo say. He has already proved beyond any 
reasonable doubt that he has no interest in the punk scene 
other than massaging his ego, so by all means pass this letter 
on to him but like I said I’m not interested in a reply from him. 
If he doesn’t like what we do, fine I’m sure he thinks he’s really 
clever and a real man now but he is doing more harm than 
good with uninformed and malicious attacks on bands that 
are actually trying to do something. 

Alex (Egg Raid / FEK Rees/ jolex.jolex@virgin.net) 

Firstly, I think the argument that a bad record review compares 
even remotely to one of our columnists sending in ‘extreme 
right wing views’ for publication is totally absurd, and therefore 
a totally redundant comment Secondly as I said when I spoke 
to you, I didn’t write the review anyway, so I will hand you over 
to Mr. Stuart. (Monk Dave) 

Alex, okay, I realise that you don’t want to hear another word 
from me but I was shown your letter and there’s just a couple 
of things that I would like to add. The strange thing is that I 
actually go over this topic in my column which was written 
before your letter arrived @ FRACTURE HQ. 

1. I did listen to the CD, I played it to death as the last thing I 
want to do is overlook something that is special. I wish to hell 
that I liked it, it’s not a good album and even after that review 
ran I have played the CD in the hope that I could be proved 
wrong - / like to be proved wrong, on this occasion I think I’ve 
been proven correct. 

2. I support this music scene as much as I can, I do a lot less 
than a lot of other folks but I try. When something is good I go 
out of my way to promote it and rest assured, if the EGG RAID 
CD had blown me away I would have been in contact about a 
possible FRACTURE interview feature. 

3. Sorry, it was bang out of order for me to call you Welsh - for 
that you have my most heartfelt apology, I realise what a slur 
that must be. 

4. To say that people take what is written in FRACTURE as 
gospel is a fair comment, but I have to say that those people 
are the stupid fucking assholes who destroy this scene, didn’t 
anybody learn the golden rule of “Don’t believe what you read". 

I know that you must really fucking hate me now and I can’t 
blame you. I don’t want to write a clever retort to your letter as 
I hate that shit. Plus I did that in my column anyways. 

5. Prove me wrong - hit me, the mag, the scene with some 
good fucking music, that’s what we’re talking about here. I get 
the basement batch selection of review material that no one 
else wants. I accept that and I have found some diamonds in 
the rough. I love good music, that’s my passion. 

6. I don’t have an ego, not that you’d notice anyway. But I was 
a little dejected that you had to confront Monk Dave and scare 
the shit out of him at a show instead of coming straight to me. 
I mean, FRACTURE is so widely read by all and sundry, do 
you think they all read the part on page three that runs every 
issue with the heading: DISCLAIMER??? You neither huh? 


7 See point five but underline: PROVE ME WRONG! Kick my 
ass with good rriusic, go outta your way to make me look 
fucking stupid by treating something special. . . other folks have 
done that to me, SKIMMER, TRAVIS CUT and W.O.R.M. I am 
an asshole, I do go over the top, but I’d like to believe that I 
piss folks off enough to make them realise that they can do 
better I would loi/e for you to prove me wrong so do it. Stop 
crying and start trying. It’s nothing personal I assure you and 
besides, the review was damn funny huh? Looks good on the 
portfolio I sent to Melody Maker and Kerrang! You may actually 
have the last laugh yet. (David Stuart) 

Dear Fracture, 

Concerning Ewan Frater’s article in Fracture #8... Genetically 
Modified Foods I feel obliged to respond. I work in the field of 
soybean molecular genetics, but also because I find Ewan’s 
article both misleading and untruthful. I think there is a 
widespread misunderstanding on this topic (especially in the 
Leftist community which I hold so dear). 

Firstly, people nded to realise that the overwhelming majority 
of public sector soybean research’s purpose is to find 
alternatives to chemical pesticides. My laboratory and all of 
the others that I can think of in my building are involved in 
finding ways to use soybean’s own natural defences to fight 
common diseases such as brown stem rot, cyst nematode, 
and phytopthora root rot. This research and subsequent genetic 
manipulation dods not put genes from any foreign species into 
soybeans. We Simply find soybean cultivars with natural 
disease resistance, and transform susceptible plants into 
resistant ones. If we are successful, we will (a) be doing the 
local ecosystem a huge favour by lessening the amount of 
chemicals used and (b) be increasing the yield of crops thereby 
increasing the artiount of food available. 

As none of this involves foreign genes, there is no 
conceivable risk of any adverse effects of these transformed 
plants or their pollen on humans or other animals. There just 
isn’t anything objectionable about it, yet there is this culture of 
fear surrounding genetic engineering and so-called “Franken- 
foods” 

All of this research is conducted out in the open, by 
universities and in Government sponsored projects. This open 
research is environmentally responsible and the information 
is privately owned and thus cannot be manipulated or exploited. 
However, private sector genetic modification conducted by 
companies such as Monsanto and Pioneer can only drive up 
prices and hurt farmers (and the earth). 

Private sector genetic modification is much more 
cloak and dagger Those fields of genetic engineering involve 
inserting bacterial genes into plants. You may have of heard 
of “Bt corn” Thi^ is a variety of corn which has been altered to 
contain and express a bacterial substance which is harmful to 
certain types of insects. This is a controversial crop because 
it is feared that (a) insects and diseases will evolve and become 
resistant to it and more virulent and (b) somehow this can 
harm people. Well, I’m no expert of Bt or corn, but it doesn’t 
seem likely to me that it can harm us. What is more troubling 
is that non harmful insects can be targeted by this as well as 
harmful ones. But the main motivation of the private sector is 
to produce crops resistant to specific chemicals (allowing 
increased use bf pesticides and herbicides) or producing 
terminator crops. The end products belong to multinationals, 
allowing them to manipulate and monopolise markets and also 
to force farmers to use the companies own chemicals. For 
example Monsanto’s modified canola, which is conveniently 
resistant to Monsanto’s pesticide “RoundUp”. 

Ironically it’s the huge chemical companies like DuPont that 
benefit from the backlash against genetically altered foods. 
The type of results that private sector genetic modification aims 
to achieve offer nothing to humanity, but large profits to 
multinationals and agro-chemicals companies. It undermines 
farming and whilst filling the pockets of CEOs, it makes 
monopolies of the food and crop production industries. 

The issues surrounding genetic modification are contextual. 
We must bear in mind that the motivation to reduce chemical 



applications on the land is a noble and environmental concern. 
Nothing that we can buy in the stores has any genetic alteration 
that can hurt us. If anything, the chemicals sprayed on most 
supermarket food is way more dangerous than genetic 
engineering could ever be. Chemical residues are not easy to 
remove and they stick around in your body. Now that’s scary. 
In Solidarity 

John Lalitree. 


Dear Fracture, 

I have decided to write a letter in defence of Fracture columist 
Tom Fowler. I’ve known Tom for quite some time now, and 
he’s one of the nicest and most sincere people I’ve had the 
pleasure to meet. His views are his own, I’ll be quite honest I 
don’t agree with some of the organizations he mentions/ 
supports as i think they’re a waste of tijjie and basically a 
crock of left wing egotistical shit. But his contribution to the 
columns are quite outstanding, dealing with different topics 
(some serious and others obtain more of a personal edge, but 
with an added humour of course!). As Deek (01 POLLOI) 
quoted in the last issues letters “His politicised columns make 
a very refreshing change to all this americanised stuff’, I 
couldn’t agree more. It pisses me off seeing him getting slagged 
off, if you met him face to face you’d be embraced by an 
intelligent man (how many anarchist punks do you know who 
are in university?). Even though I don’t agree with him 100%, 

I’ll still listen to his views and rants and he’ll accept that. He’s 
pretty much the same. Anyway on more of a positive note: I’m 
really impressed with Fracture, it’s all bands of the D.I.Y 
spectrum (regardless of musical genre) all totally different, 
although theirs too many interviews with wanky poppy punk 
bands! Perhaps you could vary the type of bands 
interviewed??? Also another fave columnist is Mel Huges (No Barcodes 
Necessary zine) he has some interesting stuff to say, also raises some thought- 
provoking points too. I personally reckon that Fracture pisses over M.R.R, not 
just because it’s local by the way ! Okey Dokey, I’m gonna wrap it up here. 

Gavin (gavin@scampi.clara.net) 




Hey Fractqre, 

Thought I’d write having just finished reading the latest issue about 
some stuff: First up it was good and solid as ever, full marks., but a couple of 
serious points. I just wanted to talk about the whole anti-christian thing going 
on with you guys. For myself, I am not Christian (I was brought up as one) and 
I agree that a lot of the time Christianity can be oppressive, negative, hateful 
and all that kind of thing. However, I am troubled by the way you guys often 
dismiss a band in a review totally when you discover their religious leanings. 
Christianity can have a positive side too - Tolstoy used it as the basis for his 
anarchist thought, and many millenarian sects came up with an early form of 
libertarianism based on the gospels. I would agree that state-organised 
Christianity is (a) a joke and (b) a crime, but I think there is some real value in 
some Christian thought. The command to 'love thy neighbour as thyself sounds 
pretty anarchistic to me. On a less political level, one of my favourite bands 
(MINERAL) address their Christianity beautifully in their lyrics and at times have 
me seriously considering taking up the faith again. I think that genuine Christianity 
is a matter of selling your possessions etc. (pretty anarchistic again) and can 
often make for really nice people. I have a number of friends who are solidly 
Christian, and I would consider them to be some of the nicest, most accpeting, 
and at times most truly revolutionary of the people I know. Basically what I’m 
trying to say is have some tolerance for difference of opinion, and qualify your 
rejection of Christianity. I accept that a lot of Christian bands get fascistic at 
times, but not all, and if someone wants to put Jesus in their thanks list, that’s 
their business. 

One other short thing - the disclaimer in the front of the zine says 
you will take care and time over destroying major label ads you get sent, but I 
keep finding Century Media stuff in your pages. This issue it even said something 
like “sponsored by Peavey” on it!!! Explanation required, please. Lecture over. 

Frank Kneejerk (frankneejerk@hotmail.com) 


The reason I feel fully justified in instantly dismissing overtly (note, overtly) 
Christian bands, is because I just cannot take them seriously at all. This applies 
to all bands who tell me about their ‘true path’ in life. When their lyrics are 
presented ‘we are right, you are wrong’ then I can’t do anything but pity them. 
It annoys me that many overtly Christian bands dismiss any other religions or 
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indeed spiritualism, but at the same ask for tolerance and 
acceptance of Christianity in the punk and hardcore scene. 
There are just too many overtly Christian bands whose inclusion 
in the punk scene just smacks of hypocrisy You quote ‘ love 
thy neighbour as thyself’ which is indeed an admirable notion, 
but if I had the time or inclination I could no doubt find Biblical 
quotes that claim that man has dominion over women and 
animals. It’s full of hypocrisies throughout. I also find it hard to 
take a band seriously who, on their thanks list, decide to put 
an imaginary and unproven mythical person on their thankslist 
ahead of their family and friends. I cannot understand how 
these people seem to place more importance in something 
that might not even exist ahead of real people that surround 
them in real life. True, there are Christian bands who do not 
choose to ram their religion down the listeners throats, just as 
I don’t feel the need to burn down churches every time I pass 
them, and I hold nothing against bands like MINERAL, GOO 
GOO DOLLS or BRANDTSON all of whom use their religion 
as a form of love rather than hypocrisy 

As for your question about Century Media... we’re 
not aware of them being a major... but if you know different? 
Likewise I don’t know if Peavey are connected to majors either? 
I think one of the problems in these days of mainstream punk 
rock consumption and increased interest is that the lines 
between indie and major have become blurred beyond 
recognition, making our job of deciding a label’s situation very 
difficult. (Russell Remains) 


Dear Fracture, 

Regarding Outraged of Bradford’s letter to Fracture, 
as published in issue nine. Firstly I must state that I am not 
the individual directly responsible for the essay contained within 
the SHANK / MINUTE MANIFESTO 7", but still feel compelled to comment as 
I feel that Ms Fergusson, or the person(s) behind what is in all probability an 
alias, has wholly missed the point and deliberately, unless of course the person(s) 
concerned is a complete moron, misrepresented our views. 

Nowhere in the text does it mention killing children, the essay is about 
the commodification of children. Procreating is somehow to be seen as the be 
all and end all of existence and anyone that fails to participate in the ridiculous 
ritual of going ga ga over any child within a certain radius is somehow a freak. 
The essay is primarily in defence of people who choose not to breed and how 
hypocritical it is for society to condemn single mothers, when all their lives 
people are bombarded with imagery of perfect happiness through dropping 



sprogs. 

The cover (a child with ‘parasite 1 stamped across it’s forehead, 
surrounded by rats, pigeons and insects) is deliberately provocative and why 
we decided that we should include an exegesis within the packaging to clarify 
the real point we are trying to make, as opposed to our attempt at self-parody, 
which could be taken very wrongly. The essay was an attempt to stop that 
happening, obviously it failed in at least one case. 

No one is advocating sending children off for a Zyklon B shower here. 
Oh, wait a minute “if the word ‘baby’ was substituted for the word ‘Jew’, ‘nigger’, 
‘paki’ etc. the record would be right up there with SKREWDRIVER’s finest 
recordings.’’ Uhh, shit, you got me there, I mean if you replace the words human 
and race in the line from the JOHN HOLMES song that goes “fuck the human 
race" with the words ‘Zionist Occupation Government’, or the words ‘state’, 
‘police’ or ‘government’ in any punk classic with similarly racist buzz words, 
then it’s pretty obvious that we’re all secretly Nazis in this punk rock lark. Lets 
try it shall we “...historically having Jews/ pakis/ niggers meant a financial 
responsibility...’’, no, apart from one line where it almost fits, but would be 
hopelessly out of context, it just doesn’t work does it? And I would accuse Ms 
Fergusson of a revisionism along the lines of David Irving, if you really want to 
drag it down to that particular level of dumbness. 

I concede that the line that mentions abortion and coitus interruptus 
is both flippant and tasteless, but your comment on “...how keen the members 
of Shank would be to rush one of their own partners into hospital..." to have an 
abortion is presumptuous and downright fucking offensive in its short 
sightedness. And finally, your line about “...unborn foetus being ripped from the 
womb..’’ displays what I believe to be your true colours and motivation/ reason 
for such blind ire. The language used is so similar to that which is generally 
used by the same idiot men trying to dictate womens fertility rights that you 
laughably accuse us of being in league with, that I wouldn’t be altogether suprised 
if in your hobbies you listed reading and passing on Society for the Protection 
of the Unborn Child literature. Maybe I’m way off the mark here, but I suspect 


the crux of your argument boils down to the fact that you 
harbour pro-life sympathies/ dogma and thus we would never 
have valid points to make on the subject of procreation in 
your eyes as our views don’t fit in especially well with your 
own narrow grid of ‘right’ and ‘wrong’. 

Perhaps you’d be best off sticking to less challenging 
boy bands, like SPY VS SPY or KNUCKLEDUST and all their 
mates, if you don’t want to ever come across a viewpoint that 
does not click with your own. I fear that I have gone on for far 
too long now and that other members of SHANK will be replying 
at some point too, but to finish, we, as a band, are more than 
happy to discuss any of our ideologies with people, it’s the 
reason we have lyric sheets and despite what some people 
would have you believe, we are generally fairly approachable 
and welcome constructive criticism. 

“If the labouring class reduced itself by birth-control 
the middle class would be forced to raise wages to attract 
their own members into it” - Alasdair Gray, 1982 Janine. 

Andy Stick, Eight-O-Three Flip Basement, 70-72 
Queen Street, Glasgow, G1 3EN, Scotland, UK. 
(shank_glasgow@hotmail.com) 



To Judy Fergusson and Fracture readers in general, 

When I wrote ‘‘Parasite - a tirade by way of 
explanation" for the SHANK / MINUTE MANIFESTO split, I 
knew I was leaving myself open to criticism to a large degree 
- but that was the point. I wanted to open a channel of discourse 
about a subject that was hugely important to me - in fact, the 
original draft had my personal email address at the bottom, 
but it somehow got lost in the transition from computer to 
printed page. What I didn’t expect was for someone to pick up 
on one sole aspect of the argument and dismiss the rest of 
what I had to say on the grounds that somehow it paralleled 
fascism. 

Ironically, Judy Fergusson’s letter in that last issue 
of Fracture consolidated the main point of the piece - that 
society places the importance of breeding above all else, 
particularly those that the are vessels for conception. If you 
want to talk about REAL fascism, then examine the breeding 
programmes of 1930’s Germany, or the Ceausescu regime in 
Romania, where women had to undergo monthly examinations 
to make sure they weren’t using contraception and where 
having an abortion was an imprisonable offence. And it’s this 
“your body belongs to the state" mentality that I was 
addressing, because it still exists - albeit in a much more 
sublime, sophisticated way - through social conditioning and 
media manipulation. If people can’t see beyond the “unborn 
foetus ripped from the womb” rhetoric of pro-life zealots, then 
it really is “a sad day for the punk scene" - because there are 
much bigger issues at stake here, not just the abstract morality 
of pro-life and pro-choice. Judy, in your little soliloquy about 
what you feel the punk scene should encapsulate, you say 
that punk should demonstrate an “alternative way of living, 
free from all the bullshit surrounding our daily lives which is 
accepted as normality by most people. ’’ And the way you do 
this is by reinforcing patriarchal values regarding women’s 
reproductive rights, and then denouncing those that disagree 
with you as fascists? What the fuck are you talking about? 
As for your ad hominem insults about my rant being “pointless” 
and “inane” - well, it wasn’t so pointless that you didn’t get 
yourself in right lather about it, was it? And the 
SKREWDRIVER comparison was a real treat - we all bust a 
gut at that one. Rather hated than pitied. 

Jamie T (same address and E-mail as above) 


Hi guys, 

I just received Fracture #9 and another fine job of it, 
as always. Fracture is starting to feel like a UK zine rather 
than an American punk zine which happens to be published 
in the UK and that’s all for the best. Interviews with your national 
bands are always much more interesting than the 750 th rehash 
of the same old shit by whatever Big Yank Label’s touring 
sensations of the moment. Keep the trend towards more UK 


coverage growing! 

I didn’t write to kive you mushy kisses though, I’ve 
got an issue that I’d like to discuss. As a label dude who gets 
a lot of demos in the mail, I don’t have the slightest trouble 
doubting that the demo TAPE of yesteryear has become the 
demo CD-R in the late 1990s. That shift has been happening 
since 1998 and given the falling cost of blank CD-R media, I 
would expect fully 90% of demos to be in the CD-R format 
within the next two years. As I write this letter the situation is 
about 50-50 cassette vs. CD-R and things are shifting fast. 

It’s only reasonable that the issue arises now: How 
is Fracture going to handle this new technology? At what point 
is a demo a “demo” and a release a “release” in a world in 
which almost any kid with a tape recorder and a computer can 
create a CD? Here is the mag’s initial attempt at establishing 
a policy, as expressed in issue #9: “ Please note that, after 
some consideration, we have decided that CD burner ‘releases’ 
will be going in the demo section from now on. We don’t want 
to get into a big discussion here, but from where we’re sitting 
we are getting a lot more of them in as the weeks go by, and 
we simply do not consider them as actual releases. ” I 
understand that you need some means of sorting the sheep 
from the goats, but it would be tragic if you let the color of the 
CD disk (silver or green) be your ultimate guide as a release’s 
“legitimacy” or potential interest to punk music fans. Tell me, 
please, on what grounds are the full length album by THE 
LYNNWOODS or second CHERUB SCOURGE album on 
Better Days Records not “actual releases”? The albums are 
well recorded. The CD-R release is the final product, it’s not 
something being “shopped” for re-replication on silver CDs 
instead of green ones. The releases are being offered for sale 
to the public. The bands are quality outfits, each of whom have 
previous “actual releases” in other formats. I really fail to see 
how you can consign such CD-R RELEASES to the festering 
slums of demoland just because the label made an economic 
decision to go with a press run short of 500 and short-run CD 
technology rather than conventional CD manufacturing. 

Obviously, I’m an interested party here. I’m not only 
embracing the new technology as a record collector and music 
fan, I’m also making the production of short-run CD releases 
a major part of Mutant Pop’s mission in the coming years. 
With any luck, I’ll soon be cranking out (and maintaining back 
catalog) around 50 titles a year - final products for sale to the 
public of quality bands making quality recordings. The releases 
will have covers that look something like Mutant Pop 7" sleeves 
and they will rock. The discs will be green, that’s all, and the 
press runs will incidentally be closer to 100 than to 1000. 

These Mutant Pop CD-Rs will, in short, be “actual 
releases” by any reasonable definition of the term - no different 
than my first AUTOMATICS single, my PROMS single, my 
recent WANNA-BES single, or any other slab of 7" wax that I 
have made by pressing up a band’s “demo tape” as-is. Those 
records rocked and were appreciated by fans of the genre, 
these CD-Rs will rock and be appreciated by fans of the genre. 
The common denominator is THE MUSIC. CD-R technology 
is going to make it possible to connect many hundreds of bands 
with music fans over the coming years. 

Obviously, as a record collector I prefer the aesthetics 
of vinyl and the stream of 7" vinyl Mutant Pop releases will 
continue unabated, don’t get me wrong. But as a social 
historian, I am absolutely LOVING the possibilities for the 
documentation of the punk underground via short-run CD-R 
releases. There is a ton of great stuff that has been vanishing 
unheard due to the bad and worsening economics of 7" vinyl 
manufacture and distribution. The very favorable economics 
of CD-R technology are going to revolutionize the music world. 
EVERY good recording is going to be permanently documented 
before too many years, there will be no such thing as the great 
unheard cassette tape! The proliferation of inexpensive CD-R 
technology will prove to be even more revolutionary than the 
emergence of low cost/low minimums pressing plants in the 
1980s or the plummeting of conventional CD manufacturing 
to popular prices in the 1990s. Bands are going to be “doing it 
themselves” - and more power to them! It’s your job as rock 
journalists (yikes!) to document what the bands are doing. 


I haven’t even mentioned the self-evident 
observation that the DIY interaction between performers and 
their audience is “punk” while bands passively waiting for 
outside “experts” to exploit a band’s artistic creation by making 
“actual releases” and selling them to a mass market via 
mainstream distribution channels is not. 

It’s going to be a tidal wave, yes. It’s going to be a challenge 
by punk rock’s journals of record (such as Fracture) to keep 
up with and to chronicle the onslaught. But I’m telling you this: 
it would be a very big mistake to arbitrarily dismiss a major 
part of the music of the 2000s based on the color of the CD 
disc. There is absolutely no way that you’re going to be able 
to list and review demos over the long haul, barring monthly 
publication and a doubling of Fracture’s issue size. Fracture 
needs to come up with another, more precise, definition of the 
terms “actual release" and “demo.” List a release as a “release” 
and a demo as a “demo,” sure, just don’t establish the terrible 
precedent that one is one and the other the other based on 
the color of the disc used in manufacturing. 

Try this: “CD-R Policy: we will only be reviewing well-produced 
final products for public distribution here. CD-Rs not meeting 
this criteria will be listed below in the demos section. ” 

I hope I’ve given you some food for thought and look forward 
to hearing the perspective of others on the matter. 

Tim Chandler, Mutant Pop Records, Corvallis, 
Oregon, USA. 









Thanks for raising a point that we’ve been pondering 
over for a while Tim. The continued rise of the CD-R is 
something that needs to be tackled but there are so many 
factors that affect the consideration as to whether it’s a ‘demo’ 
or a ‘release’ that right now we can’t see any accurate 
guidelines that we can take on board. Instead, as you’ll see 
from the intro to the reviews of this issue, we’ve decided to adopt the sort of 
stance that you suggested at the end of your letter. CD-R’s will now be taken 
on an individual basis, and the merits and drawbacks of each taken into account 
by the relevant reviewer, who will then decide whether to review it as a ‘release’ 
or as a ‘demo’. This includes the general appearance (packaging, artwork etc.), 
the recording quality, the intention of the CD-R, and anything else that seems 
appropriate to judging it. It looks as though the CD-R is here to stay, so it was 
about time we dealt with it, albeit badly! (Russell Remains) 


Hi there Fracture! 

t enjoyed your last issue and would just like to use your letters page this time 
to ask a favour of any of your readers in Eire who might beable to help. Ta 
muid ag lorg daoine i nEirinn a bheadh fonnmhar ceolchoirme a chur ar cois - 
or, as they say in English, we’re looking for anyone who could help get us 
some gigs! We want to tour in both Eire and the North in mid April so if anyone 
thinks they can help in any way, whether with setting up gigs or with crash- 
pads etc, please get in touch. We’re particularly keen to hear from people in 
out of the way places that maybe don’t get touring bands coming through that 
often - although we obviously want to play in the cities too. Expenses are all we 
ask - and we’re even flexible about that. Hope some of you can help! Gu raibh 
math agat, 

Ruairidh, Ol POLLOI, Isle of Skye. (1999-rsa@smo.uhi.ac.uk) 



Hi Fracture/ Tom Fowler, 

This isn’t a slag off or an insult, but more of an insight. I am a devout 
vegan and it seems you are too Tom - good man! However, you point out in your 
column that you only drink real ales from indie breweries. Hmm, good idea in 
practice but it doesn’t go like that in reality (I’m afraid). Firstly, real ale is cloudy 
and shitty before it goes through a clearing process. Somewhere along the line, 
some sick shit decided that it would be a good idea to clear the ale to make it 
look nice and they also decided the best way to do this is to use the scrapings of 
fishes intestines. Disgusting eh?! So, stop drinking it! Secondly, real ale (or 
guest ale, as it is sometimes called in pubs)falls foul to the corporate brewers 
too. Although it may be brewed by indies, it isalways distributed to pubs.through 
the majors (isn’t that familiar!?!?). Companies such as Scottish Newcastle, 
Whitbread and Bass all do it - dammit, I hear you say! Beer is a god to a lot of us 
and while we hate to line the pockets of the bigboys we can help some small 
fish. You can buy your beer from indie off-licenses, it is often cheaper than 
Threshers and they also let beer go out of date and then sell it REAL cheap (it 
doesn’t harm you either!), I’m sure you know this already. You can drink some 



Fracture, 

This is not a letter of complaint or praise, 
it’s more an observation, so you don’t have to worry 
about being slagged off, although you could possibly 
explain a couple of things. 

I’ve been living in Euston for the past month 
and a half (first year of uni) and I was looking forward 
to getting into the local emo/punk scene - I mean, 
this is the capital, there must be a scene right? Well, 
that’s what I thought except I haven’t seen many 
encouraging signs as far as there being some kind of community here. 
I’ve been to a few shows and yeah, they’ve had good turnouts... 
APPLESEED CAST at the Garage was pretty packed and LAGWAGON 
at the Astoria was sold out... but the fact that people come out for 
shows doesn’t constitute a scene: the latter of the two shows probably 
drew in people from the whole country so it doesn’t really count as far 
as it being a London thing. The former show lacked any kind of friendly 
audience atmosphere; the kind of thing you’d expect from a small 
scene... and whilst I know there is a lot of emo/punk activity in the 
south east I can’t help but feel frustrated with the lack of stuff going on 
in the centre of the capital. 

I don’t know, maybe I’m just blind to the all the shit going on 
around me, but as someone who’s majorly into bands like 
SENSEFIELD, SAMIAM, FAR, FACE TO FACE and CAMBER I really 
feel the need to get into the English side of things and there’s no way 
of doing that without meeting open minded people into melodicore/ 
emo. All I know is that on the continent it’s very different; I’m half 
Spanish and being there you feel like part of a collective cause, 
everyone is cool and friendly, and that’s what being in an underground 
scene is all about; it’s a shame I don’t get this kind of feeling when 
hanging out in England as it’s usually one of the big pluses of being 
into this music: so basically my message is for people to stop being 
so cliquey and develop open minds (ha ha, some chance....) Yours, 
Jetpaker (anil@bawa-cavia.freeserve.co.uk) 


ales still. Stuff like John Smiths Smooth, comes from 
“nitro” kegs which make it all creamy and I’m told it 
tastes like real ale. Also Caffreys, Kilkenny, Beamish 
Red, other aley type drinks. I emailed Guiness once 
and asked them if it was vegan, they emailed me back 
telling me it was, however, the Vegan Society say it’s 
not, you make your decision! For ya lager drinkers, 
you’re ok! And ANY beer from Germany is good for 
ya! They have to go through the old way of letting 
beer sit around for ages to clear which is how it should 
be done!! Like real ale, wine is a dirty drink too! You 
can usually pick up stuff approved by the Vegan 
Society in Sainsburys so have a look around. You can 
also order good stuff from Animal Aid and it also helps 
them out. Well, that’s all from me... oh wait, no it’s 
not! B&G Records is soon to be releasing a comp, we 
have ten bands to be on it already and are rising in 
numbers. Please check out our website http:// 
www.bgrecords.freeserve.co.uk We hope it will be 
out by 2000! Cheers, 

Ben, London. 



Hmmm, I really don't know what to say here Mr. Jetpacker, I think you 
just have to look around a bit, go to all the gigs you can, travel out of 
London, have a beer, smile at some people, buy some British CD's, 
you know what I mean huh? London is an odd one though, the way I 
see it it's nigh on impossible to have a tight knit, fully functional scene 
in a city that is about as big as ten normal UK cities put together! 

I almost always feel lost, confused, anxious and frightened 
when I go to London too, but that's just because I am convinced 
someone, one day, is going to push me in front of a tube as it pulls 
into Camden... but uh, oh yeah, well I dunno really. If it sucks that bad 
either (a) do something about it or (b) move to Leeds. (Monk Dave) 



Well that's it for another issue, and indeed another year. Keep the 
letters coming, we have to fill this thing up with something that involves 
no work whatsoever! You know the address, it's: PO Box 623, Cardiff, 
CF3 9ZA, Wales, UK / E-mail: fracturezine@hotmail.com 



HASTF 


HASTE Pursuit In The Face Of Concequence 
77256 2 


STUCK M0|0 HVYi Live 77288 2 
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BAD BAINS Never Give In 77277-2 
A tribute to one of the most unique, 
ground breaking bands EVER. 

Praises heaped by SEPULTURA. DOWNSET, 
ENTOMBED. WILL HAVEN. MOBY. SKINLAB, 
SNAPCASE, IGNITE and more. 


21st CENTURY MEDIA BLITZ 77270-2 
40 TRACKS * 40 BANDS 2CD * £4.99 
The best of Century clashes head on with 
some nt the best new bands in 
Bntam In. hiding STUCK M0)0, MOONSPELL, 
At RIMONY, SKINLAB, STAMPIN GROUND, 
TIAMAT, KILL II THIS, earthtone9, 

ORANGE GOBLIN, TRIBUTE TO NOTHING 
and many more 


LONDON-Astoria 

supporting 

Cradle Of Filth 


ARCH ENEMY BURNING BRIDGES 

77276-2 


K50!$AT ®USS;®S fiT 


f RG-fT-One/Live At CBGB, S.C* OF -TA^ BIood Sweat And No Tears, 

Litt.fiHR.ST-Power/ Immaculate Desception, PKRH%SNn?RS-Bomb/Life Of My Own 


f.MGST f! FRO^T Cause For Alarm (CD & Limited Vinyl), FORCED Uncertain Future 


iSATIONAt 
Phone 0208*32 1800 
Fax 0208 832 1813 



REFLECTIONS MAGAZINE | RECORDS 



Fight The World Not Each 
Other CD A tribute to 
7SECONDS w/ 97A, BT1K, 
H20, Good Clean Fun, Time 
Flies, Bloodpact Fast Times, 
For The Living, Veil. Guiding 
Line, Reinforce, Upfront and 
more.S12ppd. 


Sri - Union Square MCD. Pure 
emo sensibility with a socio- 
political edge and underlying 
Eastern philosophy. Vocalist 
Sri, of the now demised band 
Baby Gopal, brings you 5 
beautiful pop/emo songs that 
you can’t afford to miss. $8 


Reaching Forward - For The 

Cause CD. Freaked out tight 
straight edge hardcore. Great 
moshparts and vocals that 
truly come from the heart. 
Hard and crazy shit that will 
blow you away. $12 ppd. 


Also available: Committed - The Pride We Share 
7\ I HATE YOU. - The Prime Directive 7”, Good 
Clean Fun - Shopping For A Crew 7” Coming 
up: Automatic - Lowriser 7\ Good Clean Fun - 
new LP/CD, Reflections #13 + Weapon X T. 
Send$1 for complete mailorder catalog. 


Contact Address: De Nijverheid 30, 7681 MD 
Vroomshoop, The Netherlands Fax: +31 546 645790 
info@reflections.demon.nl, www.reflections.demon.nl 



BCor edisc 



We do mailorder! All prices post-paid. 

Complete catalog available. Trades are welcome! 

Distributed by: USA: Lumberjack, Ebullition, Stickfigure. UK: Subjugation. 
FRANCE: Stonehenge. GERMANY: Green Hell, X-Mist, etc. BELGIUM: Genet. 
CZECH REPUBLIC: Day After 

be. 72 Bluetip/Nra split 

7" 3 tracks $6 Three new and unreleased tracks 

be. 70 BCore Disc ten years old 

CD 13 tracks $8 Sampler with Score bands. Un released stuff. 

be. 69 The Letter E 

CD 4 tracks $8 Sean Meadows new project /June of 44, Lungfish... 

be. 68 The Capitol City Duster/ Aina split 

7" 2 tracks $6 Two new and unreleased tracks 

be. 67 Cobolt a few hours captured 

CD 5 tracks $8 Swedish Slint/Red House Painters 

be. 66 June of 44 southeast of Boston 

7” 2 tracks $6 One new song and a live version of Dexterity of luck 

be. 65 Dies irae so cold summertime 

CD 8 tracks $8 screaming melodic emo a la serene 

be. 64 Aina aina 

CD 11 tracks / LP 12 tracks $12 DC influenced rock 

BCORE DISC 

P.O.Box 35221 08080 Barcelona Spain 
Tel/Fax 34 93 4197883 
bcore@bcoredisc.com www.bcoredisc.com 


rumblestrip 

out before the end of ‘99 



lore men 


split 7” 

2 songs from 
each band... 
tokyo meets 
newcastle 
head on! 


out early 2000 

shonbem" 


ex Broccoll/Appleorchard 
people produce something 
new.. .very catchy tunes 


still available 
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Ohno Express 
Ranger Smith split t - 



Hooton3Car 

Monkey 

Mayor 

LP/CD 


Appleorchaid - Tacet l_PyCD 
J Church - Undisputed king T 
Appleorchard - Anything 7” 
Crocodile God - Boss 7” 
Hooton3Car -spot daylight 1 2” 


prices 

UK+Europe 
7”- £2.50 
12” - £ 3.00 
LP- £5.00 
CD - £ 8.00 


Rest of World 
£3.00 
£4.00 
£6.00 
£9.00 


all cheques etc to Rumblestrip records 


PO Box 729 
Newcastle upon Tyne 
NE992UB, UK 

e-mail:rumblestriprecs@hotmail.com 
web: http://rurnblestrip.webjurnp.com 






mini interviews • mini interviews • mini interviews • mini interviews • mini interviews • mini interviews • mini interviews 



When I saw SCUTTLE for the first time, back in early May this year, I couldn’t 
believe that it was their debut gig. They were so good! Heaps of confidence, 
great stage presence, and cool songs to boot... Interview by Pete Craven. 


Fracture - Could you give us a SCUTTLE roll 
call then? How did you lot get together? 

Steve - Gareth on guitar, he’s 24. Second guitar 
is Rob, 22. Matt on drums, 22. Richard bass, 
24, and I’m 25. I’m from Evesham, near 
Stratford, Gareth and Richard are from Kings 
Lynn, Norfolk way, Rob’s from Liverpool, and 
Matt’s from London. Rob and Matt are at 
University down here. I moved down because I 
fucked up in Evesham basically, and it’s the 
same for Richard and Gareth. They just had 
enough of where they were. We’d all been in 
bands before, and when Richard and Gareth 
moved down they decided to get something new 
started, advertised for a singer, guitarist and 
drummer, but Rob was the only one who saw 
the advert, so he hooked up with them. I got to 
know Matt through our ex-girlfriends, and at the 
time it was “ yeah we’ve got to start a band”. So 
we stuck an advert in the Friday Ad at 
Christmas, Gareth gave me a call, and that was 
it. When we met up though, I came away from 
our first meeting thinking that this wouldn’t work. 
They’re all into pop stuff, Matt and I are into 
more hardcore, I just couldn’t see it working, 
but actually it’s working out quite nicely! 
Fracture - So is all the song writing, etc. very 
democratic? 

Steve - Oh yeah, funnily enough, and I think 
we’ve only ever really kicked out one idea. 
Gareth usually comes up with a starting riff, and 
even if it’s too pop-punk sounding we manage 
to steer it away, and make it not sound too much 
like your typical GREEN DAY. 

Fracture - Things have taken off pretty well 
haven’t they, and you’ve played a few gigs 
already around the South-East? 

Steve - Yeah, we’ve played out with ASTREAM 
and DROPNOSE, made it to Southampton, 
Winchester, Aldershot, and they’ve been good, 
whilst not exactly busy. Last Saturday we played 
the Mother Stoat gig up in Aldershot, about an 
8-band bill, and there were loads of your typical 
Fat Wreck kids. It was okay, but the big band 
around that way is definitley WINNER, straight 
up pop-punk, and so when we played, well, I’ve 
honestly got to say I don’t think the kids knew 
what to make of us. A few kids seemed to like 
it, and some of the older punk types as well, 
but the 16 to 18 year olds didn’t really get it. 
Fracture - Was it a bit intimidating playing with 
ASTREAM, with all their gigging experience, 
and you on just you're second or third gig? 
Steve - 1 don’t think so really, as I don’t tend to 
think of it like that. We just did the gigs and 
sort of hung out with them. They were really 
cool to us, said how much they liked us, but 
then again, I think people tend to think we’ve 
been around, and done a lot more than we 
have, in the five months we’ve been together. 
Fracture - You've all been in bands before, so 
was that your own motivation for wanting to sing 
again, just getting up there and doing it? 
Steve - Sure, because the last one I was in 
just fell apart, a really good band, but we just 
all lost interest in the end. And that was part of 
my motivation for getting away, because I 
thought if I stay here, the only people I want to 
be in a band with is my mates, who I had been 
in the band with for years, I’m never going to 


get out of that rut. And I guess it was the same 
for Richard and Gareth, who’d been in a band 
up their way called FORFEIT, and they’d done 
quite a lot of gigs. But when they split, it was a 
case of fuck it, let’s try something else, 
somewhere else. That’s basically what I did. 
Been down here roughly a year before 
SCUTTLE picked up, and then it was “oh yeah, 
this is what I want to do now". I don’t want to 
fuck it up, let it fall apart again. 

Fracture - You do seem to be very focussed T 
like having a demo tape already out. 

Steve - It’s certainly not the best quality tape in 
the world, but we did it a week after that first 
gig. I was working it out the other day, we’d had 
9 practices before that gig. And I can’t believe 
it, because I’ve always thought of myself as 
being quite slow at organising this sort of stuff, 
like remembering words, and we actually only 
finished three of the songs the same week as 
the gig. So I don’t know, we’re either very lucky, 
or... well, it was just a really great gig. 
Fracture - Going into the studio so quick, how 
hard was it to re-create the sound you wanted? 
Steve - Not too hard, and it was pretty much all 
a straight take. It was just the guitars that took 
the time. And in its raw form the whole thing 
sounded pretty good. Then when we started to 
mix it, it just lost it. But when you’ve just listened 
to the same song 9 times, you just want to get 
it finished. My old band, every time we 
recorded, it turned out a fucking disaster. Put 
the SCUTTLE demo against that stuff and it 
sounds like ‘Hysteria’ by DEF LEPPARD! 
Fracture - What was the idea then of getting a 
demo recorded so soon? 

Steve - Well we’d already had the session 
booked prior to that first gig, 
and we had no real set plan. 

Wfe didn’t know after that gig if 
we’d even get another one. 

But, like I said, on the night 
everything just fell together, 
and we straight away got 
offered other gigs, like the 
ASTREAM one, and the others 
just fitted in around that. We 
really did want to do something 
with this band though, and 
those gigs coming so quick, 
well I guess it pushed us to pull 
our finger out a bit, otherwise 
we’d probably just be sitting at 
home, listening to the tape, 
thinking “so what are we going to do with it?" 
But as it goes we’ve been farming the tape out, 
and Mother Stoat are interested in putting the 
track Contrition out as part of their singles club, 
October time. They want to use the version off 
the demo, and I’m not sure that’d be a really 
good representation of us. But a label called 
Tr@ck, who did the DIVERS single, have 
offered us some studio time, so I’d rather give 
Mother Stoat something from that session if it 
works out. 

Fracture - It’s unreal forme, seeing new bands 
who’ve only had a few gigs, and yet thinking 
already about getting CD’s and singles out... 
Steve - 6 years ago, in my old band, the idea 
of putting a single out, let alone a CD, was a 


monumental thing. How many times we tried to 
save up. But now it’s so obtainable. 

Fracture - Do you write the lyrics? I thought 
they were pretty deep, very powerful. 

Steve - Yeah I write them. Umm, that particular 
song. Well, I’m always really crap if someone’s 
very ill, or had something bad happen in their 
life. I’m crap at expressing myself, for fear of 
sounding really insincere. And that’s what that 
song is about. It might sound a bit cheesy, but 
that’s the upshot of it. When I used to write 
songs when I was in Evesham, if I was angry 
with somebody, I’d direct songs at specific 
people, and then when they found out it’d really 
bug me. So this time the songs are a lot more 
personal. So whether you listen to the words 
and know what it means or not, at least I’m 
satisfied now. 

Fracture - What about say more political lyrics, 
is there anything you really feel strongly enough 
to want to sing about? 

Steve - There are plenty of things I could get 
pissed off about politically, but I don’t think I’m 
clever enough to put it into lyrics. I’d probably 
come over sounding like I didn’t know what I 
was on about. So that’s why I guess I stick to 
more personal issues. Believe me, when I was 
younger I tried some political writing, and I failed 
miserably. You need to be better read than I 
am. For a lot of bands the political issue doesn’t 
matter, but if it’s cool and credible to sing about, 
then they’ll do it. And it just reeks. You know if 
somebody knows their stuff. The only subject I 
feel very strongly about, and I haven’t ever even 
written about it, is vegetarianism. But like in 
SCUTTLE it’s only myself and Matt who are 
vegetarian, so it’d be wrong for me to sing that 
stuff in a band when 3 of the 
guys aren’t. Again it’s a 
personal thing. 

Fracture - / looked at your 
website the other day 
(www.scuttle.ukf.net), which is 
pretty neat, with MP3 
downloads, etc. How useful a 
tool is the internet for a band 
starting out? 

Steve - A friend of ours Nick 
was at University down here, 
and he was doing the internet 
as part of his course, so he 
set it up for us. We’ve been 
trying to get in contact with 
him though for about a week, 
so we can update it. And one way or another 
we’re going to have a single out in the next few 
months. So it’s good to let people know about 
it, and have a website that is worth their visit. I 
hadn’t thought about the internet until I started 
looking at it, and when I did I just thought it 
was so cool. All those ways to spend your 
money! All that useless information! But when 
you’re a music fan, even though there’s some 
great ‘zines about, with the internet you can 
log on and there’s all this incredible information. 
When my mate comes around to take his PC 
away I’m going to be suicidal! 

Contact: Scuttle c/o Steve, Flat 1, 134 
Tarring Road, Worthing, BN11 4HA, UK. 
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ALKALINE TRIO 
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Asian Man Hecords 
P.O. Box 35585 
Monte Sereno,CA 95030 
www. asianmanre cords. com 


"MAYBE I'LL CATCH FIBE" 

CD /IT Available February 24th, 2000. 










If it's punk as fuck to hate your hometown, then I don't qualify. It's actually not a 
bad place at all. Despite decaying past the point of repair in places, a high street 
dedicated to nocturnal white trash pastimes (avoid West Street like the plague), and 
an alarming number of dull, insipid home-grown 'indie' bands, I like it enough to want 
to tell you what's hot and what's tommyrot. So here goes... Paul Cistern. 


NOSHER1ES / PUBS THAT AREN'T TOO POO: Brighton is veggie central, so you 
should have no problem in finding sources of virtuous sustenance. First up for snackers 
is The Vegan and Vegetarian Sandwich Shop (JUST OFF SYDNEY STREET). 
They do an amazingly huge range of fillings on an assortment of breads. I love this 
shop, but it's only ever open when I've got no money.The Dumb Waiter (SYDNEY 


A BRIGHTON SCENE REPORT 


BEAT COMBOS: Penfold (26 GATESMEAD, HAYWARDS HEATH, SUSSEX), are 

a three-piece pop punk outfit. They spent ages sounding like the archetypal Fat 
Wreck band, but they've since flowered nicely. No Legs (Tel: 01273 601308) seem 
to have been going since year dot, probably because in the words of drummer Wig, 
"it'd be more hassle to split up". Lazy as fuck recently, although when they do play, 
the town goes to town. Imagine a fuzzed out Godheadsilo with two distorted basses 
and dark jazz drumming. Actually a lot more enjoyable than it sounds. Vulva Esprit 
(20 ISLINGWORD ROAD, BRIGHTON) are equally reclusive - 1 think they've managed 
two gigs in the past year. Must be something in the water. Morphine, probably. 
Nonetheless, fine stuff. Seven-piece line-up complete with sax and organ. Nasty, 
sleazy and usually butt-naked. And they say? "Vulva would like to thank you for the 
use of your mum". Anal Beard (PO BOX 2927, BRIGHTON, BN1 3SX), legendary 
for all the wrong reasons. This is the 'band' that I'm in. Stupid indie-folk. And we're 
not misogynists. Just because women don't like us, doesn't mean it's mutual. OK? 
Scuttle (Tel: 01273 682239) are new to us, and neatly solve the "who's best in 
Brighton" debate by being needlessly better than everyone. Someone sign these guys 
- now. Complex, layered pop tunes with stunning vocals. They're young, they're shy 
and they let you use their equipment. Blue Minkies (EMAIL: bminkies.cjb.net) 
however, could have a court case on their hands if they lent out their equipment - lo- 
fi out of necessity, and fucking brilliant too. Electro charged pop mavericks. On a 
similar tip, Mr. Andrew Clare has been aurally assaulting all with his myriad 
experimental projects. His main squeeze. I'm Being Good (c/o 14 WORCESTER 
CLOSE, LANGDON HILLS, ESSEX, SSI 6 6TW), doesn't seem to gig much anymore, 
but he's still a very active man, and still finds time to run his Infinite Chug label. 


STREET) is situated just around the corner, and has the distinction of probably 
being the only eatery with a proprietor by the name of Jonathan Bosums. Not cheap, 
but it's good, and they have an old fashioned dumb waiter. However, If you fancy 
eating all you can for £4.50, you'd do a lot worse than try Bombay Aloo (SHIP 
STREET [near the town centre)). I've not been there, but it's not for want of 
hassling somebody to take me. Food For Friends (FURTHER DOWN SHIP STREET) 
is a fully veggie restaufant; they do amazing homemade soups. Finally, and best of 
all, is the Brighton-exclusive Grubbs - there's four of these in the town (the one 
near the Freebutt (see later) is probably the best) - 34 types of veggie burger has 
made this noshery prime motivation for Sean Tyler to make a regular pilgrimage this 
way, for one. As far as pubs go, there's certainly enough, most are arse however. If 
sawdust floors and beige corduroys don't turn you off, The Evening Star (SURREY 
STREET, near Brighton Station) is your best bet. Over 50 on tap on a rota basis, 
and the food is really nice. Tapes played at the bar seem to be Zounds, Blyth Power 
or Eastfield and nothing else. Just round the corner, The Pond is cosy, quiet and 
mellow. If you can find The Kensington (KENSINGTON GARDENS), and don't mind 
crusty honk, they've got a smashing veggie/ vegan menu. The only other 'character' 
pub in Brighton to survive the recent slew of modernisation is The Hobogblin. Worth 
checking out just for the great beer garden. 

RECORD LABELS: Spanking Herman (SEE ANAL BEARD ADDRESS) is the label 
I run, and I've put a few things out now, including stuff by several Brighton bods. 
The latest is the "New Wave Of Chas N Dave" CD, which is a tribute starring a few 
of punks silliest gems. Fuxony (SEE JUST ONE LIFE ADDRESS), set up by buz of 



PROMOTERS: The Just One Life collective (142 SPRINGFIELD ROAD, 
BRIGHTON, BN1 6BZ, TEL: 01 273 249114), have been organising punk and hardcore 
gigs since June 1 996. Since then they've promoted over 1 30 gigs which is, as they're 
so often at pains to point out, more than the STE have managed in ten years. The 
mainstay of the collective these days is buz and Pete Zonked. I live in the JDL 
household, so I'm occasionally compelled to leave my festering pit and lend a hand. 
Bands coming by this way get fed (always, always ring chaffing vegan chilli), get put 
up, and get more money than promoters are inclined to give. That's because the boys 
run it non-profiting like, and that's why we live in such squalor. On the other side of 
the aesthetic fence, but in the same garden, Melting Vinyl (PO BOX 2927, 
BRIGHTON, BN1 3SX, TEL: 01273 325955), put on electro, lo-fi and experimental 
shows with similar regularity. Run by Anna and Steve Vertigo, the 'Vinyl have made 
a name for themselves with the annual multi-venue Crawl they organise, and the 
diversity all points between. Melting Vinyl gigs are smart, and for two people to 
organise an event such as The Crawl is nothing short of awesome. Other, less regular 
promoters include llluminanti, Southside and Jukebox Timebomb. All these 
promoters run things in a really well organised and fair way, and they all show a lot 
of support to local bands. So if you're down this way, show them some support. 

FANZINES: Brighton was once a hotbed of zine activity. Unfortunately, most have 
given up the ghost. Of those that are left, recently revived Zonked (50 HOLLINGBURY 
RISE, BRIGHTON, BN1 7HJ) is edited by co Just Dne lifer Pete. It's well-written, 
intelligent, and refreshingly free of punk's cliches. Girlfrenzy (PO BOX 148, 
BRIGHTON, BN3 3DO), has been going now for about eight years. For those not in 
the know, Girlfrenzy is a latter day bastion of lady pen power. "By women for people", 
the latest issue is Beano annual size, and it's mind blowing, frankly. As far as 1999 
goes though, that's about it. 


the JOL, is due to burst forth with a Propagumbies CDER following with a Caeser 
Soz el Southport split 7". Watch this space.And, although set in Eastbourne, Life 
Automate has given Brighton bands a more than fair crack of the whip. Run by 
Steve from gloomcore merchants In. Feet, this is one well worth pestering. 

VENUES: The Freebutt (PHOENIX PLACE, TEL: 01273 603974) has been the 
scene of all sorts of gigs, practically nightly for the past six years. Stick your head 
round the door any night of the week and you'll see something, though it may well be 
a ludicrous college covers band playing to their family. Nice and large, though it does 
look like a Harvester from some angles. The Lift (OUEENS ROAD, TEL: 01273 
730515), fairly close by, leans towards the sort of bands Melting Vinyl specialise in, 
and also pumps out a fair amount of jazz. It's spacious, though always cosy (especially 
in Winter when an enormous log fire consumes all). Lastly, The Stars and Stripes 
(BEHIND WAITRDSE CAR PARK) is Brighton's best-kept secret (which unfortunately 
doesn't always make for cracking turnouts). Smaller than its peers, and less prolific 
- only one beer on tap last time I went but well shows nonetheless. 

PLACES TO STAY: If you're not too much of a weirdo, and you've got a basic grasp 
of social skills, then you're probably welcome to crash out at the Just One Life pit. 
Ask first though. Failing that, there's Friese Green (TEL: 01 273 747551 / WEBSITE: 
www.pdn.co.uk/friese-green), pleasantly dubbed "The Traveller's Rest". Set near 
the seafront, the Green welcomes travellers, students, groups, teams and bands, 
and prices start at £9 per night per person. There's also the nearby Brighton 
Backpackers (75/76 Middle Street / TEL: 01273 777717). If you find yourself 
hopelessly stranded, you could probably do worse (though not much worse) than 
check out the local Brew Crew and kip down with them for the night. That's it for 
Brighton then, come and check it out though, it's by the sea and stuff. 




presents... 

All of these Jump Up! releases are £8.00 post paid to you 
except “Smash Your Radio" which is £3.50 post paid: 

DEALS GONE BAD - “Overboard” (new) 

HOT STOVE JIMMY - “Theme From A Major Hit” (new) 
ORANGETREE - “Fixing Stupid” (new) 

THE PARKA KINGS - “Where’s The After Party?” (new) 
THE PARKA KINGS - “23 Skidoo" 

THE PARKA KINGS - "Bienvenidos” 

TELEGRAPH - “Ten Songs & Then Some” 

EXCEPTIONS - “Five Finger Discount” 

GREENHOUSE - “Tomorrow The World” 

GANGSTER FUN - “Pure Sound, Pure Hogwash...” 

V/A - “Smash Your Radio” 

and then of course we have a little bit of £7.00 post paid to 
the nice kids for Jamdown and Do The Dog releases: 

CAPONE & THE BULLETS - “S/T” (Jamdown) 

V/A - “Club Ska 97” with Skatalites, Toots, The Porkers, The 
Toasters, Bim Skala Bim, Dr Ring Ding (Jamdown) 

BAKESYS - “S/T” (Do The Dog) 

VIA - “Rude Vibes” with Skankin Pickle, The Porkers, The 
Kingpins, MU330, Ruder Than You, Intensified (Do The Dog) 

Oh yeah, and I must just point out that listing alterna- 
tives is a very good thing to do. I mean you all know 
how hot this ska stuff is, who knows how quickly the 
goodies be sellin’! And please make all those cheques 
payable to DAVID TAYLOR only please. That’s me 
over there boyz, and I’m at the address below... 

PO BOX 623, CARDIFF, 

CF3 4ZA, WALES, UK. 
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same guy. You should see him now. Baltimore is the city we 
all agreed is the ugliest city we’ve been in. Detroit comes quite 
close to that, though. Yet, one of the best shows we’re pulling 
in during the first week of our tour is Baltimore. Everybody is 
so supportive of us and nobody leaves the room before we’re 
done. Then we fall on our asses as the next band plays. THE 
FALSIES are definitely one of the two tightest bands we’ve 
played with (the other one is ELLIOTT) and a band we liked 
the most out of all the bands we played together with. They 
kick ass with their slow parts a Id HOT WATER MUSIC that 
burst into a HC fury that can remind only of the best MINOR 
THREAT moments. Their cassette is getting worn out in our 
tape player. 

Our next date is in Norfolk, but then we’re supposed to have 4 
days off. We play an incredible bar that totally resembles a 
classic American bar that you might remember from “Thelma 

6 Louise”; you know, the one where cowboys hang out and 
where beer and blood fly just as easily. By the end of the show 
the entire audience is drunk, the floor is totally wet and a few 
things are broken. We get $27 and go to sleep at the house of 
a local Punk band THE PIMPS. 

Things are coming out better than we thought. Out 
of 4 days off, we manage to get 2 shows and even to get to see 

7 SECONDS, AVAIL, PENNYWISE and H20. Oh yes, and 
ENSIGN, COMMITTED, MAINSTRIKE and USELESS ID, too. 
We sleep in the apartment of Erika, which is the most kick-ass 
girl in Norfolk. She’s only 1 9, but she probably lived more than 
many of you did. Correction institutes, street life, homelessness, 
drugs, kicked from home at 16... a fucked up life she’s getting 
out of. She reminds me of Tank Girl, the character she has 
tattooed on her right arm. She talks slowly with a tired voice 
and says “yeah” a lot. And still collects puppets and huggy 
bears. You can’t be but glad that despite the hard times a part 
of her is still refusing to grow up. Last I know she was about to 
move to DC with her best friend. Our next show is in Greenville, 
NC. We sleep in the parking lot, but the police kick us out 
three times. We’re pretty much pissed at them, and we go on 
sleeping in front of a bank. Weirdly enough, nobody comes to 
wake us up. Greenville is nice, but in the middle of summer 
seems quite ghostly. I’m sure that during the college year things 
are quite different. I spend a few hours walking around the city, 
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The plan was to arrive in the US a couple 
of days prior to our first show there, screen some t- 
shirts and check out the rent-a-car prices. For the 
first couple of weeks we’d be driving in Brian’s car, 
and that’d save us lot sof money and trouble, but 
after the 2nd week we’d be on our own, so we 
needed to figure everything out for the rest of the 
tour. The first part of the tour would see us touring 
the East Coast with a band from New Jersey called 
FIRE SEASON. Then we’d go to the midwest, up 
to Chicago where we’d split up with them and 
continue up north until Washington state and then 
down to California and end up the tour in Los 
Angeles. From there, we’d travel back across the country to 
NYC where we have our flights from. Simple. 

Prior to leaving we had about 30+ confirmed dates 
and a few that still needed some work. We had no clue if we 
could fit five people in Brians’ car with all the equipment, 
backpacks and sleeping bags, and we had no clue what FIRE 
SEASON were like, neither musically nor personally. We just 
wished for the best and hoped that fortune would somehow 
assist us. 

The first few days are relaxed. We have plenty of 
time and we spend the most of it at Brians’, playing basketball 
and screening the shirts. The FIRE SEASON guys seem cool, 
and our first show is in the backyard of their friends’ house. 
We have jetlag, cramps, and we put on a shitty show. The 
faces of people tell it different; everybody’s happy and we sell 
a shitload of merchandise. The next show is in Jersey City and 
it’s on WFMU radio. We’re stoked to see how Charles Maggio 
(Gem Blandsten) has changed since he sang with RORSCACH 
in Rome 7 years ago. I hesitate to believe I’m talking to the 


and everybody smiles at me and 
waves from the front porches. I 
wave back. It feels nice. The show 
is in a skate-park, and everything 
starts about 2 hours later than it was 
supposed to start. The flyers for the 
show don’t even say where the 
show is. We wonder if anybody will 
find out about it. In the end a few 
people, maybe 20, fill up the room 
where we play with CARLISLE from 
Florida. Amazing band and very 

friendly people. 

Washington DC remains a weird memory to us. 
Our first show at the Wilson center we’re not getting paid a 
dime. The local bands do, but somehow this smartass girl 
who sets up the show decides we’re going to be okay with no 
money and gives us nothing. Not even a place to stay. Nice. 
Her name is Sarah, and supposedly she’s a part of the Positive 


It’s a slow, late summer evening here in Rome, and 
the sky will turn black in less than an hour. I returned from 
USA about a week ago and I’m still not used to the current 
time here; I go to sleep around 6am and wake up early in the 
afternoon. I miss most of the phone calls, so I get the messages 
instead, on the answering machine. I keep missing my friends 
that way, but it’s okay; there’s so much to do, and I don’t feel 
like going out, plus my car insurance has expired and even 
though I’m planning to sort it out in a day or two, it’s a drag to 
borrow the car from someone else. 

But I digress... What I wanted to say is that I just 
returned from USA after 2 months of touring there. This band 
I’m in, THIS SIDE UP; we toured all across the US during 
July and August, and then drove all the way back from the 
West Coast to NYC to catch our plane ride sometime in 
September. I figured you’d get annoyed to read a tour diary... 
You know, a day by day diary of what happened, who we played 
with, where, and if we sucked that particular night or not. You’d 
get annoyed by the third date and you’d stop reading by the 
fifth, if that much. And let’s be frank; who the fuck cares when 
and where THIS SIDE UP played in the USA? You’ve never 
heard of us, let alone heard our music, so why bother? So 
instead, I’ve got a different plan; I’ll drop off the dates and 
details and try to turn it into something different. 

The main characters: 

Adriano - the guitar player, quiet guy, farts the best and jumps 
the most. 

PG - the other guitar player, even more quiet than Adriano, 
sleeps a lot and moves a little. 

Andrea - the drummer, the only tattooed guy in the band, plays 
well and screams a lot. 

Adam - that’s me, the singer/bass player, speaks a lot and 
jumps whenever the mike is not stuck on my mouth. 

Brian - the roadie and all over nice guy, doesn’t speak much 
but thinks a lot, he did everything for us - from screening the 
T-shirts to putting out our split 7". 

Michelle - the merch girl and the photographer, wise 
and enthusiastic, comes in pair with her dog Hopey 
- it’s both or none. 




Force collective, so if you’re in DC watch 
out for her. You might want somebody else 
to set up your show. Too bad she’s giving a 
bad name to Positive Force who have been 
around for quite a some time. But hopefully 
they kicked her out by now, before she does 
more damage to the scene. The proof that 
good people live in DC too is Dave. He takes 
us home, feeds us and even wants to make 
up for our loss giving us $20 from his own 
pockets. We decline. After all, it’s not about 
the money but about the way people treat 
you. And, as the old proverb says: “what 
goes around, comes around". In the early 
afternoon we get ourselves a matinee show 
with ELLIOTT. Apparently PIEBALD are late 
for the show and the promoter is cool with 
having us play. We load the equipment of 
Dave’s old band from his basement and play 
the show. Kids go crazy over “My Life” and 
shirts are selling better than at the Portobello 
Road flea market. We even get paid for the 
show. Fuck, Dave and his roomates (Brian 
and Cristina) totally rule! It’s all thanx to 
them. That night we play with 01 POLLOI at the Wilson Center 
(again) but this time it’s my friend Chris (Slug & Lettuce fanzine) 
who organized it. I meet their drummer who used to be the 
roadie for ACTIVE MINDS and I knew him from the times 
ACTIVE MINDS played Italy. I think he didn’t like it over here 
that much. Dunno. A weird thing is that there’s a guy with a T- 
shirt from a festival we played last summer in Croatia, and it 
even says THIS SIDE UP, amongst the other bands. He turns 
to be Croatian, and he’s doing his post PhD there in DC. He 
saw us at the festival last year and has our 7” and the tape. 
Small world. 

From DC we go up north to Massachusets and New 
York. Massachusets is unbelievably beautiful. Trees all around, 
nice little towns and friendly people. Our show in Easthampton 
sucks, but we make up for that the next day in Albany, NY 
where we play for about 10 people including the members 
from the other 2 bands and some guys from MAINSTRIKE 
(Holland) and Reflections fanzine (Holland as well). We meet 
up with FIRE SEASON again and more and more we’re starting 
to realize how cool these guys are. We could hardly wish to 
have nicer people alon§ on our tour. The next is Reading, PA. 
This is our first show in a garage. No matter how cool or uncool 
a garage might sound to you, it’s a great experience playing it. 
Of course, you must be careful jumping, because the roof is 
so low, but everything else is cool here. This guy, Alexander, 
has a huge garage; you could probably park 3 cars and still 
you’d have space to organize a garage sale or something like 
that. In the space next to the garage there are some canoes 
and a motorbike. The house seems cool and there’s actually 
people there, so it’s all good. 

After this date we all know that Brian has things to 
do for the college and cannot continue the tour with us. That 
also means we have no transportation until we find something 
of our own. We call all the possible rent-a-car places, but prices 
are not affordable. Not for us. We try “Rent-A- Wreck” (the name 
says it all!), but no luck there either. They either don’t have 
unlimited mileage or they don’t want to rent us a car where 1 
person is the driver and another is the actual holder of a credit 
card. This basically means we’re in deep shit. We think of 
buying a van. Fuck, after all, it costs less than to rent it for a 
month and a half. We pick up a handful of papers and start 
looking for the van, but then Brian’s father comes up with the 
thought that, not being NJ citizens, we’d have problems getting 
plates. We see our Boston date going up in smoke. Hopefully 
tomorrow will bring something good. 

Brian and I wake up before anyone else and start 
calling the rent-a-car companies. Nothing seems good. Finally, 
a lady from “Rent-A- Wreck" sends us to the Dodge/Chrysler 
dealer, assuring us they’d rent us a car with unlimited mileage. 
With few hopes we go to Dover, N J to check it out, and it turns 
out the lady was right. Not only are they giving us unlimited 
mileage, but they have the lowest rental prices in the universe. 
We’re getting a Dodge Stratus for $700 a month, which is 
actually more than twice as cheap than any other place. We 


jump on the chance, say bye to Brian and get going towards Rochester, NY. Brian is a sweetheart 
and we’re already missing him after 5 minutes. The best guy out of the fucking New Jersey. 
Definitely. 

Our biggest show, probably, is happening in Meadville, PA. Meadville is a weird 
place; kind of nice and cool, but very deserted. I mean, we entered a fairly big shopping center 
to find out we’re the only customers. Where did everyone go? Anyway, even though it’s very 
small, we aren’t able to find the school we’re playing in tonight, together with CASUALTIES, 
VIOLENT SOCIETY, UNSEEN, CUT 45, OPPOSITION and FIRE SEASON. We enter the 



local library to check out the our e-mail accounts. PG just got some mail from his friend, and 
there’s an attachment. He opens it up, and the library guy starts yelling at him. PG apologizes. 
We’re all wondering what’s happening. It turns up the photo PG got had some nudity on it... 
that’s why the guy got so upset. We go on with the e-mail, and I start noticing some words are 
missing in the e-mails I’m getting. I wonder what’s up. It’s censorship! The library has a 
number of words that get censored, so when you receive an e-mail containing such words, you 
find the blank space instead. Crazy. I had to e-mail a guy about the next date. His e-mail is : 
“killyou_rec”. I try to e-mail him, but the heading says only “you_rec”. The “kill” is censored. I 
try to send it, but the message returns undelivered. Fuck this!!! I mean, if you want to write 
“killing time" what are you supposed to do; write “waiting for the time to pass by” maybe??? 
Fuck, (oh no, “fuck” is 
censored...). Whatever. 

The guy and the lady in 
the library are nice, 
though. They don’t 
know where the show 
is, but the lady’s 
daughter is going to the 
show, so she calls her 
up and asks her for the 
directions. Small world. 


In less then 5 minutes 

we’re in front of the school wondering if we look too different in the crowd of mohawk punks 
with leather jackets spotting too many names to be able to read any and with trousers counting 
more holes than their DrMartens. Nobody gives a shit, fortunately. The show is great. I can’t 
believe my eyes when I see dozens of kids around our merchandise table. I come closer; some 
kids are even buying two shirts. This is crazy. We run out of the tapes at the show, so we 
decide to buy some blank ones and find some kind soul who’d let us use his/her double deck. 
The kind soul is called Mary. Matt isn’t exactly the guy who did set up the show, but he got us 
on the bill, so he was our man of reference and we stuck with him. Mary is his friend. She lives 
half an hour north of Meadville in a town called Edinboro. Edinboro is near the lake, and on the 
lake’s beach there’s a beach volley court. Better yet, we’re invited to crash at Mary’s place. 
Yahoo! Edinboro is a small college town, but in early August there’s no students to fill up the 
city streets. So we choose the lake and beach volley, and the choice is right. We even end up 
playing volleyball at midnight under the lights of our three cars and end up beating the FIRE 
SEASON guys for 2 sets to 1. Unfortunately, when we start another game 
with the “guitar players” against the “rhythm sections” a policeman comes 
and sends us off. Too bad, we were having so much fun. We really start 
adoring the FIRE SEASON guys, and I think the feeling is mutual. Besides 
being a great band (imagine a faster FUGAZI or crazier FUEL and you 
won’t fall too far from how they sound like) they are proving themselves 
being amazing guys as well, so watch out for them when they play near 
your house. Honest. 

Columbus is our next date, but unfortunately we’ll remember it 
because of something else. The day after the show we park in front of 
McDonalds while we go for breakfast - not in McDonalds of course but at a 
mom & pop’s donut store. From inside we notice a bike covered with stickers 
(DEVIL DOGS, PLEASURE FUCKERS etc) and wonder who could be it’s 
owner. I turn around and next to me there’s this guy identical to the singer of 
NEW BOMB TURKS. I ask PG if the TURKS are from Columbus, and he 
recognizes him as well. We tell the guy we saw his band 4 years ago playing 
Rome and he’s amazed at how the world is so small. Myself, M was never a 
huge NEW BOMB TURKS fan, but that show was really awesome. So, 
anyway, we greet the guy and return to the car, but our car is gone. A girl 
sitting outside the McDonalds indicates the towing truck and our car on it. 

Fucker! The guy wants $70 and gives no reason. Fuck, $70 is something 
like 2 days worth of shows. We think about beating him up (he is a real 
asshole, I swear) but we’re afraid he might have a gun or something in the 
truck, so we pay $70 and go away, so we just leave Columbus with a bitter 
taste in our mouths. 
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The dates in Indianapolis and Muncie (both in 
Indiana) go with no surprises, and on 12th of August we find 
ourselves near Detroit and if Baltimore is the ugliest city we 
saw in USA, Detroit is not far from that. The city is half empty, 
and if it was in Europe it’d be the heaven for squatters. Instead, 
there’s nobody living there, and the whole of Detroit just seems 
like total decay. The “hip” area in Detroit is called the Greek 
Town, and believe me, it’s two streets full of Greek restaurants 
and bakeries. Nothing more. Nothing to see, nowhere to go. 
That’s Detroit. We meet up with our good friends 
SHANANAGANS, with whom we played together in DC and 
Albany, and pull off a fun show. There’s nowhere to sleep 
tonight, so we drive straight to Chicago, following each other. 
We arrive to Chicago at 8 o’clock in the morning go to check 
out the city. PG and myself end up checking out the Reckless 
record store, while the other two choose the thrift stores. After 
Reckless we go after the other two and looking for them we 
end up in a thrift store. I find a cool work jacket there and go 
to the mirror to check it out. In front of the mirror there’s this 
black lady, probably in her early thirties, trying a sweater. As 
I come closer she smiles and says: “Hey, you’re checking me 
out, huh?”. I become embarrassed and decline (which is the 
truth, really). She laughs and admits she was just joking. At 
that moment her female friend comes out of the cabin and 
asks: “What are you guys doing out there?”, and she replies: 
“Nothing really. I’m just showing this young man my tits!” I 
turn around, and she’s pulling up her sweater. I open my eyes 
in disbelief. PG is embarrassed as well. Fuck, I’ve been in 
Chicago for, like, a few hours and somebody’s already showing 
me their tits! I can’t believe it! Both of us are shaken; we’re 
trying to understand what’s going on. This was totally out of 
the blue; it seemed absolutely unreal. Whatever. Time to go 
to the show. 

The show is happening at Annie and Emily’s house. The bands 
are setting up in the kitchen and the audience is forming a 
sort of a half circle around them. The fridge is definitely in the 
way, but nobody bothers about 
the lack of the space and 
everybody goes crazy. FIRE 
SEASON go before us and 
totally blow everyone away. The 
people are hooked up and 
things fly, everybody sings and 
dances around. I think it was 
their craziest show. Somehow 
the thought of playing tomorrow 
for the last time together on this 
tour is in the air, I believe. We 
end the show (it was a 5 band 
show) and stay up in the 
kitchen for hours talking to 
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people who came to see the show. We go to 
sleep early in the morning, but Jody (the FIRE 
SEASON frontman) keeps us awake for hours 
talking with his piercing voice to Annie all night long. Hey Jody, I know you have a lot of things 
to say, but there’s no doors on Annie’s room and we need some sleep!! Of course, I didn’t say 
a word; just pretended I’m sleeping. After all, it was our last night with them.Our second date 
in Chicago is an afternoon show at the Fireside Bowl. We’re totally stoked to see half of the 
people from yesterday’s gig showing up here again. It’s our last show with FIRE SEASON and 
we’re trying not to be sad, but no luck. After weeks with those guys they got under our skin and 
it feels like shit to have to split. They have things going on for them at home and they can’t tour 
any longer, and even though Jody is trying to convince the rest of the guys to hang around at 
least for tonight, to throw a party at Annie’s, at about 6pm they’re leaving for home and we go 
back inside the Fireside to check out SIDECAR and OBLIVION who play the evening show. 

Our next show is Minneapolis. Again a house show, but this one turns up to be quite 
big. We’re playing with a local band called ERESHKIGAL and with VOORHEES from the UK. 
Their singer seems a cool guy; the others just mind their own business. Anyway, we’re staying 
with Bryan Alft of Contrascience zine and he proves to be a great host. I spend the night 
cooking the pasta and going through thousands of photos he took at local shows, as I’d love to 
put some in the book I’m doing. It’s already morning when I’m done and in a few hours we 


should meet Ryan Kuper (a friend of mine from Omaha, 
Nebraska, who used to do Redemption records) at the Extreme 
Noise record store. Ryan travelled 6 hours to come to our 
Minneapolis show. The good thing is that his girlfriend is 
currently living in Minneapolis, so he was able to combine two 
things at once. I never met Ryan before. He somehow heard 
that I was doing a photobook on the HC/Punk scene, and since 
he had a similar idea himself, he contacted me about doing it 
together. That’s how we met. We’ve been writing each other 
back and forth, and he seemed to be a nice guy, so he showed 
up at the closest place we played on our US tour. You can bet 
it was nice to see someone knowing the lyrics to our songs or 
having a smiley face throughout our gig. 

So, we’re on the road again and we have shows in 
Eau Claire, Wisconsin, and Rapid City, South Dakota, in front 
of us. Eau Claire is okay, even though the whole place seems 
like a ghost town. The road that crosses South Dakota is quite 
long. It’s almost 1000 miles long, I think. The odd thing is that 
there’s almost no houses, let alone cities, all the way from the 
border with Minnesota to Rapid City. There’s only 700.000 
people in the entire state! The number of inhabitants of San 
Francisco equals the population of South Dakota. Weird. We 
keep driving and with sunset we arrive in Rapid City. Andy is 
waiting for us at his apartment, and together we go to the 
show. The place is actually a house 3 sisters live in, and it’s 
the 2nd kitchen we’re playing on this tour. We’re totally 
surprised to see there’s almost 40 people there which, to us, 
seems a lot considering that we’re playing on our own tonight 
and that the city is really not all that big at all. There’s this 
band REDDMEN that are supposed to play with us, but two of 
the bands’ members are Native Americans and they have some 
religious thing going on so they couldn’t play. I know quite a 
few bands that were from Rapid City, like DISSENT, PAINFUL 
X-TREMINITES, STRAIGHT FROM THE HEART etc. so I’m 
talking to people to see if any of those people are still around. 
It turns they all left Rapid City, mostly for Minneapolis or for 
Washington state. It seems that nobody wants to stay here 
once they hit a certain age. In fact, the audience tonight is all 
between 17 and 25. We give a good show even though we’re 
all cramped between the kitchen and the living room, audience 
included. There’s a party after the show and it’s very late when 
we decide to go sleep at Andy’s. This guy Andy, who organized 
the show for us, is a hell of a guy. He cooked for us, gave us 
free records, let us use his PC, offered us a place to stay, 
showed us around, and the list goes on. One of the most friendly 
people I’ve met on this tour. He was even a guest on the Jerry 
Springer Show, making up a homosexual triangle with a couple 
of his friends. He shows us the video and it’s dead funny. I 
mean, it’s just like any other Jerry Springer Show, but having 
someone you know acting crazy and nuts there definitely adds 
to the excitement. 

The road to Denver, Colorado, is long and we arrive 
there quite late. The first band is already playing and we’re 
trying to figure the right way to enter the warehouse. Heather 
hasn’t showed yet, so we watch the next band which is playing 
some incredible powerful melodic HC. They’re called THE 
FACET and we approach them after their show about trading 
some stuff. They had a short set, but they rocked. The next are 
HERS NEVER EXISTED from Oakland, California. An all-girl 
Punk Rock trio. Really good as well. Anyway, we watch some 
hip all female pseudo-Rap band that is playing before us, and 
in the meantime Heather shows up, with her boyfriend Jason 
who has just had his tooth pulled out but heroically came to 
check us out. It’s our 25th show on this tour and things are 
working out better and better. People seem to enjoy the show 
and we run out of the shirts. In the morning we hang around 
and go to “Double Entendre” record store run by Paul Kane 
(the guy who did put out the book of photos by Chrissy Piper, 
if you’re familiar with it). When in Denver make sure to pay a 
visit to his store. A short digression: the thing that amazed me 
the most was the note on the counter that says: “if you bike to 
the store in the summer, you get 15% off. If you do it in the 
spring or autumn, you get 20% off. If you come by bike in the 
winter, you get 30% off.” Support bikes!! Hey, that’s a great 
move Paul!! 

The next show is Missoula, Montana. We drive 
through an Indian Reservation. I’ve been to some 3 years ago 
on my first trip to US, but those were down in Arizona. This 


one is little different. Worst possible land given to those people 
to live on. Not good for the agriculture. Hardly good for raising 
the cattle. No oil or minerals there. Simply nothing. We drive 
through a small village, and it’s quite much what I feared; 
desolation, decay and poverty. Land of the free? Yeah, free in 
their own reservations. How pathetic. Missoula is okay; a city 
built in a small valley in between the mountains. As everywhere 
else, it’s a college town, but the college students hadn’t returned 
back yet as term is still a couple of weeks away. We drive 
straight to Seattle (as we have an afternoon show in Bellingham 
nearby) and it surprises us. It’s so green that it’s unbelievable. 
It looks like a fable. I’ve heard that the weather sucks, but it’s 
sunnier than sunny now. There’s trees everywhere and the 
city itself doesn’t look typically American, you know, with the 
alienating downtown and all that. There’s the sea, the river, 
the lake, and beautiful bridges all over. It seems like a good 
balance between nature and urban areas. Michelle picks us 
up and takes us to her place. A really nice apartment in a quiet 
area of Seattle, very tidy and quite unlike your average punk 
apartment, except for the record collection and the framed flyers 
on the wall. Michelle and me share this adoration for “Love & 
Rockets” and its creator Jamie Hernandez. Hence the name 
of her puppy, Hopey. In Bellingham we’re playing with HIMSA, 
which is a new band on Revelation that has 3 ex-TRIAL 
members in it. Derek, the bass player, is setting up the show. 
We spend a couple of days in Seattle and play another show 
at Auburn’s Best Annex. Both Michelle and Derek come with 
us. Michelle then decides to come with us for another couple 
of days, as she took a week off at her job. 

Roseburg, Oregon, is not big, but it looks promising. 
Some nice flyers are hung on the walls and there’s a bunch of 
people in the community center we’re playing tonight. The 
scene seems young here, but the numbers look promising. 
We have the honour to headline the evening and kids go really 
wild during the show. It’s so fun to play. I’m sure nobody (except 
for the kid who organized the show) ever even heard of us, but 
everybody’s going nuts during our set. It feels nice for a change. 
The morning after the Roseburg show Michelle is splitting up 
with us. She’s got her job back in Seattle, and Hopey is starting 
to get a little nervous, not being used to long drives. It’s been 4 
days only and Michelle already feels like a member of the family. 
Her presence helped a lot, as the tour started wearing on us 
and we weren’t in best of the moods for the past few days. But 
she threw some variety and smiles into the scene, and now 
we feel like it’s our fifth member that has to go. A pat on the 
back and two kisses on the cheeks, and Michelle gets into her 
white Volkswagen Polo and heads north. We, on the other 
hand, head south to California towards Reno. We arrive there 
around 7pm hoping we’re not too late for the show. It’s supposed 
to be in the park, but the sky doesn’t look too promising and 
odd raindrops start knocking on the cars’ roof. The park is full 
of punks and the other bands are already there. The line-up 
tonight should be the following: HAND GRENADE (Reno, NV), 
USELESS ID (Israel), THIS SIDE UP (that’s us, yeah), and 
PANTY RAID (Oakland, CA). USELESS 
ID’s singer has a sore throat so they’re not 
playing, although they arrived and are 
hanging around the place. Pete Menchetti 
(better known as The Sticker Guy) puts a 
couple of gallons of gas into the generator 
and the show starts. It’s a really funny show 
and it’s the first park that we’re playing in as 
a band. Tonight we score a record: over 
$100 for a show. That hasn’t happened yet 
to us in the USA. We go to the Sticker Guy 
offices, check out the Ressurrection record 
store and leave around noon towards Lake 
Tahoe, situated on the border between 
Nevada and California. 

Lake Tahoe is a great place, but the 
weather is not on our side. It’s quite cloudy 
and it seems like it’s going to rain from one 
moment to another. A pity. Upon our arrival 
in San Francisco, we try to get hold of the 
SHANANAGANS guys. I call their mobile 
and Deb is on the other side of the line. She’s 
in Arizona, while Chuck is in Europe. Dave 
is currently in LA, so only Steve and Jenny 




are currently in San Francisco. We call them at their friends’ house and they 
give us an appointment at a party nearby. 

But first we go to the North Beach in SF to say “hi” to our Israeli 
friends (yep, USELESS ID guys again) who are playing with THE CRIMINALS 
at Cocodrie. It’s $5 to get in, so we go to the party and meet with Steve and 
Jenny. The party is fucking huge and there’s people all over. I think at least a 
hundred people are at the party. We stay there the longest and actually end 
up sleeping there, as we really don’t have another choice. The girls living 
there are very kind and let us use the couches in the living room. Jenny 
passes out on the floor. There’s bits and pieces of vomit everywhere. Punk 
Rock. San Francisco seems to be a busy place as there’s a party next night 
too, so we decide to return back here after our show in San Jose where we 
played with YOUR MOTHER and USELESS ID, we return to SF and catapult 
ourselves onto the party. This one has less people (well, still a lot, though - if 
we had this many people at our shows we’d have been happier than happy) 
but much more to eat. It’s a little older crowd than yesterday and not Punk at 
all, but still okay. 

In the morning we’re off to Los Angeles. Thespian was to use the 
Highway 1 which is, in eyes of many, the most spectacular and the most 
beautiful road in the US, but time is tight and we’re forced to take the Highway 
5 which is much faster. We arrive in LA in good time, for a change. I pretty 
much remember the directions to Melrose Avenue, the road where the Headline 
store we’re playing tonight is situated, and we find it without problems. Melrose 
Avenue is full of cool record stores, like Headline, Taang, Vinyl Fetish and a 
number of others. I spent a lot of money there in 1 996 when I visited my brother that lived in LA 
at the time. This is our second to last show, as we re finishing the tour tomorrow in Santa Ana. 
There’s quite a few people in the store and the show is quite funny. We have some broken 
string troubles that I try to fill with bad jokes. Matt Average, our host for the next few days, 
brings us home and offers us an entire one-room apartment, entirely for us. Finally some ‘real’ 
beds and a bathroom we can spend hours in without worrying about the queue outside! The 
day of our last show we spend on Venice and visiting the BYO headquarters. I’ve been friends 
with Shawn (YOUTH BRIGADE) for years, so I use the occasion to stop by and visit. There’s 
also Ron, who plays drums for FINAL CONFLICT and used to play for ANTIOCH ARROW and 
Mark - Shawn’s younger brother who just got a baby. We spend some time there, check out 
Shawn’s and Ron’s photos for the photobook I’m doing, and leave for Santa Ana. 

Koo’s in Santa Ana is quite full by the 
time we arrive. Probably 70 to 80 people, 
mostly younger, although some parents 
show up to check out their children’s 
bands. We play our last show putting in 
the 1 00% of energy we still have after a 
month and a half of touring, and have a 
blast. It’s a sad feeling to know there’s 
no more. Our last show in the US. Sigh. 
Our US tour ended in Santa Ana. Still, 
we had another two weeks of time to 
return to New York, where our flight was 
from. We visited Red Rock, Las Vegas, 
Grand Canyon, Chicago again (eh, after 
all the good things happening there, who 
wouldn’t want to come back), dropped 
our car in New Jersey and took the flight 
from the JFK airport on September 12th. 
This is a breakdown of our US tour 
during the summer of 1 999. It was over 
13,000 miles travelled, over 200 hours 
spent behind the wheel and over 50 litres 
of Coke drunk by myself in the process, 
in order to keep me awake. It also means 
several hundreds of burritos eaten at 
Taco Bell’s of 30 different states of the 
US. We played in record stores, 
basements, community centers, 
kitchens, radio stations, garages, schools, warehouses, university campuses, parks, squats, 
backyards, skate-parks and the ordinary clubs and bars. We met hundreds of nice people and 
we hope we were as nice to them as they were to us. We met only 2 assholes on the entire tour 
(the girl who did set up our 1st show at Wilson Center in DC, and the guy who towed away our 
car in Columbus, OH) and I’m sure we were just too kind to them than we should’ve been. Our 
loss. We slept on the couches, beds, floors, car seats, matresses, chairs, fields, parking lots... 
We were given money from the pockets of other bands that’ played with us, and we did the 
same to others as well. We had a hell of a time, and we hope it was shared with folks around 
us. It’s a slow, early Autumn evening here in Rome, and it’s been some days I’ve been writing 
this and the turntable has seen dozens of bands during the process. Congratulations for reading 
this far, if you haven’t skipped the pages. Now I can finally have some real sleep. 

adam 
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the 

Pomona 

Incident 

Mark Barnsley is a Sheffield man who, 
on June 8th 1994, while out with his baby 
daughter (then just 6 weeks) and a family 
friend, was attacked by a gang of 15 
drunken students. He was badly beaten 
up and injured with a bottle or glass and 
a knife. To stop himself being killed he 
disarmed one of the students and tried 
to run away. The students phased him 
however, and continued to Kick and beat 
him. Because of their reckless and 
aggressive behaviour 5 of them were 
injured with^tlie Jhife. Mark's own 
injuries and the views of every single 
independent witness to the incident were .• 
ignored. After a trial characterised by 
lies, perjury, and the withholding and 
planting of evidence by police and 
prosecution, Mark was convicted of 
wounding 2 of the students with intent, \ j 
and of unlawfully wounding the other 3. 

He was sentenced to 1 2 years. 
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Fracture - Right Mark, how about 
telling us why you are presently in jail. 
Mark - On June the 8th 1994 I went 
out for a walk with my youngest 
daughter, Daisy, who was then just 6 
weeks old, and a my friend, Jane 
Leathborough. As it was a pleasant, 
sunny day we decided to stop for a 
drink at a pub with a beer garden called 
The Pomona’. Unfortunately we were 
soon joined by a large gang of drunken 
Students who started causing trouble. 
We decided to leave, but as we did so 
| we were subjected to a torrent of 
abuse I tried talking to them 
reasonably, but they were obviously 
spoiling for a fight, and set about me. 

I was hit over the head from behind by 
a heavy glassWftbftle, and pinched 
and kicked. ThetfpJte of the students 
pulled out a knife, but dropped it on 
the floor. As a number of the students J 
tried to pick it up, I obviously thought 
they were going to use it on me, I mean 
these people" were totally out of control. 
One of the students managed to get 
hold of the knife, but I managed to pull 
it from their hand, and having done this 
I simply tried to get away from the 
situation. The students had other 
ideas though and continued to lay into 
me, there were about 1 5 of them in all, 
so I didn’t have much of a chance. 
They’d all jump onto me and knock me 
to the ground, all the time kicking and 
punching me, then I’d manage to get 
up and run a few yards, and then 
they’d be on me again. In total I was 
chased 150 yards, and brought to the 
ground three times. I was very badly 
beaten up, and my injuries included a 
broken nose, one or two broken ribs, I 
had a substantial wound to the back 
of my head, a large gash above my 
eye, a knife wound to the hand, and 
one of my front teeth was knocked out. 
Because of the way they’d been 
jumping on top of me some of the 
students had been injured as well, and 


several of them had knife wounds. 
According to every independent 
witness to the incident, I was the 
person being attacked, it appears to 
be rather obvious, and not one of the 
60 witnesses, including the students, 
claimed to have seen me stab anyone. 
Nonetheless I was the only person 
arrested and charged, and after a trial 
in which the cops and the Prosecution 
used every dirty trick ill the book to fit 
me up, 1 was convicted of 2 counts of 
GBH, and received a sentence of 12 
years imprisonment. 

Fracture - One of the reasons that 
you’re in jail is because of your strong 
political beliefs (that and because 
you’re working class) How did you 
come by these, and have your views 
changed at all since your jailing? 
Mark - I’m afraid I’m one of those sad 
bastards whose always been active 
politically. I was organising ‘Pupil 
Power’ protests at infant school, and 
my politics have always been anti- 
authoritarian socialist (long before I 
actually read of the theory of 
Anarchism.) I became involved with 
the Anarchist movement in the mid 
1970’s, but like other working-class 
militants, in recent years I have been 
forced to question the relevance of a 
‘movement’ which seems to act as little 
more than a creche for middle-class 
drop-outs. Middle-class pseudo- 
revolutionaiies seem to fulfil the same 
role within radical politics as their class 
do generally, ie. fucking overworking 
class people. 1 believe it is time that 
working class people organised their 
own struggle. My imprisonment has 
only strengthened my commitment to 
revolutionary politics, and to 
revolutionary action. 

Fracture - How has the campaign to 
free you been? I know that the 
Anarchist Black Cross has disgraced 
itself by totally ignoring your 
campaign. Why has this been do you 
think? 

Mark - After 5 long years the campaign 
to free me is finally beginning to take 
off, and if what’s happened to me 
means anything to your readers I’d 
encourage them to get involved in 
supporting it. The fact that my 
situation was virtually ignored for the 
first 4 years reflects very badly on the 
whole of the so-called Anarchist 
movement, not just upon the ABC, but 
then the ABC do claim to be involved 
specifically in supporting prisoners. 
Unfortunately to cover up their lack of 


solidarity when challenged, some 
individuals in the ABC have actually 
sought to undermine support for me. The 
failure of the ABC to deal with this 
situation has led to the resignation of a 
number of long-standing members. I 
should say that London ABC did make a 
financial donation to my campaign, and 
many ex-ABCers are actively involved in 
supporting me. ABC groups in other 
countries have been much more 
supportive, translating leaflets about my 
case, publicising it in their publications, 
even holding solidarity actions in support 
of me. It’s a great shame that for most 
anarchists in this country solidarity is 
nothing more than a word... 

Fracture - What support do you have 
from the media (left, Anarchist, 
mainstream)? 

Mark - 1 recently had a good piece in The 
Big Issue, and my situation is regularly 
given a certain amount of coverage in 
some left/ Anarchist publications. 
However, my case is generally treated as 
a very marginal or minor concern, with 
only limited space given to it, and the 
campaign is yet to make any real 
breakthrough in terms of the mainstream 
media. I’m told that Rough Justice are 
currently investigating my case. 
Fracture - Fora lot of people who have 
never been to prison before, there are a 
lot of misconceptions and stereotypes 
about being jailed. The press / 
government constantly tell us that 
prisoners are a bunch of thick thieves/ 
murderers that need to be locked up. 
How has your time in prison been and 
have other prisoners supported you? 
Mark - Well being imprisoned is not easy 
for anyone, particularly for those who 
continue to fight against their 
convictions, and / or against the system 
in general. One of the most widespread 
misconceptions is that everyone in prison 
says they’re innocent, this couldn’t be 
further from the truth. Because of the 
way the system works, prisoners have 
very little to gain, and a great deal to lose 
by protesting their innocence. In my own 
case, if I’d been prepared to say that I 
was guilty of offences which I did not in 
fact commit, I would have probably got a 
shorter sentence, and I’d be in a low 
security prison with a good chance of 
release on parole next year. Because I 
continue to fight my injustice I’ve spent 
the past 5 years in high or maximum 
security prisons, and unless my 
conviction is overturned, I’ll spend 
another 3 or even 4 years in here. Even 
on a day to day basis, prisoners who 




protest miscarriages of justice are 
punished by having less visits, being held 
in worse conditions, being allowed to 
spend less of their own money, and 
they’re restricted in all sorts of other 
ways. You’d have to be mad to want to 
spend your time falsely protesting your 
innocence in here, it’s fucking hard work 
apart from anything else. When I was in 
jail years ago it was relatively unusual 
for someone to tell you they’d been fitted- 
up, now I reckon about 1 0% of us have. 
Of course, even where no miscarriage of 
justice exists technically, the vast 
majority of prisoners are victims of the 
class system, and they are generally very 
decent people. I have made a lot of good 
friends in prison, and received a great 
deal of support, even from men I was 
imprisoned with 4 or 5 years ago. 
Solidarity is a very real tiring in prison 
you see, and it’s obvious to anyone I’ve 
spent time with in here that I’ve been 
fitted-up, as indeed it should be to 
anyone who bothers to find out even the 
barest facts about my case. 

Fracture - When you used to live in 
Sheffield you were a very active anarcho 
and used to put on gigs there. Any 
stories to tell? 

Mark - Well, organising benefit gigs 
(mainly for Sheffield Prisoners Support 
Group, which I set up in 1984, and for 
The Sheffield Anarchist, which \ edited/ 
co-edited for 5 years) was only ever a 
small part of my revolutionary work. As 
for stories, well inevitably I wouldn’t want 
to see the best ones in print! Having said 
that, I wouldn’t mind a look at my Special 
Branch file. 

Fracture - I think that the State will 
never admit to framing you because of 
your anarchist beliefs , but I think it 
would be possible to get your sentence 
reduced and freed that way. Would that 
be acceptable to you? 

Mark - No, the State never admits to 
framing anyone, let alone for their 
political beliefs, I don’t think they’ve done 
that with Sacco and Vanzetti or the 
Chicago Martyrs have they yet? (Say 
what you like about Lenin and Trotsky, 
at least they admitted shooting people 
because of their politics, even if they lied 
about what those politics actually were. . . ) 
The State may have fitted me up (as they 
had tried to do before), because of my 
politics and because of my class, but 
they did it so blatantly that even in legal 
terms the circumstances of my wrongful 
conviction stink. It is certainly still my 
fervent hope, and the purpose of my 
campaign, to get my miscarriage of 





justice overturned. The outrageous 
sentence may be an indication of the 
judicial bias in the case, and the wish of 
the State to keep me off the streets for a 
very long time, but in many ways it is 
irrelevant. Obviously my freedom is 
important to me, every day my 3 children 
are growing up without me, and being in 
here is like being buried alive, but I want 
to get out of here on my feet, not on my 
knees. A bit of grovelling and false 
contrition, and it’s possible I could be out 
in less than 12 months on parole, but of 
course that is not an option for me. The 
State have managed to take away 
everything I have except for my principles 
and integrity, and I will not relinquish 
those so that I can be given a conditional 
form of what is mine by right, my 
freedom. 

Fracture - We all know (or should) that 
rich people never go to jail, and the few 
times the middle class do slip up and 
end up inside they get treated totally 
differently, so what do you think is the 
solution to deal with anti-social criminals 
and people like rapists, paedophiles , 
etc? 

Mark - The purpose of prison is locking 
up working class people who don’t ‘know 
their place’, that is the only sense in 
which it 'works’. The notion that it cures 
crime of any description is essentially 
ridiculous, if it did the prison population 
would be going down, not up. In five 
years I have encountered tens of 
thousands of other prisoners, I am yet 
to meet a single one who is middle-class. 
This is probably because I am in the 
wrong prisons, bee ause the State 
ensures that on the exceptionally rare 
occasions that a middle class person is 
imprisoned, they will go to prison for a 
comparatively shorter time, and the 
prisons they will spend it in will bear little 
resemblance to the ones that hold the 
likes of myself. I remember years ago 
being held in truly appalling conditions 
in Armley Prison (Leeds), we were being 
held 3 and 4 to a filthy one-man cell, 
* locked-up at least 23 hours a day, pissing 
in a bucket in the corner, etc. The Earl 
of Wharncliffe, a rather shabby local 
v aristocrat, came in, he had got a month I 
think, for habitually running down old 
ladies when he was drunk. He was given 
a single cell, waited on hand and foot, 
kept unlocked all day, having brandy with 
his old school churn the Governor, then 
moved to a cushy open nick so that he 
could go home at the weekends. And a 
letter in The Daily Mirror from his wife 
stated that he was being treated the 


same as everyone else! Prison benefits 
nobody, not even those we regard as ‘anti- 
social criminals’, and I believe in its total 
abolition. Many of those in for anti-social 
crimes like mugging or violence are in some 
ways victims themselves, damaged by 
society, alienated from their class, addicted 
to drugs or alcohol, etc. It is to be hoped 
that most of these people can be helped, 
and that in a just and fair society their 
crimes will not be committed. I also hope 
that rapists and paedophiles will not exist 
in a future society as well but if they do 
prison does not provide a solution, and 
despite my prison-abolitionist views, I am 
not a liberal when it comes to confronting 
sexual predators, and those who prey on 
the weak and helpless. 

Fracture - Well Mark, we here at MPATA! 
are doing everything possible to publicise 
your case and raise money for you. Is 
there anything else you'd like to add? What 
if people send you stuff you can receive 
(eg. ‘zines, tapes, books, etc?) Here’s to 
mMBM&i& te ase and a great big fuck-off party! 
Mark - Well if Billy Straw is reading this, 
tell your Dad to let me out you drug-dealing 

little bastard' 

Everybody else can do something to help 
as well, first of all by sending a couple of 
jSAE’s to my campaign, so that they can 
find out more aboulmy lse andwhat they 
can do about it They can also send 
donations in the form ofvyflWisguised casHjj 
or cheques/ PO’s fedi:^Hb'--Justice Fo|| 
•:X Mark- Barnsley ^ | 

l||||;||hately, .IlySafs ago : thefPrisor|j 
Service came up with the idea of 
introducing class divisions intp-prt$ons in 
the- form of the-t(ncentives and Earned 
Privileges Scheme*, which splits prisoners 
into 3 categories of ‘Enhanced’, ‘Standard’, 
and ’Basic.’ As part of its scheme they 
sought to regulate the support prisoners 
receive from outside, and as a result very 
little can be sent into prisons these days 
apart from cash (cheques/ PO’s made 
payable to ‘The Governor’, and sent 
‘Recorded’), which can be strictly limited 
and controlled by the prison authorities. A 
few things can still presently be sent in 
though. Books cannot be sent into Full 
Sutton, but pamphlets and magazines are 
okay. Home-recorded tapes are OK as long 
as the cassettes themselves are see- 
through. Other items which can be sent in 
include stamps, envelopes, A4 writing pads 
T-shirts, sports socks, Gillette ‘Sensor’ 
razor blades, and toothbrushes, so bear me 
in mind the next time you’re out shop-lifting! 
As for the party, I hope it comes soon. 



Write: 

Mark Barnsley WA2897, 

HMP Full Sutton, York, 

Y041 IPS, UK. 

Write: 

Justice For Mark Barnsley 
c/o 145 - 149 Cardigan Road, 
Leeds, LS6 1 LJ, UK 
E-mail: snide@globalnet.co.uk 
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“The Indonesian troops would tie 
people up and leave them outdoors, 
naked and exposed to the harsh 
heat and the cold of the night while, 
little by little, they would cut pieces 
from their skin, their arms and legs. 
They often cut off their penises or 
their ears, which the victims were 
then forced to eat. Each village had 
a detention centre which held the 
able-bodied men and women. At 
night their bodies were disposed of. 
From 1 980, we tried to tell the world 
about this, but no one was listening.” 

- Kay Rala Xanana Gusmao, leader 
of the East Timorese National Lib- 
eration Front, “Falantil”, currently 
imprisoned in Jakarta. 



East Timor is a small island in the ar- 
chipelago of Indonesia, and a former Portu- 
guese colony. On The 7th of September 1 975, 
the Indonesian army invaded. Since that day 
a number in excess of two hundred thousand 
of East Timor’s people have been murdered 
by the Indonesian armed forces - a conserva- 
tive estimate based on research by Amnesty 
International and verified by sources as diverse 
as the Roman Catholic Church and the for- 
eign affairs committee of the Australian Par- 
liament. This represents about one third of 
this small nation’s entire population. Hundreds 
of others have been imprisoned or “disap- 
peared” for suspicion of “subversive political 
activism” - in other words expressing any" op- 
position, even verbally to the Indonesian re- 
gime. The human rights violations visited rou- 
tinely by the Indonesian army on the people of 
East Timor are some of the most brutal in re- 
cent history, and made all the worse for the 
inordinate length of time that the international 
community has allowed them to continue. For 
the last 24 years hundreds of people at a time 
have been rounded up into concentration 
camps, or herded into public buildings and ex- 
ecuted by the Indonesian “kopassus” special 
forces. There have been instances of every- 
one with the ability to read or write in a village 
being slaughtered and the corpses disposed 
of in mass graves or rivers. The Indonesian 
army have pillaged and looted East Timor, rap- 
ing, torturing and killing openly with no out- 
side retaliation, and no intervention by the 
United Nations Security Council until Septem- 
ber this year. Considering the kind of harsh 
economic sanctions and repeated bombing 
practised in Iraq, and the public relations 
-schpiel given by the United States, Britain and 
Australia about dictatorships and how America 
must “police the world” against repressive re- 
gimes, it might seem surprising that the inter- 
national community deemed to sit on its hands 
for so very long... at least until you look into 
the web of profiteering and vested interests 
surrounding this tragedy. 

Britain supplies the majority of Indo- 
nesia’s weapons and military equipment: bul- 
lets, high-explosives, handguns, assault rifles, 
Marconi field communication equipment, Sea- 
Wolf and Rapier missile systems, Tactica riot 
control vehicles, Saracen and Saladin ar- 
moured cars, Scorpion Tanks and Hawk jets. 
Indonesian pilots and officers are trained in 
Britain, and the “kopassus” forces are trained 
in SAS facilities. Britain has even supplied 
the Indonesian army with a fully equipped In- 
stitute of Technology. The cornerstone of Brit- 
ain’s economy is now arms dealing, laughably 
referred to as the “defence industry”. Tony 
Blair’s government, with it’s much touted “ethi- 
cal foreign policy” spends TEN TIMES as 
much each year promoting arms sales as it 
does promoting all civil exports, agricultural and 
industrial, combined. Half of ALL U.K. foreign 
aid, paid out as loans from our government 


(i.e. the British taxpayer) goes not to the world’s 
poorest countries to subsidise agriculture or 
provide medicine and clean water, but to un- 
derwrite arms sales. Countries like Burma, Ma- 
laysia, Chile, Nigeria and of course Indonesia 
are loaned money provided they spend it on 
British weapons, although these countries 
openly admit these weapons are used not in 
"defence” but in "matters of internal security”; 
as part of a campaign of violence and oppres- 
sion against their own people. The term “de- 
fence industry” seems like a sick joke in this 
context. The recent RR. stunt by the govern- 
ment of “suspending” the shipment of four new 
Hawk jet fighters to Indonesia at the last minute 
may seem like a step in the right direction 
However foreign secretary and progenitor of 
our country’s supposedly ethical foreign policy 
Robin Cook admitted the same day that Indo- 
nesia HAD been invited to this decade’s larg- 
est British arms fair at Chertsey last month. 
(Ultimately no Indonesian representatives were 
able to attend due to rapidly escalating domes- 
tic unrest and the events unfolding in East 
Timor, but the show was attended by such lu- 
minaries of Amnesty International’s torture 
shitlist as Malaysia and Burma, and feuding 
neighbours - and the world’s two newest mem- 
bers of the nuclear weapons club - India and 
Pakistan). Robin Cook also declined to com- 
ment on exactly when the sale of the jets had 
been “suspended” until 

But Indonesia’s leaders needn’t worry 
too much about running out of tools with which 
to slaughter their own people, or those of East 
Timor, as the British Foreign Office has 
thoughtfully supplied them with a branch of 
the DESO (Defence Export Services Organi- 
sation) in Indonesian capital Jakarta. The pur- 
pose of this establishment is “increased mili- 
tary contacts at all levels. . . enabling the UK to 
win major future orders”, and it’s overall ob- 
jective is to raise the value of weapons sales 
to Indonesia TENFOLD to three billion pounds 
by the year 2007. This office has a staff of 
three men, and a budget - from the collective 
pockets of the British people - of £80 million 
for this financial year. What Robin Cook seems 
to have done here is mixed up the terms “ethi- 
cal” and "corrupt, greedy and evil” (an easy 
enough mistake, eh Rob? Must try harder!) 
It’s not hard to imagine the boost that could be 
given to the ailing NHS if this much public 
money was injected there But instead, finan- 
cial resources for health, education and the 
welfare state are cut back further and further 
with every budget, while the symptoms of their 
decline are attacked as causes of their prob- 
’ lems by politicians from all parties. 

The United Kingdom is not alone in its 
guilt. Other U.N nations have their reasons for 
delaying the deployment of aid to East Timor 
Daniel Patrick Moynihan, United States am- 
bassador to the U.N from 1974 to 1982 ad- 
mitted, “ The U S government wished things 
to turn out as they did [in East Timor], and 


worked to bring this about. The Department 
of State desired that the U. N prove utterly in- 
effective in whatever measures it undertook. 
This task was given to me, and I carried it 
forward with no inconsiderable success. ” The 
U.S.A had multiple reasons for their lack of 
action over the crisis in East Timor. Indonesia 
is considered by the U.S military machine to 
be a valuable regional ally against China, mean- 
ing the Americans need to maintain good dip- 
lomatic relations with Indonesia. Also, Indone- 
sia is heavily indebted not just to the U.K, but 
to the IMF (International Monetary Fund) and 
World Bank. These loans came as part of a 
S AP, one of the most potent tools of consoli- 
dating U.S capitalist imperialism in “develop- 
ing” nations. Structural Adjustment Pro- 
grammes work by loaning a “poor” nation capi- 
tal from the I M F in return for the World Bank 
being allowed to readjust that countries 
economy, shifting it from self-sufficiency to a 
part of the “free market”; encouraging import 
and export. To put this in simple terms, these 
S.A.P s “open up” small third world countries 
for the exploitation of raw mineral wealth and 
cheap labour by large multinational corpora- 
tions. Although the U.S has suspended all 
new so-called “aid” to Indonesia, it still has very 
heavy financial interests in Indonesia and it’s 
colonies. Texaco and Chevron are both en- 
gaged in oil drilling in Indonesia. Nike subcon- 
tractors run sweatshops in Indonesia, and 
having to hire factory labour at wages greater 
than virtual slavery might cut into Nike’s ob- 
scenely large annual turnover. Mobil drills for 
oil in Aceh, another Indonesian colony, and 
mining multinational Freeport-McMoRan runs 
the biggest gold mine on the planet in Irian 
Jayah. The U.S Department of State felt that 
action on Indonesia’s illegal invasion and sup- 
pression of East Timor could not only sour 
relations with their pal, dictator General 
Suharto, but stir up separatism in Indonesia’s 
other colonies, where American Multination- 
als had - and still have - huge investments. 

The other country with a notable inter- 
est in East Timor is Australia. East Timor’s 
"vast wealth of untapped mineral resources” 
is divided in ownership between Indonesia and 
Australia under the Timor Gap Treaty. East 
Timor is estimated to hold some seven BIL- 
LION barrels of oil, a huge amount worth a 
fortune to Broken Hill Proprietary, Australia’s 
largest multinational, who had been drilling 
offshore in East Timor prior to the Indonesian 
invasion in 1 975. Australia has gone as far as 
to object to taking refugees from East Timor, 
for fear of offending Indonesia, and refusing 
to sign a treaty with the European Union in 
1996 because Indonesia might have objected 
to a clause covering human rights. 

On the 30th of August 1999, under 
Indonesia’s first ever “democratically elected” 
government, (replacing unelected dictator 
General Suharto with his MOD chief of weap- 
ons, and one of his closest associates, B.J. 


Habibie) East Timor was finally allowed to vote 
on the matter of it’s independence from Indo- 
nesia, in a UN managed referendum. Despite 
voting overwhelmingly in favour of independ- 
ence, Indonesia’s army did not withdraw from 
East Timor. Instead, East Timorese capital Dili 
has been looted and burnt, hundreds more 
East Timorese have been slaughtered, and 
thousands of refugees are too afraid to return 
to their homes. Despite the veneer of democ- 
racy in Indonesia, the military still seems to 
run the show. On the 12th of September Presi- 
dent Habibie accepted an international peace- 
keeping force into East Timor, and agreed to 
remove the NTI (the Indonesian army) from 
the territory. However, East Timor’s troubles 
seem far from over. The UN Peacekeeping 
force is not selected from countries with im- 
partiality in the matter of the Indonesian ar- 
my’s long, illegal occupation there. Instead the 
main body of the force is composed of Aus- 
tralian troops, with British Gurkhas. These two 
nations have the closest ties with the Indone- 
sian government, and the largest trade in im- 
porting from and exporting to Indonesia, with 
millions of dollars worth of investments in oil 
and weapons respectively. This UN peace- 
keeping force, led by nations whose govern- 
ments have been in bed with Indonesia since 
the initial invasion, is working under the juris- 
diction of the murderous Indonesian military. 
The UN have to give custody of suspected 
militiamen to the Indonesian security forces. 
This is basically a complete farce; the “mili- 
tias” are equipped armed and directed by the 
Indonesian army. The ETAN claimed in it’s 
statement following the temporary suspension 
of U.S. aid to Indonesia and the Indonesian 
agreement to allow an international force into 
East Timor: “The culprits [of violence against 
East Timorese citizens] are not rogue ele- 
ments but official units of the Indonesian se- 
curity apparatus’ which is not under effective 
civilian control and commits atrocities with 
almost total impunity. . . Foreign journalists, UN 
officials, and non-partisan observers have ex- 
tensively documented the Indonesian mili- 
tary’s role in creating training, arming and di- 
recting paramilitary forces in East Timor and 
their direct participation in systematic attacks 
against the civilian population. ” 

Furthermore, pro-independence 
Falantil and Fretilin guerrillas will be disarmed 
and handed in. The standard procedure of 
the Indonesian forces on capturing independ- 
ence militia members is to torture them to 
death. It is impossible to guess how events 
will progress in East Timor and Indonesia it- 
self, or how effective and impartial the U.N 
force will prove to be. Only one thing seems 
certain; with the amount of money the U.S, 
U.K, Australia and the IMF have poured into 
Indonesia, and the tacit approval offered to the 
last 24 years of genocide in East Timor by the 
West, East Timor’s battle for autonomy will 
not be won quickly or easily. 



SOURCES: 

© “Distant Voices” by John Pilger 
© “Funu: the Unfinished Saga of East 
Timor” by Jose Ramos-Horta 
© “Hidden Agendas” by John Pilger 
© “Focus on the Corporation” by Russell 
Mokhiber and Robert Weissman 
© Open letter to Kofi Annan from the 
ETAN’s UN representative Charles 
Scheiner, 3rd May 1999. 

© UN agreement between The Republic of 
Indonesia and The Portuguese Republic 
on the Question Of East Timor, 5th May 
1999. 

© Amnesty International report on human 
rights violations in East Timor 1997. 

© Assorted newspapers and magazines 
covering the recent events in East Timor 
and Indonesia. 


For more info on East Timor and Indone 


The East Timor Action Network 
110 Maryland Avenue NE # 30 
Washington D.C 
[ www.etan.org ] 


Amnesty International 
International Secretariat 
1 Easton Street 
London 
WC1X8DJ 
[ www.amnesty.org ] 


Campaign Against the Arms Trade (CAAT) 

11 Goodwin Street 

Finsbury Park 

London 

N4 3HQ 

[ www.caat.demon.co.uk/home.html ] 


Other resources on East Timor: 


TIMORNET - FREE EAST TIMOR: 
www.uc.pt/Timor/TimorNet.html 


ZNET ALTERNATIVE NEWS SERVICE: 
www.lbbs.org/ZNETTOPnoanimation.html 




Fracture - Who are you and what do you do in SHOOTIN GOON, and 
who else is in the band? How long have SHOOTIN' GOON been going 
and how did you all meet up in the first place? 

James - I’m James Hewett and I play bass. Playing guitar is my brother 
Paul, Sam Kendall plays the drums, James Alexander sings, James 
The Brains’ Watkins plays trumpet, Tom Harle plays the trombone 
and Dan ’ban-b’ Stayplton plays sax. As a seven piece we have been 
together just under a year, but SHOOTIN’ GOON has been around 
since about Jan / Feb '98. Originally Will from FOUR LETTER WORD 
was drumming for us and we had just the two horn players James 
(trumpet) and Dan Jones(trombone). After losing a drummer to punk, 
a trombone player to the demon weed, a singer to God and gaining a 
sax player, we finally sorted out our line up. This was around September 
last year. We then scrapped most of our old songs and started again. 
As for how we all got together, I met Paul at St. David’s Hospital during 
September 1980, and we met James through a friend. Both Dan Jones 
and James Watkins were in school with Paul, so he managed to rope 
them in to it. I knew Sam through working with him and Dan, who hails 
from York, is in art college with our old singer Jon. He came to watch 
us play with MU330 in Cardiff and approached us after the show and 

joined the week after. _ 

Fracture - Have you had a good reaction to your two demo s? Have 
you had much interest in the band outside of Cardiff? You played in 
London a while back with JEFFERIES FAN CLUB, how did that go? 
James - We’ve had very positive feedback from both demo’s. They 
created a fair amount of interest in us considering we 
only had one hundred copies of each demo pressed 
and that we hardly sent any off to labels or ‘zines. So 
most were either sold, given away or forced on some 
poor unsuspecting kids. Obviously the best reaction 
we got was with Moon Ska wanting to release a CD. 

Considering how little we’ve done outside of Cardiff 
we’ve had a fair amount of interest in us, especially 
over the last couple of months. We’re starting to get 


"His parents brainwashed 
evil of drink and drugs , 
a born again Christian and 


quite 3 few gig offers around the UK, 3 few little 
interviews, 3 song oh some skate video and the guy 
who JEFFERIES FAN CLUB and runs Vegas Records 
in Cslifornis has said th3t he’d try and get us on a few 
compilations. So things are going well for us at the 
moment. The JEFFERIES FAN CLUB show in London 
was really cool, except that we had to go on at 7.30pm, 
all because we missed sound check (the bus driver 
didn’t know where Camden was!) We don’t usually even sound check 
that early, but it was good. We had a really clear sound, got a good 
response from the crowd and had a lot of fun playing. The only problem 
we had was that the guys from Moon Ska only caught our last few 
songs, they had turned up expecting us to be on later than we were. 
The SUPERHEROES played after us, they were really good and 
JEFFERIES FAN CLUB were excellent. We all had an amazing night. 
Fracture - So you’ve got a CD coming out on Moon Ska right, what’s 
going on with that? 

James - Yeah, we’re all so chuffed. When they phoned us up and told 
us we were all in shock for ages, none of us could believe it. As long as 
I’ve listened to ska I’ve always thought of Moon Ska as THE Ska label. 
And in my humble opinion we couldn’t really ask for a better label to go 
out on. It’s kinda turned in to a bit of a headache lately, with trying to 
sort out studios, money and art work. But we’ve finished recording 
now, we recorded fourteen tracks including two covers. We are still 
trying to sort out the art work for it, but because their are seven different 
people in the band all with different ideas on how they’d like it to look 
we’re gonna have to come to some sort of compromise, hopefully 
without any blood being shed. It was supposed to be coming out 
sometime during September, but it’s been put back at the moment as 
Moon’s sales are pretty low because not many people are buying their 
back catalogue of American CD’s. So anyone reading this, if you like 
ska chances are you’ll like Moon so go out and buy anything you can 
lay your hands on with the Moon logo on it and hopefully ours will get 
released soon. 



Fracture - What got you all interested in ska music in the first place 
and what bands do you all listen to? 

James - 1 think we all got introduced to ska in different ways. I’d say 
that most of the band got into it via punk, just hearing bands like the 
SPECIALS, OPERATION IVY, LESS THAN JAKE, BAD MANNERS, 
etc. You can't help but love it, it’s just so energetic and catchy. Reggae 
was also a big influence on us. When Me and Paul were growing up 
there was always some reggae playing in the background as our mother 
was really into it. She used to take us to these Reggae festivals where 
we would just sit around listening to this really laid back music, it was 
so good. So we’ve always been around it, admittedly some of it was a 
bit dodgy (Bi Melean, Chaka Demus and Pliers, Shabba Ranks) But 
she had some amazing old records by TOOTS, Desmond Dekker, EEK 
A MOUSE, older Bob Marley records, plus stuff I can’t even name. Our 
Sax player Dan is heavily into Reggae as well and has a big collection 
of records. He doesn’t listen to any punk at all and would much rather 
listen to The HAPPY MONDAYS than most of the stuff the rest of us 
listen to. James (trumpet) loves two tone ska, especially MADNESS 
and the SPECIALS. And he also likes a lot of older punk stuff. As for 
what we listen to now, there are way to many bands to list... But between 
us I’d say that we probably cover most things. 

Fracture - Recently your singer Jon left the band, what’s the whole 
story? Is it true he’s run off to join a nunnery? Did you think he’d quit 
the band or was it quite unexpected? 

James - Right, do you have a while because this is a long story! 

Basically Jon is a Christian and always has been, 
although he wasn’t always your typical Christian. He 
was very much into drinking, getting stoned and 
listening to punk. All the immoral things that make life 
fun. Jon’s main problem was that he couldn’t do things 
in moderation, everything was one extreme to the 
other. Either he’d do something all the time and be 
really obsessive or not at all, which played hell with 
his Christian conscience. Anyway, sometime last year 


him with leitures on the 
and as a result he betame 
gave up everything ..." 


he got busted at the Brecon Jazz festival with a tiny 
bit of weed, he was cautioned by the police and for 
some unknown reason he told his parents. His parents 
(who are pretty hardcore Christians) hit the roof and 
brainwashed him with lectures on the evil of drink and 
drugs, etc. and as a result of this he became a born 
again Christian and gave up everything. This lasted a 
few months before he fell back into his old routine of 
getting completely wasted as often as he could. He went back and 
forth like this a few times over the last year. During this time he quit the 
band, only to come back the next day. Obviously at some point he 
decided enough was enough and that he wanted to concentrate entirely 
on being a Christian. For this reason he decided that he could no longer 
sing in the band as it wasn’t a very Christian thing to do!? This was 
obviously a bit of a pain in the ass, not only because we’d just recorded 
but also because he just dropped us as friends, he hasn t contacted 
anyone since the day he told us he was quitting. This is a shame 
because we’ve all been friends a long time and have had a lot of good 
times with him. But we all wish him well as he was very confused about 
pretty much everything and clearly unhappy with life, so maybe this 
has helped, but who knows? I think it was for the best that he left as 
the whole thing was causing a lot of tension and arguments within the 
band mainly due to Jon’s unreasonable outlook and his annoying habit 
of little Christian outbursts when we were on stage (ie. the MUSTARD 
PLUG gig at TJ’s in Newport), which never went down to well. Also he 
wanted to start writing Christian lyrics, which we obviously really didn’t 
want as we most definitely aren’f a Christian band and didn’t want to 
be labelled as one. But he couldn’t see this and it led to even more 
arguments, so he probably would have had to go at some point anyway. 
The funniest thing was that he thought that Paul had the Devil in him, 
which is strange as anyone who knows Paul will tell you what a sweet 
and innocent little boy he is! 

Fracture - Who’s your new singer and how does he compare to Jon? 
James - Our new singer is a guy called James Alexander. He was 


introduced to us by a 
friend on a boozy 
night out in Cardiff. 
He’s from the UK 
originally, but he 
moved to Hong Kong 
when he was quite 
young. He lived and 
went to school there 
and also sang in a 
local punk band. He 
came over to Cardiff 
to go to University 
here. He’s got a 
really mixed up 
accent, it’s really 
hard to place. It’s like 
this weird mix of 
English, Australian 
and American, very 
different to your 
average Valley boy 
accent. He’s got a 
really good voice, it’s 
a little different to 
Jon’s but that’s what 
we wanted. He fits in 
well with the band 
and is very easy to get on with and he loves his cider (but it's got to be 
White Lightning. Something to do with brand loyalty?) Honestly, the 
amount of cider he pours down his neck is amazing, White Lightning 
should sponsor him or something. He’s very confident and good on 
stage as well, so we're all really happy with him. Also he can do a 
mean skank and has a good natural sense of rhythm, both of which 


Fracture - What does the future hold for SHOOTIN’ GOON? 

James - We don’t really have any plans, we're not that organised. 
You d be surprised at just how badly organised we really are. At the 
moment we just want to play as many shows with as many different 
bands as we can and get our CD released. We'd really love to play in 
Europe as well, they’re mad for it over there, especially in Germany 
and Holland, so that would be really cool if we could sort it out if 
there’s anyone around the UK putting on shows, please get in contact, 
we want to play as many shows as we can. 

Fracture - When you played with MUSTARD PLUG you had Will and 
Jim from FISHTAKE filling in for Sam and Paul, what happened there? 
James - Simon from TJ’s offered us that a while ago and we really 
wanted to do it. The only problem was that it was right in the middle of 
the two months during which Sam was going to India to get married, 
and Paul was going out for the wedding a day before the gig and the 
marriage was the day after. So rather than pull out we decided to ask 
Will, who was our first drummer and knew a lot of the songs already, 
and Jim who’s a guitar god and wouldn’t have any problem learning 
them. They both agreed to it and we had an amazing night, we played 
well and got a really good response from the crowd, it was also the last 
time Jon played with us, which was a bit lame as Paul and Sam didn’t 
get to play. But the guys from MR ZIPPY taped it, so we get to hear 
Jon’s Christian outburst over and over again. 

Fracture - What do you reckon on the scene in Cardiff? It seems that 
unless either SHOOTIN’ GOON or DOUGLAS are playing there’s 
usually a pretty poor turn out. Obviously that’s really cool for you and 
DOUGLAS but doesn’t it piss you off a bit as well? 

James - Cardiff’s scene is pretty good, there are some really good 
bands down here, but there’s not enough places to play. Although the 
places we do have, TJ’s and The Welsh Club, are both really good to 
play at. I think the thing with the crowd here is that they’re pretty young, 
so I suppose it’s got a bit to do with college and parents, and stuff like 
that. Also it depends on how much effort the person who’s putting on 
the show makes. Time and time again these people moan but if they’re 




SHOOTIN ' GOON 


Jon had a bit of a problem with. 

Fracture - What UK ska bands do you rate? There seems to be more 
U.K bands playing ska punk, do you think ska’s going to get more 
popular over here or will everyone lose interest which is what seems 
to be happening it the US at the moment? 

James - There are a lot of really, really good British ska bands around 
now. Bands that I’ve seen or heard and have really impressed me are 
CAPDOWN, the SUPERHEROS, KENISIA, the PROPAGUMBHIES 
MIGHTY JOE YOUNG, STARLITE JUNKIES (with Roddy from the 
SPECIALS), the WRITE OFFS... there are loads more, but I can’t list 
them all, I’d be here all day. I heard that MOUTHWASH from London 
got signed to Hellcat which is pretty amazing, those guys must be so 
happy. You never know what will happen with music, especially over 
here. Alternative music is so much bigger in the US than it is here. 
Bands like LESS THAN JAKE and EEL BIG FISH who are really big in 
the US don t have their albums released here because their record 
companies assume that there isn’t a market for it. Which is pretty true, 

I guess. They d probably be better off in Europe. It would be nice to 
see ska get a bit more recognition over here, as half the people I talk 
to still don t know what ska is! These people need educating, they get 
fed a diet of shit pre-packaged boy bands playing over produced sickly, 
sweet pop and wouldn’t know good music if it smacked them in the 
face. But then that’s just my opinion. 

Fracture - SHOOTIN’ GOON, terrible name of course, but what does 
it mean? Did you come up with other terrible names before that? 
James - It doesn’t really mean anything. Paul and Jon came up with it 
a while ago after seeing some freak going crazy while he was playing 
some shooting game in an arcade in town. People seem to think it’s 
something sexual? (answers on a postcard to...) I hate it when people 
ask the name of our band, they just stand there with a blank expression 
and say, “What? Shooting... what? Shooting Goon, was that mean 
then?’’\Ne didn’t really have any names before SHOOTIN’ GOON, it 
was obviously just a moment of sheer inspiration. 


not putting out flyers and posters then no one’s gonna come. You can’t 
rely on word of mouth alone, you need to advertise. It does piss me off 
when I turn up to gigs and there’s hardly any one there, I don’t see why 
people can’t make the effort, it’s cheap, you get to see some cool 
British bands and you help support them for another gig. 

Fracture - Okay 
James, anything you 
want to add? 

Jrmes - We just 
want to say thanks to 
you for doing this 
interview and thanks 
to everyone who is 
involved with us, our 
friends and family, 
bands, and everyone 
who continues to 
come out and 
support us when we 
play, we really 
appreciate it. Plus a 
huge thanks to Paul 
and Steve in Grass 
Roots sorry about 
messing you around! 

If you want to get a 
sample of our stuff or 
if there’s any bands, 
anyone who puts on 
gigs or if you just 
want some more into 
contact us as we’d 
love to come & play. 






"Hi-Standard are a talented and 
witty three piece from Japan. 

- Skratch 


"As quick-tempo, melodic, and 
well-produced as we've come to 
expect.." 

- Lollipop 


HhSTANDARD 

MAKING THE' ROAD 


I'm gonna wear this baby out 
- Married Punks 


"Wah-hoo! Killer Japanese 
punk!. ..I've seen these guys and 
they kick, ass." 

- Flipside 


Hi-Standard 

"Making The Road 


‘FAT WRECK CHORDS P.O. BOX 193690 San Francisco, CA 94t19wwwJatwrecK.com 
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debut ad. 

Chock full of Ska-Hardcore Goodness 
available October ‘99 
£240inep+p 

fronrfuxony/Spanking Herman Records 
P.0.B0X 2927, Brighton, BN1 3SX 
Cheques and P.0's made out to 
P.Stapleton, or well concealed cash. 

coming soon Caeser Soze/Southport split T 





crackle@freeuk.com 
www. crackle ,f reeuk .com 


SKIMMER 


TORINO 74 

Driver 7" EP 

Three ex-Chopper members 
Rocking out in a Broccoli vein 


ACADEMY MORTICIANS 

Consumerism Is An STD 7" EP 

Sharp, political observations on 


GROVER 


CRACKLE! 


Tuftyclub 7" EP 

Abrasive dual guitars and great 
harmonies Their best yet. 



The Dooks'll Work It Out 7" EP Stella LP 

Fast, pacey, melodic punk with Fast-as-all-hell pop punk genius 

raucous chant-along choruses from Liverpool 600 only 


SERVO DILLINGER FOUR 

Everything's Difficult CD This Shite Is Genius CD 

Energy, hooks & melodies galore 14 killer anthems from the best 
Discount meets Leatherface punk band in the USA period 

UK postpaid: 7" EP £2.40 each or £6.00 for 3 / 
Europe postpaid: 7" EP £2.70 each or £7.00 for 3 
Worid postpaid: 7" EP $5.00 each or $13.00 for 3 / 


SB® 

SAE/IRC (Europe) / 2x!RC (Wbrld) 
for catalogue of 2500 items 

OUT SOON 

VARIOUS 

KiHed By Crackle CD 

A cheap label sampler starring 
the twenty plus bands on Crackle 

SERVO 7" 

ONE CAR PILE-UP??! 
LP £6.50 /CD £7.50 
/ LP £7.00 / CD £8.00 
LP $13.00 /CD $13.00 
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CIRCLE PIT RECORDS 

m 15 GEOFFREY CLOSE. COVENTRY 
CV2 3GE, UNITED KINGDOM 


i one true weapon we possess " 


ON THE OFFENSIVE! 

the UPSKIRTS (Sweden) 
FIRST WAVE: "Radiation Romeos" 7" 

beginning Jan. 2000 the STATIC (Seattle) 

"Bar Fight" r 
WELFARE (Sweden] 

"On A Mission" 2x7” 
the BEDS laustinir 
the AUTOMATICS (UK) 7" 

Buy only the finest rock *n' roll records, 
records that scream urgency and bleet 
_ energy. We at ROCKNROLL BLITZKRIE 
are doing our part as rock *n 
1 warriors to further the cat 




bleed 

BLITZKRIEG 
roll 

— cause. 

Do YOUR part-seek out 
these and other high-caliber 
rock *n* roll records! Support 
only REAL rock V roll 
bands! 

do YOUR part for 
the rock 'n' roll 

war* 
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■'they’re like a cross between 

The Melvins and 


Black Sabbath” was the reply 

posted on the Fracture 


website to answer someone’s 


call for a comparison 


liiiiiiii 


A sere ne s anity a mongst chaos 


Fracture - Introductions and relevant 
background information that has led to 
where you are, at present. 

Kabinboy - Ricky-drums, Gary-guitar, 
Anna-bass, as far as relevant history 
goes we’re all just friends that were into 
playing music together, anything more is 
too uninteresting to bother with. 

Fracture - / know I had a great time at 
the Warzone Festival in ’98, how was it 
this year. What’s up with the centre 
itself, you seem to have things 
organized what with the cafe, recording/ 
rehearsal space, etc. Does it serve 
anymore than just that. What about the 
local community, or problems with the 
authorities and/or local residents? 

Kabinboy - Warzone Festival ’99 if 

we tell you how good it was you’ll only get 
jealous. The centre has loads going on, 
there’s the cafe, the recording studio, the 
venue itself, there’s screen printing and 
dark-room facilities too but for some 
reason the place is always under-used. 
Maybe it’s because of the ‘krusty’ stigma 
attached to it, we don’t know but as all 
those things go, people expect it to be 
there and if it disappeared there’d be a 
stink about it. Nothing can survive 
without support. The venue is getting a 
lot more use lately, outside of just the 
punk scene, this is good. Check out the 
web site for more info. 

Fracture - That seems a similar train of 
thought of how some people percieve 
the 1 in 12 to be.! guess, f you were 
new in town, you might think It was 
some clique just because the punk 
community in Bradford is small and 
tightly knit, but the place is still inspirin 
Kabinboy - Agreed, and you can find ou 
more about these places and other punk 
collectives through the warzone website 
www.martinx.demon.co > uiy ;^^V^^. T: .. v 
Fracture YpuVe only refeasa^ ltd 7‘ 
thus far, and the recording that was 
intended for a CD is to remain 
unreleased, soj hope there are further 
plans for KABINBOY recordings? 


ourselves (and it’s going to be damn 
limited because we’re skint, and the 
songs are out of favour with us now). As 
for the future, we continue to write with 
the intention of recording. Hopefully we’ll 
get it together to follow up JOHN 
HOLMES’ offer of a split and also a split 
7” with a great band from Dublin called 
REDNECK MANIFESTO. 

Fracture - the KABINBOY have played 
only sporadic shows outside of your 
locality (ie; N Ireland). How are you 
preparing for the european tour with my 
HOLMES boys next year? 

Kabinboy - Ha ha ha ha he he ha. 
Fracfure - What do you mean by that 
answer, that it is just routine. Are you 
not familiar with their ‘on the road’ 
habits? 

Kabinboy - 1 guess it will all depend on 
our ability to tolerate Sned’s love for the 
Spice Girls. 

Fracture - As a band that has either no 
vocals nor lyrics, could that indicate you 
have nothing to say? I guess you’re 
aware of Sned’s veiled threats to 
vocalize some heavy metal falsetto 
lyrics over your unreleased CD 
recording? Is there any specific reason 
why you have no vocals? 

Kabinboy - First of all, how you act is 
more important than anything you say or 
maybe write on a lyric sheet. The classic 
‘action speaks louder than words cliche’, 
but it’s true. As for Sned, we’ve heard 
p your threats now we throw down the jjjj 
gauntlet. As for why we have no vocals. 

. .we tried it, didn’t like it, it was shit, 
believe me it’s better this way. 

Fracture - What are the actions you’re 



An interview with Anna and 


Gary t hrough various emails. 
Anthony P. at the helm. 


I assume all 3 of you share a 
more doomier, dark hypnotic heavy 
music, what prompts this appreciation, 
do you kiss the goat on a regular basis? 


1 U' 

referring to, do you mean by setting a 
' IpbsHfve example, and how you live and 
interact with other people j| til- 

Kabinboy - Ideally yes t mean wears#* 
it fighting for any one particular, major 
cause but we are all on the same wave- 
length as. far, .as thi ngs we Set involved in 
both as'aband ^^W iviclually ao$W^ 

. gb§i§es : we'mike should reflect this,. 
t ; '' : TiFrom, choosing to not eat mes 

...train with her bags. You 

Fracture - Would you say punk is a sub- 
rather than a counter-cultural r 
Some people involved seem to have 
their expectations set too high which can 
lead to frustration. For myself , it ’s still a 


do you kiss tne goal on a regular udvsr ^ m — - • - 

Kabinboy - The recording not coming out jgpp/ace where / mainly socialize, and ■=. s ; : j 
isn’t entirely true. We are releasing a 10” where I continue to contribute, whether 
on Control records to be out in the next or not it’s a bubble or a vacuun. 

couple of months and we hope to follow Kabinboy - Sometimes people do have 

that with a 7" that we are putting out too high estimations and expectations 


109 Melrose Street. 


Belfast. 


- . ; : ■ ■■' ■■■■ 


BT9 7BP. 




Norftim Ireland 


and sometimes people feel let down as a 
result, call punk a sub-culture or 
whatever you like but ultimately I agree 
that it is a community, a DIY community, 
and one I will always hang out in and 
contribute to. If it is a vacuum do you 
think it would be a Dyson or a Dirt Devil? 
Fracture - / know Gary is involved with 
another Belfast outfit by the name of 
MY NAME IS SATAN, does this ‘other 
band ’ situation apply to the other 
KABINBOY kids? 

Kabinboy - Gary is not only part of 
MNIS, he also plays in SOUL CATCHER 
and was playing in RUNNIN’ RIOT. Ricky., 
is usually lost in a dark-room and Anna is 
elbow deep in mud. [make of that what 
you will] 

Fracture - Do any of you work a regular 
job, or if the KABINBOY was your job, 
would you eventually hate it (as is often 
the case with most jobs)? 

Kabinboy - Gary works full time in a 
record shop between all his band 
practices, Ricky does freelance 
photography and Anna works two part 
time jobs around being a full time art 
student. The Kabinboy could never be 
like a job that you end up hating because 
part of hating work is as a result of 
having to work for somebody else. The 
Kabinboy is for us. 

Fracture - Some might say that you 
can’t be a musician and be in a punk 
band, how would you plead? They might 
say you’re a bourgeois bastard who is 
smug with technical dexterity (or some 
ottter slop), would you tell them to piss 
off and learn another chord? Have you 
any structured musicianship, I mean, did 
you take music at school or anything? 
Kabinboy - 1 heard that you can’ 
girl an3 Bema punk band either. No 
music at school for us, we're self tau 

Fracture - But gender was nothing to do 
with the guesting* ® 

you’re sayig 
along the lip 



kabingirl@hotmail.com 


percieve what punk is, or isn’t, 


sub-divisions of the same thing? 
Kabinboy - What punk is, or isn’t, has 
become an insanely broad subject/ 
argument, to a large extent it’s relative to 
your personal experiences. Someone 
once said ‘there is more than one way to 
skin a cat’. 


Fracture - Are there any hot issues that 
are burning your asses? You know, I 
haven’t even commented on your 
Northern Ireland roots, heritage and 
political climate, do you get sick of 
having a stereotype that you probably 
don’t even care for? 

Kabinboy - We haven’t encountered any 
stereotyping so far, but we do care about 
what’s going on here. People come over 
for a week or even a weekend and leave 
thinking they know, but you really need to 
have lived here a lifetime to even sort of 
get it. It’s slightly different for everybody, 
your opinions and stances are obviously 
formed from your individual experiences, 
there’s a lot of grey here no black and 

white but N. Ireland is a country of 

myth and legend and full of great people. 
Come and experience its scenic beauty 
and unique cultural history for yourself 
[no, we aren’t on a commission with the 
tourist board]. 

Fracture - On an individual basis, do 
you hold any aspirationns? How about 
the millenium, are you going to be 
celebrating the coming of the 21st 
century or hoping that armageddon will 
eventually rain down? 

Kabinboy - The little kid in the Twisted 
Sister video said it for us. “I wanna rock!” 
Fracture - Yeah, I wanna rock too, but I 
should be trying to achieve more than I 
already am. How’s your own self- 
motivation? 

Kabinboy - We’re all busy people and 
we all suffer from the tendency to 
procrastinate, but as a whole, I’d say 
we’re doers. 

Fracture - The late Bon Scott said ‘it 
was a long way to the top if you want to 
rock ‘n’ roll’, so which rung of the ladder 
to stardom would you say you’re on? 

Kabinboy - We haven't even reached the 

■■■ 

bagpipe solo, - <** ^ ~ * - 
Fracture - Well I guess if you're not a 
fan of AC/DC you won’t und^^^^^^^ 
I just wonder if people ever burn out of 

— ^W^begMf^ 

r . . — 

1 achieve more, not by 

&mg ont’bbtjuet by being . | 

a tfrfaQ thpy 0ft v 

■ working for the man ? 

« „ jpiillligl 

• Being abletoJivebff ffwould ' 
be a dream come true. 

fool with the Belfast scene right now? 
Kabinboy - 1 heard some rumour about a 
‘MY NAME IS SANTA’ gig nearer to xmas 
and it might have involved more than one 
red suit. Cool or Fool? 
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r 'Cell Block 5" 

West Coast Tour Oct 1 999 


F" Doomsay ^ 
Device & O.B.H.C 
compilation 
^coming soonK 


The (Scum City) Rats 
West Coast Tour 
^Oct-Nov 1999^ 


IS04 - 'Welcome to the Bay" 
31 Band Conriftilation CD 


IS01 - "The Process' "End 
Times' 17 Song CD 


IS03 - "The Shitsiveits' 'Freedom 
From Reality' 22 Sons CD 
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RE: CD-Rs 


REVIEWERS 


V 


This is what a review is: an opinion. One person’s opinion. Nothing more, nothing 
less. If you don’t want to know what that person thinks of your record, please 
don’t send it. Just like the rest of the human race, we talk shit sometimes. Please 
bear that in mind. Of course other times we speak sense. Well, sometimes... 

Discs made on CD burners are left to the reviewers discretion whether to include 
them in this section or demos. Packaging, recording, quality etc. can affect that. 

Monk Dave (MD), Mel Hughes (MH), Sean McKee (SM), Russell Remains (RR), 
Dave Stuart (DS), Gaz Suspect (GS) and Dave Taylor (DT). 


ACHEBORN • “Tuesday Is Dead” CD/ 28:07. 

After a GUILT-esque build up like on their “Further" CD, ACHEBORN 
exploded into a potent mix of CONVERGE, DEADGUY and 
BURNSIDE (and dare I say EARTHTONE 9?) Lots of dirty off-chords, 
and jerky guitar, this CD is pretty hectic and energetic. There’s 
REFUSED and COALESCE elements here also, and I particularly 
like the way all the instruments stop, seemingly at random, whilst 
the vocalist carries on bellowing. Nice use of piano too. Lyrics are in 
both German and English. The packaging is a bit smoother than yer 
average hardcore release, a very arty-farty digipack type CD case. 
It’s OK, but I got fed up looking at photos of some skinny naked guy 
having a breakdown. A lot of work went into these songs, and it 
shows, they might take a couple of listens to grow on you, but stick 
it out ‘cos it’s worth it. (SM) 

TRANS SOLAR, Turmgasse 2/1, D-71063 Slndelflngen, Germany. 
ACTIVE MINDS / AN-ATTA - split 7". 

The initial concept of this 7" was to raise awareness of the cruelty of 
female genital mutilation and to raise money for the organisation, 
Forward, that campaigns against it. There was a big delay with this 
7" and it didn’t exactly turn out the way they wanted it. Various labels 
are involved in the production of it and distributing it in their own 
country, each label are doing their own covers, so they’ll be different, 
I’ve already seen two so far. Anyway it’s always great to hear hew 
ACTIVE MINDS songs. Nice melodic hardcore played at average 
pace, but you can feel the anger in Bob’s vocals. There’s a good 
beat to them and they have great sound quality. ‘An alarm call for a 
sleeping population’ is about the environment, while ‘The true theory 
of reality’ is about double standards. I thought a song about female 
genital mutilation would have been appropriate. AN ATTA on the 
other side are a bit more noisier in places. Dual male/female vocals 
in a roared/hoarsely screamed manner. Heavy emo type music, 
y’know abrasive guitar licks with some dischorant jazz beats. I even 
recognise a violin I think/Angst ridden lyrics about suffering. This is a 
brilliant 7" with two great bands. (MH) 

LOONEY TUNES, 69 Wykeham St, Scarborough, Y012 7SA, UK. 

AMERICAN STEEL - “Rogue's March” CD/ 36:56. 

Wow, see that ANNE BERETTA review below? Well this band should 
go on tour with them because they are beyond awesome. Mix up 
some throaty RANCID style, a la “...And Out Come The Wolves” 
with, say, ONE MAN ARMY, throw in another crafty dose of streety 
oi! that you might find on TKO, add a slight LEATHERFACE influence 
and there you have it - AMERICAN STEEL. Put it this way, if HOT 
WATER MUSIC were a studs and mohawks band, they’d sound like 
this. Hard to imagine, but really, this is just amazing. God damn it 
Lookout! have got their shit together recently. I am blown away. (MD) 
LOOKOUT! 

ANNALISE / SNATCHER - split 7”. 

Ah yes, ANNALISE, I love you, you play such good music, both full 
of tunes and melody, yet downright punk in attitude. You got it all 
boys... they have two tracks here, ‘Selling Sand To The Arabs’ from 
their stunning album, and an unreleased track, the amazing 
‘Something’s Got To Give’ featuring a whole load o’ trump from “The 
Kirst". As fine as can be. SNATCHER, from Japan, start off like 
HOOTON 3 CAR (what is it with that band and Japan???!) and, well, 
pretty much stay that way. Yeah, bloody hell, this is exactly like them! 
Melodies all the way, that’s all you need to know. (MD) 

SNUFFY SMILE. 

ANNALISE /THE ‘TONE -split 7". 

This is the perfect formula for a split 7": two amazing bands that 
dovetail nicely without sounding remotely similar, and with songs so 


powerful and addictive that you can’t help but keep flipping the disc 
over each time it finishes, just to hear the other band again. 
ANNALISE offer up “Hit the Bottle” from their “Our Story Goes Like 
This” album, and a good choice it is, a song full of energy and 
enthusiasm, laying heavy on the melody, thick riffs and infectious 
harmonies. Their second track is the amazing “Little Things” which, 
as far as I can remember, is exclusive to this release and another 
amazing track it is too - and just confirming (to me at least) that 
ANNALISE are one of the best punk bands in the UK right now. And 
talking of such things as, another definite contender for that crown 
is THE TONE, who never fail to impress me. It says something that 
I could virtually sing along with their first song “I Don’t Want to Talk 
About It” after only hearing it twice live before this. Okay, so we all 
know THE TONE are the CLASH for the 90s, right down to the 
cockney inflections, but they’ve reinvented the formula with such 
ease and precision that it sounds strangely innovative these days. 
Look, this 7" is all you need if you want to know just how incredible 
UK punk sounds these days. Heed the words: pick this up. (RR) 
SUSPECT DEVICE, PO Box 295, Southampton, SOI 7 1LW, UK. 

ANNE BERETTA - “To All Our Fallen Heroes...” CD/ 43:20. 

Damn, the intro to the first track sounds exactly like AVAIL! In fact 
the best description I can give ANNE BERETTA is that sound exactly 
like a cross between AVAIL and RANCID, and totally great with it. 
The also throw in a cover of ‘Surrender’ by CHEAP TRICK which 
sounds really good, although I’d still vote for PEGBOY’s version if it 
came down to it! But quite simply, this is straight ahead, three chord, 
sturdy as hell American punk rock which includes a tot of growers, 
and will appeal to skate punk types and leathered up pogo punks 
alike. Class act buddy. (MD) 

LOOKOUT! 

ANTHEM 88 - “Define A Lifetime” CD/ 21:18. 

"Members of ASSUCK in good band shocker /’ Yeah, this is them of 
that, well, totally inaudible, vocally sickening heavy hardcore band 
doing fucking awesome ’88 style, fast as fuck, straight up hardcore. 
Kinda like a less technical, less metal SPEAK 714 type of thing with 
a splashing of GORILLA BISCUITS I suppose; and faster. FUCKING 
FAST that is! Lyrics are positive, packaging is awesome, band is 
incredible. Makes me wanna type ‘fuck’ again, but that would just be 
overkill really wouldn’t it? (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

ANTI-FLAG - “A New Kind Of Army” CD/ 44:01. 

ANTI- FLAG seem to be the one band that kids from ‘both’ sides of 
the fence seem to agree on. You have the kids who like RANCID 
and the usual Fat type stuff, then you have the ‘older’ guys, the ’82 
punks. All these people seem to like ANTI-FLAG. And I can see why. 
They’re political but mix it up with some great, very tuneful and catchy 
punk rock, not unlike early RANCID with the occasional SNUFF 
influence too. And they have a song called, ‘This Is NOT A Crass 
Song’ which, by the way, is fucking shit - fake UK accents, c’mon, 
you sound ridiculous. But other than that, the rest of this record is 
great, especially the first track 'Tearing Everyone Down’ which is an 
anthem for the^mohawks if ever there was one. (MD) 

GO KART. 

APOCALYPSE HOBOKEN • “Microstars” CD/ 34:03. 

And the good records just keep on coming... this band is just so 
odd, their last tong player on Kung Fu was a weird lil’ boy too, and 
this is no different. I mean, when it comes down to it, APOCALYPSE 
HOBOKEN play melodic punk rock, lots of sultry guitars and the like, 
but they almost break down into little MTV style rap break downs 
(sounds a little like FAITH NO MORE at times, especally in track 2) - 











I said almost, it’s strange indeed, you need to hear it really. But I 
could definitely see ‘the kids’ dancing to this stuff in local indie goth 
schlock rock club, Metro’s! I’m sorry, I’m just playing that first track 
again and that alone is enough to induce complete and utter writers 
block... but I’ll be playing this more most definitely; it’s funny, strange 
and totally rockin’ all at the same time. (MD) 

KUNG FU, PO Box 3061, Seal Beach, CA 90740, USA. 

APOCALYPSE HOBOKEN - “Inverse/ Reverse/ Perverse” CD/ 50:11. 

After seeing the cover to APOCALYPSE HOBOKEN’S last CD on 
Kung Fu I really wanted to hear them. If you haven’t seen their last 
CD it has a great piss take of “Dirty Deeds Done Dirt Cheap’ by AC/ 

DC on the cover. First couple of listens, I was a bit disappointed with 
this, at first APOCALYPSE HOBOKEN seem a bit like THE 
VINDICTIVES but not really anything to get excited about. After a 
while this does really grow on you though, they are similar to quite a 
few different bands, they have quite a varied style. Definitely a bit of 
a RHYTHM PIGS influence slipping in there on tracks like ‘Hopeless 
and Fucked’. I think this CD has been compiled from tracks off 
compilations and 7"’s, it took a while but I’m now a convert. (DT) 
SUBURBAN HOME. 

APPLESEED CAST, THE - “Mare Vltalls” CD/ 54:14. 

And I thought I was getting just a little bored at the mountain of emo 
rock that has been pouring into Fracture HQ recently... Until this 
came along that is, because “Mare Vitalis” has surpassed my every 
expectation of what the new APPLESEED CAST record would be 
like. This is, dare I say it, a masterpiece. At almost an hour long it’s 
quite a iourney, but as the journey is broken up with totally amazing 
songs like ‘Fishing The Sky’ and ‘Forever Longing The Golden 
Sunsets’ it is a journey worth taking. This has rekindled a dwindling 
emo flame in my heart and it feels so fucking good. Wow. (MD) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

ASSHOLE PARADE - “Student Ghetto Violence” CD/ 59:45. 

The booklet explains that this CD is everything recorded by ASSHOLE 
PARADE ever. To me, it all sounds like a bitter, spiteful piss-take of 
YOUTH OF TODAY, with lots of thrash and grind. A raw sound, and 
tinny drum effect just make this sound like an overly long 4-track 
demo. The samples are pretty cool though. They must be good live 
or something to warrant somebody to want to put out a discography 
by them, though they did seem to mature well, as their latter songs 
here are much more memorable. The info about gentrification in the 
inlay card is pretty spot on as well, and you do get 45 tracks, so who 
am I to say save your mortoy? (SM) 

NO IDEA. 

ASTRID OTO • “S/T” 7”. 

Jeez, yet another ‘Aaron’ band, I think I’ll just have to start calling 
this stuff Aaroncore, and everyone will instantly know what I mean! 
And in that I mean 4 tracks of early Lookout! style punk rock, catchy, 
slack as fuck, just punk god-damn rock. Except this time they have a 
female vocalist and don’t sound much like CRIMPSHRINE. It sounds 
like they wrote these songs in a day, but that’s no bad thing. (MD) 
NO IDEA. 

AT THE DRIVE IN ■ “Vaya” CD/ 23:52. 

I have to say, without a doubt, I absolutely love this band. Their sound 
is so well crafted and so distinctive, and the vocals are just so great 
that I can’t help it. I mean their last album was incredible, you know 
that, everyone knows that, but damn, this EP is easily as good as 
that, if not better. Put it this way, the first track ‘Rascuache’ is stunning, 

I have put it on repeat play for well over half an hour. It’s like AT THE 
DRIVE IN have found the middle ground between that whole 
Washington DC post hardcore sound and more recent emo rock 
efforts, such as bands like PLANES MISTAKEN FOR STARS, and 
have turned it on its head and ade it their own. As I already probably 
said, this band is just amazing, and how a label can put shit out like 
BICKLEY and then brilliance like this is beyond me. (MD) 
FEARLESS. 

ATOMIKS • “Super Honky” CD/ 40:45. 

Not bad, if it was 1959. Unfortunately for the ATOMIKS it’s 1999 and 
they’re 40 years too late, and this is bad. Totally r’n’r rockabilly stuff, 
crap guitar sound, upright double-bass (that gives the same effect 
as stretching an elastic band between your finger and thumb and 
plucking on it) and vocals like, I dunno, Little Richard. The relevance 
of this in 1999 and in a punk fanzine needs explaining to me. (RR) 
702, PO Box 204, Reno, NV 89504, USA. 



AUS ROTTEN ■ “Live SlovenIJa 17.5.96” cassette. 

I already had a dubbed copy of this, but now it’s got a proper release. 
Good sound quality and loads of songs. Apart from their own songs 
they do covers of FINAL WARNING, BGK, CRUCIFIX, DOOM, 
CONFLICT, DISCHARGE, RUDIMENTARY PENI and FLUX OF PINK 
INDIANS. (MH) 

NIKT NIC NIE WIE, P 0 Box 53, 34-400 Nowytarg, Poland. 


AVAIL - “100 Times” CDEP / 15:47. 

Six tracks here, one unreleased one and five old ones. Oh, but they’re 
all re-recorded brand new like, so it’s not too much of a con really. 
But I mean, what else can I say? They’re great live, a little over-rated 
maybe, their records and stuff, but they do seem good at defying 
catagorisation so you have to give them credit for that. I’d call this ‘a 
stocking filler’. Oh, if you don’t know what they sound like, they’re 
rock with a capital ‘R’, like a VAN HALEN for the nineties. (MD) 

FAT WRECK CHORDS. 


B-MOVIE RATS ■ “Make You Bleed” CD/ 41:46. 

The sleeve of this is hilariously bad. I have to admit that when I was 
in Junior School I don’t remember art homework entitled “Draw a 
picture of two large rats scaring a woman”, but obviously that’s on 
the curriculum these days, if this is anything to go by. But the music 
is actually better than I expected, because I was set on a course for 
more standardized and formulaic garage-punk, but the B-MOVIE 
RATS actually sound a little different, because they’re way more 
glam than most. Which might not sound like a such good thing, but 
well it keeps thing amusing if nothing else, when the guys keeps 
screeching his lines like “Sheee’s a sweeeet little rock ‘n’ rollaaaah! . 
But that said, this isn’t exactly glammy in a ’87 Los Angeles hairspray 
way (which is fortunate), because this is fast as fuck and pretty 
rockin’, but still nothing new. And the lyrics suck.(flfl) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 


BAKESYS, THE - “S/T” CD/ 30:08. 

The BAKESYS play modern sounding ska with a bit of a 2tone 
influence. They sound really British which is nice to hear seeing as 
most of the ska I hear these days is mainly from the states. My 
favourite tracks on this are the first one ‘Sex Freaks’ and their 
reworking of the classic ska instrumental ‘Liquidator’ by HARRY J’S 
ALL STARS, complete with lyrics which almost sound like the singer’s 
rapping. (No really it’s good, replace the word rapping with toasting). 
Nice bouncy tunes from this top notch band, check them out. (DT) 
DO THE DOG. 


BANE - “It All Comes Down To This” CD/ 33:33. 

Damfnit. Who does BANE sound like? Is it HALFMAST? Is it YOUTH 
OF TODAY? BOLD? Well, whoever, they fucking rule anyway. The 
booklet for this CD looks like the soundtrack for ‘Saving Private Ryan’ 
or ‘Platoon’ or something. BANE have some wicked hooks, every 
single verse and vocal line is catchy. The back up vocals sound like 
there’s about 100 kids doing them. Every song has a TUNE (very 
rare in hardcore!), and they stray from the standard youth-crew song 
formula without you even noticing. A couple of fellow scenesters 
appear on this CD too, just to see if you are paying attention, Kate O 
EIGHT sounds great, and producer SteveTODAY IS THE DAY gets 
his wicked way on the last song. Impossible to pick stand out moments 
when a CD is so fucking good from start to finish. This is worth a 
thousand of your crappy youth crew rip off bands. (SM) 

EQUAL VISION, PO Box 14 Hudson, NY, 12534, USA. 


BEAVER - “Lodge” CD/ 28:13. 

BEAVER. Now there’s a bad name. But BEAVER hail from 
Amsterdam, and in a city of liberal excesses like that bad names 
happen, strange things happen and in the case of BEAVER heavy 
and twisting stoner-rock happens. And this music is so like the city 
of it’s origin, it’s lethargic and sleepy, but incredibly vibrant and 
crazed, dark and moody and of course, best appreciated under the 
effects of substances. The guitars slink about the songs in full-length 
solos, with the retro-droner vocals over the top and smooth, thick 
heavy riffs underneath. It’s actually a bit like KYUSS or QUEENS 
OF THE STONE AGE after a long hard day. Crank this up to 
maximum amplification and relax under the soothing influences of 
heavy rock. (RR) 

MAN’S RUIN, 610 22nd St #302, San Francisco, CA 94107, USA. 


BEEFCAKE • “Rejected” CD/ 36:44. 

Facts about this record: they wear fat shorts with chains on, they 
wear Vans, they pull their pants down, they have abysmal lyrics that 









are not even worth reprinting here for comical lampooning, they do 
a CHEAP TRICK cover, they sound identical to GUTTERMOUTH. 
Fiction about this record: it is great. (RR) 

FEARLESS ', 13772 Goldenwest St #545, Westminster, CA 92683. 

BELTONES - “Naming My Bullets” 7”. 

This reminds me of the SWINGIN’ UTTERS’ “Streets Of San 
Francisco” album, but with slightly more annoying gruff vocals and a 
generally sloppier, more under-produced kind of sound. The 
BELTONES aren’t big POGUES fans though, so that whole Irish thing 
isn’t prominent at all (makes a change with US street punk bands!)... 
There’s 4 tracks here, one is a NEUROTICS cover and all in all this 
is okay. Yeah, okay, as in I probably wouldn’t buy it but I’ll probably 
listen to it if I come across it in my collection in a few months time. So 
how’s that for an ominous, average review?! (MD) 

TKO, 4104 24 th Street, San Francisco, CA 94114, USA. 

BELTONES ■ “S/T” CD/ 18:54. 

This may be a little short but it’s definitely sweet. In fact it’s one of my 
favourite releases of 1999 and I’ll tell you why. I.They have a great 
melodic, rough-and-ready street punk sound not unlike “Streets ...”- 
era SWINGIN’ UTTERS which is more than a good thing. 2.They 
write extremely catchy songs and have exceptional lyrics. 3.They 
cover a NEUROTICS song and actually improve upon the original, 
taking a song about CB radio and updating it so it refers to AOL and 
boy does this song rock. I wasn’t holding out much hope as I slipped 
the disc on but as soon as ‘Insipid Sedentary Girl’ started I knew it 
was special. 'Let the Bombs Fall’ is a moving song about the death 
of the singer’s mother and the anger and confusion that runs rife 
during such traumatic times. The album is dedicated to her and I 
think because I too recently lost someone dear to me, this release 
has found a special place in my heart. A record that actually means 
something to me in 1999. (DS) 

TKO. 

BIGWIG • “Stay Asleep” CD/ 45:47. 

Argh so good, so very very good! I’ve been listening to this non-stop 
since I got it. BIGWIG don’t do anything you haven’t already heard 
before. Sure it’s just skate punk but BIGWIG are head and shoulders 
above the rest, and there’s not a bad track on “Stay Asleep”. Some 
songs are kinda slow like ‘Friends’, while others like the following 
track ‘Numbers’ are real fast angry and hardcore sounding. 
DOUGLAS from Cardiff have toured the US twice with them, I’m 
jealous I could definitely handle seeing BIGWIG play everyday. I 
hope now they’re on a bigger label they’ll make it over here. (DT) 
KUNG FU, PO Box 3061 Seal Beach, California 90740, USA. 

BJORK, BRANT • “Jalamanta” CD/ 57:03. 

No, it’s nothing to do with the warbling singer from Norway, this is 
Brant Bjork of FU MANCHU and KYUSS renown, with a solo album 
of slippery sounds and sassy beats. And it’s definitely not a ‘one- 
man-and-his-guitar’ sort of solo album like so many are, this is a full 
band effort with (so far as I know) Brant playing everything, and boy 
can this guy play. “Jalamanta” owes only a few nods to Brant’s other 
bands, and directs the rest of it’s approach to a sound far more like 
those of a person that has ideas and needs to express them. This 
album is loaded with tribal rhythms, lowdown bluesy drawls, guitar 
noodlings wrapping around each other, and a lot of laid-back styles 
that sound strangely out of place on a Man’s Ruin record, and of 
course the usual heavy-rock-outs that sound totally at home. Tracks 
like “Toot”, “Defender of the Oleander” and “The Low Desert Punk” 
follow each other consecutively, like distant inbred cousins that are 
totally different but bred from the same seed. Well, to put it another 
way: I couldn’t imagine anything more complete than sitting in a 
rocking-chair on a veranda in Arizona watching dust storms swirl on 
a hot day with a crate of cold beer by my side, and this CD playing 
loud. (RR) 

MAN’S RUIN, 610 22nd St #302, San Francisco, CA 94107, USA. 
BLANKS *77 - "CBH” CD/ 39:08. 

First time I’ve got to hear BLANKS ‘77, even though they’ve been 
around for a while now I think. They play hard hittin, rockin, Punk 
that does have a 77 feel to it. The lyrics are about not much in 
particular, but the shouty, gruff voice of ‘Mike Blank’ added to the 
music stick together like shit to a blanket kidz! I like the artwork to 
the CD as well, especially the Punk Rock Lesbian Lovers cover. 
FwarrrHI What a turn on! Glad I had the chance to turn on this eighteen 
track Punk Rock delight too. (GS) 

RADICAL. 


BLASCORE ■ “S/T” CD/ 47:24. 

There was no chance of this CD getting a little photo of the cover 
next to it’s review in Fracture. Monk said he didn’t dare scan it cause 
the band photo on the cover is so hideous. He feared his computer 
would jam and his scanner commit suicide. It’s true they do look 
very bad in a fun wacky ska sort of way, that’s what BLASCORE are 
all about though - wacky fun ska. This is all sung in German and I 
get the feeling it’s best I don’t get a word of what they're singing 
about, cause I’d probably like it less if I understood it. BLASCORE 
play really happy, modern 2tone tinged ska mixed with the occasional 
punk bit as well as funk, jazz and whatever else they feel like throwing 
in there. Ok yeah, I realise that sounds a bit dodgy but give this a 
chance ‘cause for the most part this is pretty cool. I have to say I’m 
pleased to see some Pork Pie releases getting sent. If you haven’t 
already you should check out this legendary German ska label (DT) 
PORK PIE. 

BLOOD OR WHISKEY ■ “Blood Or Whiskey” CD/ 39:42. 

Ok, Ok. What are you expecting from this band judging by the name? 
Fast, furious Punk? La la ‘my baby don’t love me’ pop Punk? Tharsh 
metal? Well I looked at the cover and saw the NOFX and RAMONES 
t-shirts and thought 'melodic hardcore ' type stuff! Nope! Sorry! 
Sixteen tracks of Irish folk music was what came out of my speakers. 
Six blokes playing the banjo and tin whistle as well as the usual 
guitar, drums and bass. Do you know what? I thoroughly enjoyed it 
as well, with its Punky influences and overall 'feel good factor’. Having 
been in a few pubs in Ireland I could quite handle an evening listening 
to this lot accompanied by a few pints of the dark stuff. (GS) 

PO Box 47, Lelxllp, Co Kildare, Ireland. 

BLOODCLOTS ■ “Clot You To Rot” LP. 

Leather, bristles, spikes and bloodclot loud blaring punk rock. Looking 
at the record sleeve inlay you would nearly think you were looking at 
CRUCIFIX or THE DEPRIVED. 12 songs of UK ‘82 punk with the 
odd oilish beat. I have to say the sound quality isn’t the best I’ve 
heard, it’s a bit tinny. Could have done with a heavier bass to give it 
a bit more power. Especially when they’ve got angry anti-government 
type lyrics. (MH) 

HELEN OF 01, 35 Becton Lane, Barton On Sea, BH25 7AB, UK. 

BOB TILTON ■ "Crescent” CD/ 43:23. 

Re-issue (and on CD for the first time) for this legendary album that 
first appeared on Subjugation. It starts off a little like FUGAZI, ‘Tonight 
We Will Follow Him Down’ is the best track and the packaging is 
really smart, with a lovely tracing paper thing going on. But with all 
that to consider, I still reckon SCHEMA were way, way better. Still, if 
you didn’t get the vinyl when it came out, this is definitely a purchase 
to think about. Emo before it was hip. (MD) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 

BODIES, THE ■ “S/T” CD/ 23:57. 

Really upbeat and melodic street punk from the USA (of course!) 
that had me rockin’ out at my desk. It’s nothing terribly new but it’s 
got an urgency that the genre needs in order to be effective and 
memorable. This has catchy songs and vocalist who sings like he’s 
having fun rather than trying to sound as hard and as gruff as he 
can. I think maybe the fact that they’re from California makes 'em a 
little more happy sounding than their East Coast counterparts. This 
even reminds me of early RAMONES in places, especially on “Down 
to the beach” and you know what, I really like this album and isn’t 
that what it’s all about - a feel-good record for sure even though the 
lyrics are for the most part pretty serious. Excellent. (DS) 

TKO. 

BOUNCING SOULS ■ “Fight To Live” CDS / 9:30. 

I can’t get enough of the BOUNCING SOULS at the moment, their 
new CD “Hopeless Romantic” is awesome from start to finish. Does 
anyone actually buy these CD singles though? All you get is ‘Fight 
To Live’ and two live tracks, ‘Here We Go’ and ‘Neurotic’. The sound 
on the live tracks isn’t that good either. Much as I like the BOUNCING 
SOULS I can’t really see any reason why anyone would want to buy 
a copy of this, go get hold of “Hopeless Romantic” instead. (DT) 
EPITAPH. 

BOXCAR SATAN • “Days Before the Flood” CD/ 49:45. 

I tried to listen to this about five times, because I was convinced 
there was a gem hidden in the muck, but each time I quit halfway 
through with brain-ache and a wild glazed look in my eyes. See, 
BOXCAR SATAN are crazed, in a ‘wow-crank-it-up-this-is-mad’ sort 





of way but also in a ‘fuck-please-make-it-stop’ sort of way. It’s heavy 
and abrasive and the singer sounds deranged to the point of 
committing slow torture, but to add to it the rhythms kick in and out 
like faulty wiring, and then an alto sax, harmonica and piano start 
slapping you around the head. It’s at this point that my eyes are 
taken over by that wild glaze. Too much loud craze make me go 
freak-freak. (RR) 

COMPULSIVE, PO 15440, San Antonio, TX 78212-9998, USA. 

BRADWORTHY - "The Devil Has the Best Tunes” 7". 

That title is wholly incorrect, because on the basis of these four 
songs, then BRADWORTHY have the best tunes, because this is 
just ace! I really can’t believe that these guys aren’t up there 
alongside bands like VANILLA POD, ONE-CAR PILE UP, SKIMMER, 
GOOBER PATROL et al because BRADWORTHY are equally great. 
The opener “Long Way Round" is one of those songs that a band 
are going to have to play until they quit, because it’s so good that 
people will never let them drop it. The vocals are strong and backed- 
up by spot-on harmonies, the guitar is crunchy, the bass drives things 
with a great bouncy riff and unlike other bands the drums don’t fall 
back on the usual 1 0Omph formula, but instead keep things rocking 
and poppy. And better still, BRADWORTHY have even maintained 
some of that ‘classic UK pop-punk’ sound from the early 90s, that 
sounds excellent, giving this 7" a really homely charm. And things 
wouldn’t be complete without mentioning the classy sleeve this is 
wrapped in. If pop-punk be your thang, do not let BRADWORTHY 
pass you by. (RR) 

GROUND ZERO, PO Box 553, Nottingham, NG3 5NH, UK. 

BRASS TACKS ■ "Just The Facts” CD/ 34:51. 

Average skinhead streetpunk/ oil with little to elevate it above any of 
the others. The vocalist has a real mean growl on him and ‘Feed 
The Fire’ sounds like Ian Stuart of those legendary left wing pop 
punkers SKREWDRIVER. A cover of ROSE TATTOO’S ‘Nice Boys’ 
which I hadn’t heard in a long, long time and I think I was justified in 
doing so. A little too much for me, but if “in your face” skinhead street 
punk shines your boots then go for this. (DS) 

BEER CITY. 

BRETT HART & THE TRIPPERS • “S/T” CD/ 25:23. 

The songs deal with sex a lot. The music is quite boring, kinda rock / 
metal with the odd grunge bit here and there, Solos galore. (MH) 
TOBE, Hopfen Str 10, 20359 Hamburg, Germany. 

BRIGHT EYES ■ “Every D*y and Every Night” CD/ 22:51. 

This band could have been so good, this record could have been a 
melancholic masterpiece; full of passion and rueful sadness. And to 
a degree it is, when one of their singers takes the helm, it’s a haunting 
record of clever songs and woven sounds, but then something 
happens. It’s to do with the other singer. Let me try to explain with 
the aid of a practical experiment: look at the ceiling, pinch the skin 
of your throat, sing a loud ‘aaaaah’ and wobble your fingers fast. 
Hear that note? That horrible nasal sound with the wobbly tremor in 
it? Well the other singer sounds just like that, and I mean exactly 
like that. It’s really criminal, because I would probably have loved 
BRIGHT EYES if it wasn’t for this guy, but when he starts crooning 
it’s like nails on a blackboard and I shudder. No offence, but shut up 
and leave your friends to sing. Please. (RR) 

SADDLE CREEK, PO Box 8554, Omaha, NE 68108-0554, USA. 

BROKEN PROMISES • "S/T” CD/ 16:32. 

Well the cover leads you to believe that BP want to be CONVERGE. 
Not the case, actually, as HARVEST is a more accurate reference. 
This is one of the best CD’s I’ve heard outta Belgium for a. while. 
These kids truly put their hearts into these songs, and are so modest 
about it. The liner notes even say, “maybe this is not the best music 
you can hear, maybe were not good.” Lyrics about life, despair, love, 
friendship, and integrity. The fact that the lyrical explanations are 
often 5 times longer than the lyrics themselves prove that this band 
really does have a lot to say, and it’s cool how there’s a contact 
address for each band member. Musically this has some thick, groove 
filled guitar parts, some double bass drumming that had me reaching 
for the Kleenex, and a flow and feel that a lot of bands of this style 
seem to lack. Lots of ideas, even if a strong Florida influence is 
present a-la CULTURE et al, ‘Painful Betrayal’ kicks off exactly the 
same was as a MORNING AGAIN track, but if you cant beat ‘em, 
join ‘em I guess. I keep wanting to put this CD on again and again as 
every track rules. A storming release. (SM) 

UNICORN, A Verhoevenlaan 11, 2240 Zandhoven, Belgium 


BURNING HEADS • "Escape” CD/ 30:02. 

Super minimal packaging here, well just the disk within a plastic sleeve 
in fact - I wonder if it’s like that in the shops? Anyway, this is the 
latest album from this long surviving French band who must surely 
love DAG NASTY and BAD RELIGION because that’s pretty much 
what they sound like. In fact, this sounds like something Epitaph 
would have put out in 1991 or something, and I can assure you that 
is a seriously good thing in my books. Listen the the second track 
(sorry, ain’t taking it out of the player just to tell you what it’s called) 
to realise I am right, it’s a two minute anthem of joy if ever there was 
one. Wowee. Actually, this whole thing is pretty damn incredible, if 
you see it in a bargain bin, pick it up. ( MD ) 

EPITAPH. 

BUZZKILL - "House of Bad Touch” CD/ 39:12. 

Before confusion begins, this is New Jersey’s BUZZKILL, not the 
UK one (which reminds me that the last time I wrote this was about 
PEN FOLD and the American PENFOLD was from New Jersey too... 
hmm, coincidence, conspiracy, alien abduction or just me?), back 
with their second full-lengther for Alt Tentacles. And I have to say, 
this is pretty fucking good, and is definitely one of the better things 
I’ve heard on AT of late. Eighteen tracks of nutty hardcore, metal 
and pop, both raging and rib-tickling at once, with lyrics and 
dumbness that had me cracking a wide grin the more I heard. 
“Springer” is a wonderful poke in the eye to Jerry Springer and will 
echo your thoughts precisely if you’ve ever seen the slimy little fuck 
and his trashy guests on TV. And you can guess that a song like 
“Eviler Than You” is done ‘in-the-style-of’ so many bad metal bands. 
Just a pity then that with a record that relies so heavily on the comedy 
of the lyrics that they didn’t choose to include them. Oh rounded off 
with a cover of FRANKIE’S “Relax”, in quasi-metal style. (RR) 
ALTERNATIVE TENTACLES. 

BY A THREAD - "Last of the Daydreams” CD/ 37:57. 

I have to admit that I’ve been putting off reviewing this. The reason 
is that I like it so much I am scared I won’t be able to do it justice. You 
see, it came along at a real bad time in my life, and the whole thing 
just struck a chord with me, making me feel both terrible and good at 
the same time. It made me feel terrible because it fucked with some 
emotions that were already way too fucked, and it made me feel 
good because the songs are so fantastic, and fantastic music is what 
I really needed at that point. What I think did it for me the most is the 
sheer bleakness of this record. It’s definitely not a party record, put 
it that way I But you know how ‘Mercury Dimes’ by GAMEFACE moved 
you? Well I get that same feeling from this, but instead of just one 
song it’s the whole album. But anyway, BY A THREAD basically play 
shattermg and desolate emotional indie rock that pulls you in like a 
friend in terrible pain. By that I mean you just have to stay with them, 
even if it means sitting up with them all night. Well at this moment in 
time, this is my friend in pain, and I am happy to stay up with them all 
night. Not a problem at all. (MD) 

REVELATION. 

CAMBER / KID BROTHER COLLECTIVE • split 7". 

There’s not many better ways to start your label then release a record 
like this if you ask me. CAMBER are always amazing, and on here 
they don’t fail with “The Long Goodbye” which is unreleased as far 
as I know, and is one of the best songs I’ve heard by them, which is 
saying something. It’s emotional and rocking, but also innovative 
with it. Their riffs that are both heavy and jangly, but with the odd 
hint of discords keeping things fresh, and there’s a great vocal break 
in the middle of this track. I didn’t know KBC before I heard this 
track, but now I want to hear a lot more of them. Okay so their nothing 
new in the world of emo-rock, as they surge through their sounds 
with more than a few glances toward JIMMY EAT WORLD, but hell, 
let’s be honest, original or not, this track is amazing. It even has a 
piano in it, which is a guaranteed sure-fire winner for me. The vocals 
almost reach screaming levels, the music almost reaches hardcore, 
but it always stays just poppy enough to hold control. I’ve played 
this song over and over and I still want more. Call me a sucker for a* 
great seven ich. (RR) 

DOOMNIBBLER, 838 East High St #186, Lexington, KY 40502, USA. 

CAMP BLACKFOOT ■ "S/T” CD/ 61:46. 

Sometimes I just have no idea where to start a review. Sometimes, 
you see, bands just defy logic or any other unwritten laws of the 
world. And yes, you guessed it, CAMP BLACKFOOT are one of those 
bands. The line-up includes just every instrument you could think 
of, and it sounds like most of them have been fed through an fx box 










at some point too. This is the sort of music that must actually have 
to be composed by somebody, because stuff like this doesn’t just 
‘happen’ in a rehearsal room, not with this amount of complexity. 
There’s just layer upon layer of sounds and rhythms making up each 
‘song’. Across the 14 minutes of the opener, you feel like you’ve 
been awake for 48 hours solid and witnessed every sound imaginable 
to mankind. It can be heavy and abrasive, but in the blink of an eye 
can sound like an American cop show theme tune, then tinkly like a 
kid’s cartoon - in fact at times this sweetness and innocence is what 
makes it so scary. I’m going to quit on attempting to describe CAMP 
BLACKFOOT now, let’s just say they are tight as fuck, and possibly 
the most non-formulaic band you will ever hear. Whoah. (RR) 
PANDEMONIUM, PO Box 1471, London, N52LY, UK. 

CAPONE & THE BULLETS ■ “S/T” CD/ 33:59. 

This is fucking amazing from the word go. If you’re into the SPECIALS 
then CAPONE & THE BULLETS is a band you should definitely hear. 
This kicks off with ‘Godfather’ which is what most people would think 
of as a typical ska track that instantly gets you thinking of PRINCE 
BUSTER’s 'Al Capone’ and the SPECIALS ‘Gangsters’. The highlight 
of this for me has to be CAPONE & THE BULLETS’ ska version of 
the RUTS ‘Babylon Is Burning’ which they do extremely well. Did I 
mention they sound like the SPECIALS? It’s the guitar that does it; 
Roddy Radiation all the way! Superb ska from this Scottish band. (DT) 
JAMDOWN, 26a Craven Rd, Newbury, RG14 5NE, UK 

CATCH 22 ■ “Washed Up” CDEP / 31:29. 

Joy! I know this release has been eagerly awaited by a lot of people. 
“Keasbey Nights” was definitely one of the best ska punk releases 
of last year. Anyway they’re back and better than ever. Their line-up 
has changed quite a bit since “Keasbey Nights” so their sound is a 
bit different too. CATCH 22 have a new singer and the music overall 
sounds harder. The first two tracks are just amazing and totally 
energetic ska punk. Track three is a cover of ‘American Pie’ and 
track four has CATCH 22 getting all death metal on us. I’ve had quite 
a few CD singles to review recently and they’ve all pretty much 
sucked. This is how CD singles should be though ‘cause at the end 
of this are three hidden excellent live tracks. Go buy it kids! (DT) 
VICTORY, P 0 Box 146546, Chicago, IL 60614, USA. 

CATHETERS ■ “S/T” CD/ 29:01. 

Old style American punk rock, plain and simple. On their live photo 
the singer even has a DEAD BOYS shirt on. These days a lot of this 
sort of stuff seems to get lumped in with garage-punk, but this is a 
lot less rock ‘n’ roll sounding than most garage, relying more on 
snotty punk rock to power it. It’s nothing to write home about, but if 
you yearn for the good of days this could hit the spot. (RR) 

EMPTY, PO Box 12034, Seattle, WA 98102, USA. 

CAUSEY WAY, THE • “With Loving and Open Arms” CD/ 31 :49. 

So apparently THE CAUSEY WAY is some sort of organization (not 
a cult they point out) that does something for some people (they’re 
rather vague about all of that) and are currently building a compound 
somewhere outside of Gainesville in Florida. They are currently 
offering citizenship to become a ‘Causey’ and the form is in this CD 
along with pictures of converts, sermons and stuff. Didn’t the NATION 
OF ULYSSES do all this before? And anyway, LAIBACH have done 
it much better - at least they have now formed an EU recognized 
borderless state called NSK and actually have votes in the European 
Parliament. Anyway let’s admit it, in the case of THE CAUSEY WAY, 
it’s all just a bit of a PR thing to make them stand out from the crowd, 
which is probably necessary because musically this is nothing much. 
Swirly punk rock, with annoying shrieky vocals and an unshakeable 
feeling of 80s synth-pop. Count me out as a ‘Causey’ thanks. (RR) 
ALTERNATIVE TENTACLES, PO Box 419092, San Francisco, CA 
94141-9092, USA. 



CHURCH OF CONFIDENCE - “Livin’ On Crime” CD/ 37:55. 

Pretty competent greaseball rock ‘n’ roll punk shit that fails to ignite 
because of its sterile production. The cover of “Civilization’s dying” 
is pretty good but that’s my highlight and it’s not enough. This 
becomes such a drag towards the end that even the band themselves 
must be thinking “How much longer?” File under: “To never be heard 
from again” and I’m such a bitch. (DS) 

ANTI, Oranlenstrabe 37 . 10997 Berlin. Germany. 

CIRCUS ACT • "The Analysis of Defeat” CDS. 

I had a bit of a quandary whether to review this as a record or as a 
demo. See, it’s self-released and is self-packaged, but is properly- 


pressed and well-produced so that swung me in favour of putting it 
here. Like you care. Anyway, let’s see, the first track “Pessimist” has 
a fine verse, very stripped-down and melancholic, but is then truly 
and utterly killed by a chorus that brings OASIS to mind. It’s redeemed 
slightly by a screaming end, but then at over 5 minutes goes on too 
long. It’s much the same for track 2, good verse, terrible chorus. But 
just as things look bleak, it’s brought to a wonderful close by the 
third track, a live one, and with a different singer, that sounds seriously 
like REIZIGER with those same spoken verses and shouted 
choruses. It’s my guess that this singer isn’t in the band any longer 
which is a shame, because this is really a fine track and stands out 
a mile from the other two. Credit is also due for the handmade 
sleeves. (RR) 

CIRCUS ACT, 7 Rembrandt Close, Wokingham, RG41 3BL, UK 

CONSUMED - “Hit For Six” CD/ 34:07. 

Like a serious, young SNUFF I reckon. But considering some of 
SNUFF’s latest efforts, I’d rather listen to this anyday. This newie 
features ‘Wake Up With A Smile’ too which they have been playing 
live for ages, and it’s definitely one of their best tracks, but then their 
faster efforts always stand out I reckon. It’s like all of the the other 
super produced melodic ‘fat’ punk, but the songs aren’t generic and 
they have good British vocals. And a slight metal influence. So as I 
was saying, this record is good, not bad. (MD) 

FAT WRECK CHORDS. 

CRETIN 66 ■ “Burnln’ Rubber Outta Hell’s Garage” CD/ 30:03. 

You can tell CRETIN 66 have grown up on heavy metal (evidence: 
one denim waistcoat replete with studs, one BLACK SABBATH t- 
shirt, one stage pose involving guitarist on knees) and you can tell 
by listening to this record that they’re still living it. You can tell by 
those trademark wailing guitar solos and those screams of 
“aaaiiiooww” at the appropriate moments and lyrics so cliched you 
just gotta laugh (“I got a low-ridin’ Harley, busting glass, kicking ass, 
jamming and smoking grass") but CRETIN 66 have shoved their 
metal into rock ‘n’ roll confines and well, hey, it’s pretty cool in a 
cheap way. It’s heavy, it rocks, it’s air-guitar city, only lasts half an 
hour and lands on the good side of garage punk. (RR) 

MIDDLE CLASS PIG, Erlenweg 4, 72076 Tubingen, Germany. 

CREUTZFELT ■ “S/T” 7”. 

Not as weird and fucked up as the name and artwork might suggest, 
CREUTZFELT are actually a good healthy cross of slow, tortured 
style metalcore, sounding like RINGWORM and ASCENSION one 
minute, and new r.ecord INTEGRITY the next. Oh, and ENTOMBED 
and IRON MONKEY too. Cool cover, it kinda unfolds in 4 ways. Lyrics 
are nice and dark, focussing on religion, animal slaughter, and being 
true to yourself. A good sound and a loud recording, I usually have 
to turn vinyl up really loud on my stereo to hear it. (SM) 
BASTARDISED, PO Box 200521, 56005, Koblenz, Germany. 

DAMNATION - “Burn ‘Em Like A Rat” CD/ 31:46. 

Man, the packaging on this is so bad! But so bad it’s good I reckon. 
It suits the music which, by the way sounds like a faster, more 
simplistic MISFITS. Well, with a slight garage edge too, but not 
enough to make me send it to Russ or DT, so there is some salvation 
in here! You wanna know more? Well the second tracks uses the 
guitar riff from 'Ace Of Spades’, that’s how punk DAMNATION are! 
And they have a track called ‘0 Saraphine’ which is a complete rip 
off of one of the tracks on the MISFITS’ “American Psycho” album - 
you’re busted guys! Photo stills from zombie movies lace the 
packaging, and there are song titles like ‘My Halloween’, ‘Hellrace’ 
and ‘Lord Of The Flies’ - as I said, these guys like the MISFITS big 
time. Okay, but there’s no way I would have bought this. (MD) 

ANTI, no address. 

DAWNBREED ■ “Luxus” 7". 

The final instalment of the DAWNBREED journey, and they go down 
fighting hard. DAWNBREED are such an amazing band that it’s hard 
to put across in words just how complex and original they are, it’s 
something that you really need to check out for yourself, whether 
you’re into hardcore, noise, rock or whatever. “Astronaut” is a perfect 
example of just how awesome DAWNBREED can be, with a song 
that piles layers of controlled chaos on top of each other to create a 
tight sound that is erratic but also totally logical. The male and female 
vocals play off the bittersweet sound to perfection, as the subtle 
aggression of the song pounds you. The flipside “Rollercoaster” is a 
slightly different affair, leaning more towards a jazzier and poppier 
feel, but with a middle section loaded with ominously heavy grooves 



and screamed vocals. There’s few bands in the world that could pull 
off this sort of stuff, and DAWNBREED constantly amaze by pulling 
it off with ease. If you haven’t heard DAWNBREED you are missing 
something special - hunt this down and find out why. A faultless 
record. (RR) 

STICKFIGURE, PO Box 55462 , Atlanta, GA 30308, USA. 

DDT • “We Are DDT - Punk Will Never Die 1981-1991” CD/ 53:46. 

“WARNING: Some of the songs on this CD may not reply to the 
contemporary hi-fi standards, but what the fuck? JUST PLAY LOUD!!!" 
it states on the cover and they ain’t jesting. This is the worst band 
and recording I have ever come across in all my years as a punk 
rock muppet. I swear to god, give me two elastic bands and an old 
shoe box and a far superior sound I could create. This is a totally 
DIY venture involving labels in Bulgaria (where the band is from), 
Argentina and Germany and it’s limited to 500 copies - I guess I 
should salute that effort, but this is untenable and a complete waste 
of time. I am being very kind here believe me. (DS) 

AON, Ivallo Tonchev, Stara Zagora 6010, KV’Kazanskl 16-G115. 
Bulgaria. 

DE HEIDEROOSJES - “Time Is Ticking Away” CDEP. 

Hailing from Holland, the only previous stuff I’d heard from this band 
is the “Smile You’re Dying!” CD. This CDEP carries on from there 
with two studio and two live tracks. They say they play Old School 
Punk, I’ll not disagree with that I suppose, but they do it in a good oP 
nineties fashion. Hard hitting tunes as tight as you like. Can’t 
understand the lyrics so I can’t tell ya what their singing about. The 
last track on this CD is called ‘Fist Fuck Party at 701’. Make your 
own mind up on that one! (GS) 

EPITAPH. 

DEAD END CRUISERS - “Field Operations” T'. 

It’s street punk, it’s American and it’s uninspiring slow tempo dross. 
Throw in an old EDDIE & THE HOTRODS cover and you have an 
instantly forgettable EP It just sounds so dead. (DS) 

TKO. 

DEADBEATS ■ “S/T” CD/ 36:28. 

Okay, okay, I will keep a garage rock ‘n’ roll CD to review! That’s the 
thing see, when you’re the guy in control you always get the pick of 
the bunch and always fob off the crappy garage CD’s to either the 
gullible DT or the “sick to death of garage CD’s" RR but... well... a 
lot of it is just so fucking bland! Please, labels, change the record 
already! But that said, this is okay, it has more of a ‘heavy rock’ 
meets NEW BOMB TURKS feel to it with lots of solo’s and vocals 
that aren’t stereotypical^ distorted. And the singer says things like, 
“ hey baby ” a lot, and I’m sure they’re animals when it comes to 
drinking. So as I said, this is okay. (MD) 

FUELED UP, Box 14815, Fremont, CA 94539-4815, USA. 

DECAY - “Back In The House” 7”. 

Three tracks from this Japanese band, on a US label. The vocals on 
the first side took quite a bit of getting used to, they’re a bit like 
Roger Miret’s, but sounding like he’s got his balls clamped and was 
in extreme pain. Musically it’s metallic NYHC circa 90/ 91 when the 
youth crew explosion had died down and paved the way for all things 
metal. So if that makes sense to you you’ll know what I mean. (MH) 
SUBURBAN HOME, 1 750 30th St, #365 Boulder, CO, 80301, USA. 

DECAY - “Destiny” CD/ 31:45. 

It’s not where you’re from it’s where you’re at. And whilst DECAY’S 
geographical location is Japan, their hearts are definitely hangin’ 
out in CBGBs, in the Lower East Side of New York. Obviously 
schooled in the NYHC way of doing things, they’ve taken all the best 
parts of their favourite bands (blatantly CRO MAGS, LEEWAY, SOIA, 
BREAKDOWN) and come up with a winning formula. After a few 
listens, those bands are still the ones on the tip of my tongue. That’s 
not to say its predictable or samey though. DECAY obviously sweated 
a lot over these tunes (and they are TUNES), because there’s no 
short cuts, fillers or token tracks on this CD. DECAY aren’t clones, 
they know exactly where they are going and how they are getting 
there. Some fine NY styled HC. (SM) 

ALLEYWAY CREW, Sakae BLDG, 202, 2-14-18, Dogenzaka, 
Japan. 

DEXTER • “The Worst You Can Do...” T\ 

Hmm, the sticker on the cover states “CRAMPS-y r’n’r from 
Amsterdam”. It didn’t bode well. And I was right too. It’s exactly that, 


just off-kilter rock ‘n’ roll and I’m sure I can hear someone fart on the 
end of the first song too. (RR) 

702, PO Box 204, Reno, NV 89504, USA. 

DEZERTER - “Zlemla Jest Plaska” LP. 

Shite, I didn’t even know these punk veterans were still around. 
Originally they released an LP on MRR in the mid 80’s and from 
what I remember did a cool interview in MRR too. The last time I 
heard them was on a Polish T and if my memory serves me right 
didn’t even have a cover. Now there’s some passionate, atmospheric 
and upbeat punk contained on this. Drawing a lot of different 
influences musically, but gelling very nicely. A lot of it has a reggae/ 
ska influence, which brings to mind CITIZEN FISH/ CLUTURE 
SHOCK. So while we are on the Dick Lucas trip, there is also a late 
period SUBHUMANS feel to the rest of it. Especially the “Worlds 
Apart” LP. I don’t know it just has that sombre baron feeling to it. If 
you really are into experiencing something new/ different (away from 
generic punk) that is full of passion then check this out. (MH) 

NIKT NIC NIE WIE. 

DILLINGER ESCAPE PLAN - “Calculating Infinity” CD/ 37:31. 

Arrrggghhhh... fucking... metal... screamy... wierd... crazy... nuts... 
bizarre... jazz... maddness... aaarrrrgghhhhh. Wow. (SM) 

RELAPSE. 

DISCOUNT / CIGARETTEMAN - split 7”. 

I like the photo on the back of this record, everyone except the guy 
who left DISCOUNT looks totally uncomfortable in a “just take the 
fucking photo as quickly as possible ’ kinda way, which is very funny. 
Yeah, well I thought so anyway, wanna make something of it? Okay, 
the ‘COUNT are up first with the very J CHURCH-esque ‘My Milieu’ 
which is, uh, “super nice” I think the kids might say. Cool anyway. 
Then there's ‘I Don’t, I Do, It’s You’ too, a long standing favourite for 
people all over the world who are about to get married. “I do. No, I 
don't. Uh, okay then." So sorry DISCOUNT, this is my LAST review 
this issue, I’ve had a beer too many and I am sick to death of fucking 
records! Whatever, it’s an awesome track. Next is Japan’s 
CIGARETTEMAN who play, I suppose, DISCOUNT-ish punk rock, 
with that usual HOOTON guitar sound so prominent in Japanese 
bands of this ilk. Very poppy and a great female vocalist. Yes. (MD) 
SUBURBAN HOME. 

DOG TOFFEE - “Deliverance and Defiance” CDS / 11:06. 

Good job, send me a promo CD with nothing but the band name, 
title and the tracks. Well that’s gonna inspire me to write a good 
review when I have no artwork, no band info, and I even had to work 
out wffich label it was by the catalogue number. Ah well, I guess a 
true review should be based on music alone, which is unfortunate 
because there’s not too much to write about on that score. Rock ‘n’ 
roll sounding punk, a song like the theme to “Happy Days” and 
another that sounds like a direct rip-off the NEW BOMB TURKS 
song ‘Hammerless Nail’. I had been led to believe that DOG TOFFEE 
were innovative in some way. Guess I was misled. (RR) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 

DOG TOFFEE ■ “The Future Of Rock N’Roll” CD/ 33:31. 

Oops just sneezed on this, the CD got quite a splattering. DOG 
TOFFEE sing about rock n’ roll a lot and on the inside cover it says 
rock ‘n’ fuckin’ roll in big letters. I fail to see what is so great about 
rock n’ roll and to be honest the more bands I hear playing the sort 
of music DOG TOFFEE play, the less I’m sure I even know what 
rock ‘n’ roll is. If this is rock ‘n’ roll then it’s pretty fucking boring. It 
plods along, it all sounds the same and it’s mildly rebellious. That 
rock ‘n’ roll image really cracks me up. The shades, the leathers the 
“I wouldn’t smile if you tickled me” look on their faces. Rather than 
looking like hard living rock ‘n’ rollers they usually just look like people 
you’d get at a Dr Who convention. If you want to listen to something 
that truly rocks then listen to BRIAN SETZER ORCHESTRA... this 
shit is bland. (DT) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 

DOWN BY LAW - “Fly The Flag” CD/ 39:08. 

Heroes fucking suck, idols are temporary and pedestals crack, 
crumble and bring placed ones down to the ground. Let me explain: 
I have been a huge fan, admirer, friend and appreciator of Dave 
Smalley and his musical projects over the years. DOWN BY LAW 
have been high on my list of great bands of the 90’s, all of their 
albums have had absolute classic songs on them and the band has 
always had heavy credibility on the song writing front. But something’s 








gone awry on this release and I hate to say it (especially as I am on 
the damned thanks list) but this really isn’t a very good album at all. 
Sure there’s a couple of tracks that sound alright and by any other 
band they’d be more than adequate tunes, but this is DOWN BY 
LAW godammit and this is well below par; the music’s weak and 
lacklustre in production, but it’s just some of the lyrics and sentiments 
that make this a dodo - calling for Wales, Ireland and Scotland to 
“break out" from the tyranny of “British rule” which is pretty fucking 
naive. To call for National pride leaves a sour taste in my mouth - 
what does National pride breed? Racism, xenophobia, segregation, 
alienation and conflict. Check out this lyric: “and he told me with a 
grin as he took a sip of gin, some day son you’ll breathe free Celtic 
air" and this song (“Breakout!”) has Dave Smalley singing with an 
Irish accent and there’s a tin whistle just to add laughter to pathetique! 
Bands like the DROPKICK MURPHYS can get away with this crap 
cuz they’re kinda dumb (or act it anyways) but this is Dave Smalley 
of DYS, DAG NASTY and ALL. For such a pedigree outfit this is one 
mongrel of a release. A real sad state of affairs and a damn shame. 
(DS) 

GO KART, PO Box 20, Prince St Station, NYC, NY 10012, USA. 
DRAGONS - “R.L.F.” CD/ 32:48. 

Seems a bit sad that a so-called punk band on a so-called punk 
label didn’t have the gall to put the true title on the cover: “Rock Like 
Fuck”. It would been a far better title than “R.L.F.” But y’know, some 
record shops won’t stock records with the word ‘fuck’ in the title, and 
that affects sales, which of course is a bad, bad thing. Self-censoring 
quibbles aside though this is a pretty fine album of chunky rock ‘n’ 
roll punk, with plenty of infectious hooks, big riffs and a fine rockin’ 
power to it. But something just seems missing from “R.L.F." in 
comparison to their last album “Cheers To Me” which I loved. This 
just doesn’t seem to have the same fuck-you swagger and lunatic 
grin of men who just wanna rock for fun, as the last album did. It 
does flash through occasionally on tracks like “Roll the Dice” and “I 
Don’t Care” but the rest just sounds too controlled and planned. 
Bands like this need to teeter on the brink of chaos to sound truly 
rocking and right now THE DRAGONS just sound too guarded for 
their own good. (RR) 

JUNK, PO Box 1474, Cypress, CA 90630, USA. 

DRAGS ■ “45 x 3” CD/ 39:44 

Compilation of everything these garage-punkers have recorded apart 
from their Estrus albums. Totally snotty and totally standard garage- 
punk with terrible production but it seems that’s the point of some 
garage-punk bands, to sound as though they’re playing in an oil 
drum at the bottom of a long concrete corridor. Can’t say that really 
endears me to a band. And as good as the DRAGS are at musically 
sticking two fingers up to everyone, they’re really no different to plenty 
of other garage bands. (RR) 

EMPTY, PO Box 12034, Seattle, WA 98102, USA. 

DUGONG - “...I’m Not Leaving” 7”. 

And so the GET UP KIDS influence finally hits these shores... Well 
YAY is all I can say, because DUGONG have got it down, brother. 
Well there’s also a definite West Yorkshire / Cracklel element in here 
too, I’m talking nice little fast bits laced with smooth, tuneful mini 
guitar solo’s in a DON FISHER kind of way... if you catch my drift. 
But well, that’s pretty much it, I am totally and utterly impressed and 
I just hope there’s an album on its way. All hail the post HOOTON 
revolution! (MD) 

BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 

DUMBELL - “Skinned” 7". 

There are 4 songs on this and every one of them are crackers. They 
are a fusion of metal, punk and rock ‘n’ roll. Think AC/DC, CIRCLE 
JERKS, MC5, G’N’R. I thoroughly enjoyed this, great for head banging 
to like a complete arse. (MH) 

RADIO BLAST, PO Box 160308, 40566, Dusseldorf, Germany. 

DYNAMITE BOY - “Finder’s Keepers” CD/ 42:42. 

I have to admit I didn’t know that TEN FOOT POLE had changed 
their name to DYNAMITE BOY. This record has two redeeming 
features: the cartoon girl on the sleeve is kinda cute and I mistyped 
it as DYNAMITE BOT. (RR) 

FEARLESS. 

EASTFIELD • “Keep It Splkey” CD/24:45. 

This is just so great. A bad name, an even worse title and godawful 
cover art does its best to conspire against anyone checking this out 


on the “off chance” but that’s everyone’s loss as this is fantastic. 
Musically it isn’t ground breaking, it’s pretty basic but upbeat Brit- 
punk with catchy little melodies and what the hell, I like it! Lyrically is 
where these guys and girls are at though. I just sat down and played 
the CD through, I chuckled, I grinned and I marvelled at the amazing 
lyricism. I cannot do this justice in a review. If you can imagine those 
Welsh wizards of mirth The ABS mixed with say early CONFLICT 
(when they had male/ female vocals) you might have some idea. 
“ Nothing but total war, I’ll burst your inflatable dinosaur ,” “ You think 
you’re Elvis, you think you’re cool. Elvis was a lump of lard. Do you 
want a fight? Are you lonesome tonight 7 “This is space cadet calling 
Tripitarka the otter. Your plastic Buddha can’t walk on burning coals, ” 
and it just gets better I swear. If you see this pick it up, I want to 
feature these folks in this magazine so if you know who they are and 
where I can get in touch then let me know. What’s your number, 
cucumber? Indeed. Surprise of the issue. (DS) 

BASZDMEG. (No fucking address cuz It's so punk - send me 
your, address peeps do Fracture or see column E-mall address) 

ECLECTICS - “So Long As You Use A Knife” CDS / 5:39. 

Did you see these guys while they were over here touring last month? 
They were excellent! The ECLECTICS’ sounds has changed a fair 
bit since “Idle Worship”, their first release on Jump Up! The horn 
section has gone, they have a new singer and they now have a 
keyboard player (ex-GREENHOUSE). There’s only two tracks on 
this ‘So Long As You Use A Knife’ and ‘Malleability’, and these new 
tracks don’t really sound ska or punk, the keyboards really stand out 
and give the band quite a poppy sound. The ECLECTICS have a full 
length CD out next year called “The Eclectics And Friends" on Jump 
Up! and if these to tracks are anything to go by then it’s going to be 
real good, definitely looking forward to hearing it. (DT) 

BIG BROTHER, 1955 W. Chicago Ave, Chicago, IL 60622, USA. 

EDUSKATE • “Came From Inside” CDS / 18:27. 

EDUSKATE, not one of the best names for a band I’ve ever heard. 
EDUSKATE from France (I think) play some decent music. Sort of 
emo but speeding up and sounding more like what would’ve passed 
for emo ten years ago. Unfortunately EDUSKATE are let down by 
the vocals. The singers voice doesn’t sound suited to the sort of 
music the band plays and at times the singing sounds quite flat and 
out of tune. If it wasn’t for the singing this would be a lot better. (DT) 
18 Rue De La Mare Pavee, 35 235, Thorlgue-Foulllard, France. 

EIFFEL TOWER - “S/T” CD/ 36:47. 

One man and his beatbox, playing pop music. The drum machine 
kinda goes ‘poop-poop-peep-bop’ and the music is like a stylophone 
with flat batteries. It reminds me of HELEN LOVE on valium. Or 
maybe imagine if ATOM & HIS PACKAGE was not hyper and hilarious 
- that would sound like this. Original? Yes. Twee? Yes. Good? No. (RR) 
MONITOR, PO Box 2361, Baltimore, MD21203, USA. 

ELECTRIC FRANKENSTEIN - “Sod The Odds” CD/ 24:09. 

Almost didn’t bother reviewing this one, I tried playing the fucker on 
four different CD players and it would only play on one of them. It 
looks like there’s no stopping ELECTRIC FRANKENSTEIN, pretty 
soon they’ll have even more releases than J CHURCH and LESS 
THAN JAKE. Here they give us eight tracks of rock ‘n’ roll, a lot better 
than some of the bands out there playing this shit, but still nothing 
that’s going to change your life. I think ELECTRIC FRANKENSTEIN 
appeal to me a lot more than some of these sort of punk ‘n’ roll 
bands ‘cause I can hear quite an obvious AC/DC influence in their 
sound which is never a bad thing. Listen to the third track ‘Rock ‘n’ 
Roll is Dead’. It sounds so much like the sort of heavy metal song 
you’d expect to here on a bad eighties American horror film that if 
you listen hard enough you can almost here the cinema seats flipping 
up in the background. (DT) 

TSB. 

ELECTRIC FRANKENSTEIN - “2000” 7”. 

My first time hearing this band, but I was aware that they already 
had loads of releases out. For this release theyve added 2000 to 
their name, just like INTEGRITY. This is a great 2 tracker, purely for 
the musical experience. Its like great quality metallic powerpunk, with 
spazze< •'•it vocals. I like it. (MH) 

TKO, 41 24th Street, # 103 San Francisco, CA 994114, USA. 

ELECTRIC FRANKENSTEIN ■ “8 Tracks” CD/ 24:09. 

Another CD that came with zero packaging, so I assume that the 
title is correct because that’s all it said on the CD. Still at least I know 




a bit about EF already, like the fact that they seem to release a 
record every week and that they seem to be consistently run-of-the- 
mill rock’n’roll punk. And well, this record doesn’t seem to change 
that appraisal at all. The last stuff I heard by EF seemed to be getting 
a lot better, with a much heavier rocky sound, but this is just back to 
old rock’n’roll formula that’s already been done (primarily by EF) a 
hundred times before. (RR) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 

ELEKTROLOCHMANN - “Buy Four Get Twenty Percent Off” 7". 

Not the most striking thing I’ve heard on Trans Solar who usually 
have a flawless pedigree, but this is just a little too much like 
straightforward indie-pop for my liking. “Rasen" is a fiery little pop 
song, with powerful female vocals sung in German, that’s fine if a 
little predictable. “Plastique” is a better song, much slower and 
moodier, sounding a little like a dirtier JEJUNE (minus said band’s 
rocking nature) and sung in English this time. Packaging is as 
beautiful as anything you’ll see on Trans Solar Records, the music 
however is not, alas. (RR) 

TRANS SOLAR, PO Box 02 35 29, 10127 Berlin, Germany. 

ELEKTROLOCHMANN / PETROGRAD ■ split 7". 

Only one song by each band ELEKTROLOMANN have female vocals 
that are sung in a sad mood filled way. Slow pounding drums and 
dischorant abrasive/ jangly riffage to accompany this sombre 
experience. PETROGRAD are quite similar to what I said about 
ELEKTROLOMANN, but are obviously a tad different and unique in 
their own way. So I’ll not repeat myself, though they do finish their 
song in style with some raging blast beats. On milky white vinyl. (MH) 
SKANK, skankrec@pt.lu 

ENEMY YOU ■ “Where No One Knows My Name” CD/ 25:15. 

Been looking forward to this a lot and it was definitely worth the wait. 
If you don’t know what ENEMY YOU sound like, well they have a 
very BAD RELIGION sound musically, we’re talking maybe “Against 
The Grain” era here (none of this late nineties Sony crap) but with 
uh, ‘Fat Mike’ on vocals - but it’s not actually Fat Mike of course! No, 
it’s just someone that sounds kinda like him, but not as whiney. But 
don’t get me wrong, this doesn’t really sound like NOFX. Confused? 
Yeah, I thought you might be... All I can say is I totally recommend 
this if that above description appeals to you in any way, because this 
album is really a really polished piece of work. Neato boyz. (MD) 
PANIC BUTTON / LOOKOUT! 

ETERNA INOCENCIA • “Recycle” CD. 

Now this is pretty cool, just what I need to uplift my mood and carry 
me along to pastures green, embrace my soul and put a smile on my 
face. ETERNA INOCENCIA are from Argentina and play wholesome 
uplifting melodic hard core very much in the vein of GAMEFACE, 
FARSIDE and a little bit of SAMIAM. Their lyrics are socially aware 
with an underlying anti government feeling, asking people to think 
just a little bit more. Although the booklet is very tasteful, I had a hell 
of a job finding the lyrics to each song before it started, but it was 
fun none the less. (MH) 

YANN DUBOIS, 9 Rue Des Mesanges, 35650 Le Rheu, France. 
EVERSOR • “September” CD/ 31:33. 

Okay, I admit it, I only kept this CD back because the packaging is 
so incredible - it’s like an old square school book, bound with metal 
rings and, I know I am sad, but it won me over okay?! But you know 
what? Now I am glad it did because this is great. I thought it would 
be dull, minimal emo rock but in fact EVERSOR play some truly 
talented, crunching (in the melodic sense, not in the metal sense), 
slightly emo punk rock. The fact that it is really pretty poppy too 
makes it all the more worthwhile, in a slight SAMIAM / DAG NASTY 
kind of way, if you see what I mean. But always with that slick, 
crunching guitar that acts like its pulse keeping things alive and 
powerful. I just realised this is kinda old. Oh well, still great though. (MD) 
GREEN, Via S. Francesco 60, 35100 Padova, Italy. 

EVERSOR ■ “Breakfast Club” CD/ 38:23. 

EVERSOR always seem have been a bit overlooked if you ask me, 
if they were from America, or even the UK they’d probably be 
incredibly popular, and if you need any justification of that, just check 
out this new album because it sounds amazing. I’d been mightily 
impressed by the latest EVERSOR tracks I’d heard on Snuffy Smile, 
and fortunately this album continues in that same style of totally 
rocking melodic hardcore with great passionate vocals, poppy and 
heavy guitars, and choruses that hit home every time you hear them. 


Kicks off with the excellent “Someone’s Calling”, which strangely 
reminds me a touch of early MC4 (I think it’s some of the vocal 
delivery) crossed with classic SAMIAM and a little SERPICO and 
after hearing an opener like that, you know you’re in for a good ride. 
Tracks like “Even Less” and “Ghosts” are songs to rock your world, 
loaded with driving rhythms and biting riffs. Heck they even support 
my plea for 'more pianos in punk rock’ on their track “People Looking 
Upward” so give them praise. First half of this is new tracks, second 
half is tracks from splits and comps, but the whole thing is quality 
throughout. Excellent record. (RR) 

GREEN, Via S. Francesco 60, 35100 Padova, Italy. 

F-MINUS ■ “S/T” CD/ 17:10. 

See that playing length? Well there’s 20 tracks on here. And yes, 
they fit into those 17 minutes. And of course those 17 minutes are 
just fantastic. Now these are the kind of guys that grew up with 'Repo 
Man’ because this is just punk as fuck, an all out wall of noise 
combined with melody and male / female vocals (that alone gives F- 
MINUS a slight KILL THE MAN WHO QUESTIONS feel) that, St times, 
has elements of BLACK FLAG mixed with crusty thrash. In other 
words this record totally works. Whoever said 28 second long thrash 
classics were dead was lying because this is a classic. (MD) 
HELLCAT. 

FACE TO FACE - “Standards And Practices” CD/ 31:31. 

Uh, I think I’ll have to say “no.” I’ve seen this around for a while now, 
and have been curious to hear it as I really like FACE TO FACE, but 
there just seems to be no point to this. What we have here is the 
FACE covering songs they like, but, with any covers of pretty much 
any songs ever, the originals are better - especially when it comes 
to ‘Chesterfield King’ by JAWBREAKER. Other bands covered include 
the SMITHS (the original is better), FUGAZI (the original is better), 
SUGAR (one of their crappier songs too, of which the original is 
better), the PIXIES (the original is better) and a few more. The only 
slightly saving grace is their cover of ‘That’s Entertainment’ by the 
JAM; it starts acoustic and gets all punked up half way through, and 
sounds pretty good. Even so, I just find myself saying, “why?” (MD) 
VAGRANT, 2118 Wiltshire Blvd. #361, Santa Monica, CA 90403, USA. 

FAINT, THE ■ “Blank-Wave Arcade” CD/ 25:39. 

Oh for satan’s sake, I knew this would happen. I could see it a mile 
off. I could tell that it was due because I felt it in the pit of my stomach. 
After that vomitinous 70s revival thing, you knew that as we put a 
good ten years between us and the foul corpse of the 1980s, that 
an 80s revival was due. Looks like THE FAINT could hardly even 
wait for the 90s to end either, because this is just totally 80s new- 
wave pop. Sqeaky keyboards, vocals like a drama student and 
probably flicked-fringes too. Sounds some DEPECHE MODE lost 
recordings, and you can fuck that for a game of Scalextric. (RR) 
SADDLE CREEK, PO Box 8554, Omaha, NE 68108-0554, USA. 

FAIRLANES - “Bite Your Tongue” CD/ 20:44. 

You like NOFX huh? You’re gonna love the FAIRLANES then 
because, well, they sound exactly like them! Well not quite, but this 
is hardly original stuff really. But saying that, it’s really damn catchy, 
tight as hell, fast as a fast thing, and full of nice sounding layered 
backing vocals. Seven tracks in all, more like an EP really, and the 
first track was the best, so make of that what you will... File under - 
a bit of a more ‘rock’ “Ribbed”. Pretty cool. (MD) 

SUBURBAN HOME, 1750 30 th St #365, Boulder, CO 80301, USA. 

FLYBOY - “I Need You” CDEP/11:35. 

Another UK band who just play too fucking slowly, maybe it’s the 
tracking and studio naivety that’s letting them down, but this just 
drags like a dead body over a wet beach (I used to be lifeguard in 
Devon you know) and it’s a shame because I really think that so 
many of these bands could be much better. For example, if the song 
‘Spider’ was sped up you’d have a killer DAG NASTY style tune, 
even when the song does kick up a little, the vocals just drag it on 
back. Hopefully they’ll either get a better singer, learn to play a little 
faster or preferably both. OK, so it’s just my opinion but I know what 
would make this work and this could work with a little tampering in 
the engine room. I don’t like this but I’m not slating something that 
has this much potential. (DS) 

FEK, 4 Steam Mills Road, Clnderford, GL14 3HY, UK. 

FISHBIRD - “S/T” 7". 

Stuck for a name for your band? Just combine two words that have 
very little relevance to each other. I think PIGEONRAT would be a 
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good name for a band. FISHBIRD are from Germany and all seven 
tracks on this are sung in German. They play punk not in any 
particular style and not all that good, just not really that memorable 
or catchy. The cover of this 7" has what looks like a drawing of one 
of the kids from HANSON (any of them, they all look the same) on it. 
I’m not impressed. (DT) 

SABOTAGE. 

FORGOTTEN, THE • “Class Separation” 7" EP. 

Dave, not reviewing this as it’s 3 years old and crap besides. (DS) 
TKO. 

FYP/CHANIWA- split CD 16:36. 

Remember When FYP couldn’t play a single fucking note right! They 
used to produce this ridiculous out of tune wall of feedback and noise. 
Over the years their guitarist learnt how to play chords which is a 
damn shame cause now they’re become just another pop punk band. 
That’s what they give us here, five songs of passable pop punk, 
nothing that’s going to get you jumping round your living room like 
an idiot. CHANIWA are from Japan and the five tracks they have on 
this are way better. They are quite similar to FYP, playing pop punk 
as well as some harder speedy punk rock. I’ve been hearing quite a 
lot of stuff from Japan recently and it’s all good. In fact the CHANIWA 
tracks make this a worthy release. (DT) 

SUBURBAN HOME 

GADJITS ■ “‘Wish We Never Met” CD/ 44:00. 

As much as I loved “At Ease”, the GADJITS’ first release for Hellcat, 
I thought their sound was a bit incomplete without a horn section. 
Listening to “Wish We Never Met” I can now see that I was kinda 
missing the point. That’s what makes the GADJITS so good, their 
ska sound is basic and that’s its appeal. “Wish We Never Met" is 
better in every way when compared to “At Ease”. The sound is 
basically the same, although this time there’s more soul and other 
non-ska influences to some of the songs, and the female backing 
vocals are a lot more noticeable, which is definitely a good thing. If 
you’re smart you’ll have got hold of a copy of this and are already 
playing it to death. Oh yeah song title of this issue has to go to the 
GADJITS for the last track on this - ‘Jenny Jones, Leave The Death 
Rock Kids Alone.’ (DT) 

HELLCAT, 2798 Sunset Blvd, Los Angeles, CA 90026, USA. 

GARLIC BOYS ■ “Poem” CD/ 56:53. 

What the fuck? I’m just very confused. I’ve just listened to the whole 
of “Poem” by the GARLIC BOYS and now I have to somehow 
comment on what I’ve-* just heard. First off the GARLIC BOYS are 
from Japan so most of this is sung in Japanese, although a lot of the 
tracks seem to have a few words in English. As for the GARLIC 
BOYS’ music it’s not something easy to describe ‘cause it’s all over 
the place, definitely not a band that can be pigeon-holed easily. The 
second track ‘Matsunagasan’ sounds like punk rock western movie 
music. Sometimes the GARLIC BOYS break into what sounds like 
straight forward death metal, other times they end up sounding like 
a seriously noisy fucked up version of OASIS (!?). There are 
keyboards on some tracks and horns (supplied by the superb ska 
band RUDE BONES) on others and even some slide guitar. I don’t 
know what the GARLIC BOYS are trying to do but what ever it is it’s 
original, disturbing and quite interesting to listen to. Buy this, scratch 
your head and try to make sense of it all. (DT) 

HOWLING BULL, PO Box 40129, San Francisco, CA 94140, USA. 

GARLIC BOYS - “Love” CD/ 35:06. 

Most of the time the lyrics remind me of the BEASTIE BOYS - white 
boy rap - but not really in this case as GARLIC BOYS are from Japan. 
We have 12 tracks here that are mostly fastish paced hardcoreish 
music, with some breakdowns, dance beats and at times loopy Jello 
Biafra styled hip hop type vocals. Haven’t got a clue what the lyrics 
are about though. (MH) 

HOWLING BULL. 

GET UP KIDS • “Something To Write Home About” CD/ 45:32. 

What can I say, this has been the soundtrack to my entire life for the 
last three weeks. Through thick and thin, through drunken tears and 
ecstatic joy, “Something To Write Home About” has been my one 
magical companion, keeping me sane and driving me nuts both at 
the same time. “ But why Dave?” Well because this album is perfect 
for so many reasons, lyrically, musically, and just the way it all fits 
together, like a jigsaw of emotions that, once pieced together and 
listened to as a whole, tie into one and give you the full picture. The 


GET UP KIDS have totally redefined the (stereotypical) emo-pop 
sound here by coming up with some of the most talented, structured 
song writing I have ever had the pleasure of being witness to. I mean, 
one moment they are cranking out the best power pop you’ll ever 
hear (“Holiday’, ‘Ten Minutes’) and the next they are taking it all in 
their stride with some excellent piano laced, emotionally charged, 
love sick tunes in the guise of tracks like “Out of Reach’ and ‘Long 
Goodnight’. Ignore all those dumb idiots who say this record sucks 
because “Something To Write Home About” is like the best friend 
you never had, it’s as simple as that. (MD) 

VAGRANT / HEROES AND VILLAINS, PMB 361, 2118 Wiltshire 
Blvd, Santa Monica, CA 90403, USA. 

GET UP KIDS • “Red Letter Day” CDEP / 16:46. 

Obviously not as complete as the new album, but still a masterpiece 
in itself, this features a (different to the album) version of the amazing 
‘Red Letter Day’ and four others. Now there’s one reason why you 
neerMhis, and it’s because it features ‘Forgive And Forget’ which 
was supposed to be on the album, but isn’t - and it’s a fantastic 
track, just totally clean, catchy poppy powerful punk rock that has 
the usual melodic backing vocals galore. ‘One Year Later’ is also a 
great track, and things are topped off by the more keyboard / piano 
laced ‘Anne Arbour’ and ‘Mass Pike’. There’s no denying it, this band 
have done it for me this Winter, I love them (and this is real love 
man, none of that superficial crap!) (MD) 

DOGHOUSE, PO Box 8946, Toledo, Ohio 43623, USA. 

GOOD CLEAN FUN • “Shopping For A Crew” CD/ 23:08. 

Quite simply the best Straight Edge band ever! And while their 
messages are genuine and serious, they’re delivered in such a way 
that you just end up sitting there with a gigantic grin on your face 
because of the classic comedy lyrics. Song titles include ‘Positively 
Positive’ and ‘The Vegan Revolution Draft Dodger Anthem’, and 
musically this is big time youth crew power brining to mind a harder, 
early 7 SECONDS (who, incidentally, get a cover on here) mixed up 
with some MINOR THREAT (who inicdentally, get the piss taken out 
of them on here!)... But yeah, it’s the lyrics that make this so 
spectacular - “If I want to make cookies and you have the tins, then 
well eat together because who shares wins” - and they get even 
better than that! Awesome record, one of the best this issue. (MD) 
PHYTE, PO Box 90363, Washington, DC 20090, USA. 

GOH ■ “In GOH We Trust” T\ 

There’s no picture of the band anywhere but I’d put money on a 
couple of them being big bad skinheads - this is pretty pacey oi! 
music with a little humour and a little politics. Four songs, one stating 
how much they love and respect oi! (“Oi!”), another about religion in 
punk rock (‘Krishna’), one against the unification of Europe and an 
anti police song. Pretty standard fare really and lyrically a little naive, 
but the tempo and the enthusiasm make this better than most others 
among this genre... A few of those TKO and Beer City bands could 
learn a thing or two (musically anyways) from this band. (DS) 
SKANKY, St Catharlnastraat 1/G - 5611 JA Eindhoven, Netherlands. 

GOLDEN ■ “S/T” CD/ 36:05 

Now this is something special. Before this chance introduction I was 
a stranger to GOLDEN and after just a few weeks of playing this 
record they feel like a best friend. Details are still sketchy, but they’re 
from Washington DC, the guitarist also does time in TRANS AM and 
they rock like motherfuckers. They relax like motherfuckers too. All 
instrumentals, but instrumentals that are so complex and involving 
that vocals would only tarnish the perfect sounds that these guys 
and their instruments create. They’re heavy and ribcage pounding 
at times, but at others like laying on a bed of feathers, so soft and 
warm is their sound. Their incisive and crushing power brings to 
mind bands like KEROSENE 454 and AMERICAN HERITAGE, whilst 
their soothing and lulling melodies echo more of KARATE and 
TRISTEZA, and of course there are those sublime moments when 
they mix the two elements together and leave you breathless. And 
woven throughout all of this is influences as far-flung as jazz, metal 
and funky sleaze, making this album a myriad of styles, but presented 
as one perfect whole. Damn, if more bands took their cues from 
GOLDEN the world of music would be a far better place. Bottom 
line: stunningly good. (RR) 

TRANS SOLAR, PO Box 02 35 29, 10127 Berlin, Germany. 

GRISLY GHOSTS OF GUY ■ ‘‘I am The Haunted” 7”. 

Bronx Cheers second release and it’s nearly as worrying as the first 
one by the SOCIAL LEPERS. Horror Punk from ex-members of 


Edinburghs GIN GOBLINS who I once had the misfortune to see 
onstage covered in blood!!! Arrgggh!!! (ok, so it was fake blood but I 
am trying to set the scene here). Anyway, the title track and two 
others 'Hung Up On You’ and ‘Kill The Hippies’ grace this EP. Either 
you like it or you don’t, I’m too scared to say what I think! (GS) 
BRONX CHEER. 

GRITO DE ODIO ■ “S/T” cassette. 

G.D.O. are from Spain and they play scorching hardcore. It totally 
rages, it’s excellent quality and for me it has the appeal of early 
Italian hardcore (when it was some of the best in the world). Side 
one has their demo, but it’s not that good quality. Side two, their LP 
as I mentioned above is a cracker. (MH) 

RIPPING THRASH, PO Box 152, Burton-On-Trent, DE14, 1XX, UK. 

GROOP DOGDRILL - “Angel Wings” CDS / 9:20. 

All in all, a horrible record. Musically, bland Britrock (the sort that 
would appear on some shit TV programme like TFI) and as visually 
appealing as a breeze-block. And another thing, why do all these 
crappy lame mainstream bands have fan clubs based in Leamington 
Spa? This is just cak all over. (RR) 

MANTRA. 

GUNS OF AUGUST -“S/T” 7”. 

Instantly liked by me, the GUNS OF AUGUST play some slick, mid 
paced, slightly emo hardcore, very tuneful, a little scratchy and quirky, 
but also just downright great. Side A is better, side B is more minimal 
but builds up nicely. I could see this band on Initial or even Deep 
Elm. Smart, like. (MD) 

ACT YOUR AGE, 3244 Lock In, Houston, TX 77019-6208, USA. 

HASTE - “Pursuit In The Face Of Consequence” CD/ 40:59. 

HASTE are like a dual vocalled SNAPCASE, or ONE KING DOWN. 
One of the singer’s sounds really high pitched and nasally, like 
BROTHERS KEEPER and the UK’s own CONSUME. Other parts 
sound like CLUTCH and UNDERTOW colliding. There’s some nice 
melodic vocal parts which they should expand on. The slick 
production and variations in vocal style do little however to patch up 
the fact that this band has very few ideas. From now on whenever 
this label doesn’t send me a lyric sheet to accompany its releases 
I’m gonna completely bullshit what the bands songs are about. This 
is effective immediately as all HASTE songs are about small wombats 
mating in custard. (SM) 

CENTURY MEDIA. 

HEFNERS - “Lay Off, This Is the Old Man’s Poison” CD/ 23:52. 

They have a shit name (I mean, naming yourself after Hugh Hefner... 
how dumb?), the title is shit, the artwork is shit, but hey guess what? 
Yeah, the music is shit too. Sounds as though this took them all of 
about ohh, erm, say 24 minutes to write, record and mix. Seventeen 
tracks of 60s influenced garage pop-punk that has not one good 
thing going for it - they are totally tuneless, out-of-key, and lacking in 
ideas that I can’t believe they exist. They just sound so much like a 
bad band of sixth form schoolboys messing about in the school music 
cupboard. Every single instrument, plus the vocals, follows the same 
melody on every single song, and after oh about 30 seconds of it 
you just want to snap the CD in half. (RR) 

MIDDLE CLASS PIG, Erlenweg 4, 72076 Tubingen, Germany. 

HELLRIDE - “Shit Faced And Pissed Off 7”. 

Shit faced and pissed off, that’s pretty much what HELLRIDE sounds 
like. HELLRIDE play angry garage punk which sounds a bit like one 
of POISON IDEA’S more tuneful moments. The B-side to “Shit Faced 
And Pissed Off” is really good, you almost expect to hear Bon Scott 
singing over it cause it starts off sounding loads like early AC/DC (I 
think I see a pattern developing here! - MD). I’ve heard better but 
I’ve definitely heard a tot worse, HELLRIDE are pretty cool. (DT) 
RADIO BLAST, PO Box 160 380, Dusseldorf, Germany. 

HI STANDARD - “Making The Road” CD/ 37:39. 

I never heard HI STANDARD’S second CD but I thought the first one 
was excellent. “Making The Road” see’s HI STANDARD doing what 
they do best, cute poppy punk with quite a noticeable SNUFF 
influence, actually there’s even a couple of tracks with quite a 
hardcore feel. The highlight of “Making The Road” is definitely HI 
STANDARD’S cover of ‘Changes’ by BLACK SABBATH, which they 
do extremely well. The whole CD is so upbeat you can’t not like this. 
It’s fast, it’s Fat Wreck and I love it! (DT) 

FAT WRECK CHORDS. 


HIATUS ■ “The Brain” CD/ 59:31. 

Here we have both of their LP’s on one handy CD, definitely a cool 
idea. I really love the way HIATUS developed in their style of raging 
punk during their time with us. Initially they were a Dis-by-numbers 
crust band, very much in the vein of DOOM. But with the songs on 
this CD they’ve pushed that sound quite a lot, bringing it to new 
dimensions. Sure there’s an underlying brutal and total raging Dis- 
core beat to this, that is very powerful and intense. Contained here 
are all out thrashers, stop / go industrialised mayhem and DOOM 
filled melodies. Totally great stuff. The vocals range from gruff to 
more intense singing. Excellent, original lyrics are also part of the 
ingredients that make up HIATUS. Contained is a small tour diary 
which certainly is a laugh. Neat release. (MH) 

NABATE, BP 92, 4000 Liege 1, Belgium. 

HIMSA ■ “Ground Breaking Ceremony” CD/ 38:33. 

HIMSA has the same guitar sound here that CEREBRAL FIX does 
on their “Bastards" album. Yup. A gigantic, fat, square doorstep of 
palm-muting that goes jungh rather than jud. HIMSA are great by 
the way, in a GUILT meets QUICKSAND meets SLUGFEST kinda 
way. Lots of hooks, quirky, jerky parts, screamy driving vocals and a 
dark, psycotic edge that will have you letting these tracks get right 
under your skin even if you don’t want them too. Plenty of diverse 
styles here, the church style vocals on 'Ground Breaking Ceremony’ 
sound really cool, and the female vocals on ‘The Date Is Here’ are 
stunning, and very haunting. Not a CD to digest quickly methinks, I 
like it now, after just a couple of listens, and I expect after a few more 
it’ll get better still. (SM) 

REVELATION. 

HONEY HONEY ■ "S/T” 7”. 

Original and excellent 7” from HONEY HONEY. A 7” of two folds if 
you will. At times it’s very melodic, y’know cutesy intros and nice 
singing. But this is soon shattered by totally angry music and 
aggressive singing. Mostly female vocals, backed up by some well 
crafted tunes. The lyrics are in that personal vein, but it’s apparent 
as to what they are about. Cool stuff. (MH) 

TYFUS, Popullerenlaan 7, 2940 Hoevenen, Belgium. 

HOOKERS 2 - “Black Visions Of A Crimson Wisdom” CD/ 29:54. 

I thought this was a bunch of straightedge kids fucking about when 
Monk Dave gave it to me, but no, this is REAL metal, sounding 
particularly like DANZIG. It’s not deathy, just normal, gallopy, groovy 
metal. The nearest hardcore comparison I can muster up is perhaps 
that they sound like SNAPCASE with loads of chorus effect on the 
vocals. Ha ha. Lyrics are generic as hell, here’s a quote: “ Satan’s 
honey running down like rain, world's gone insane. Out your window 
a mushroom sky, four horsemen ride.’’ It’s actually pretty catchy and 
accessible, so if DANZIG does it for you, then check this out. (SM) 
SCOOCH POOCH, 5850 West 3rd Street, Suite 209, Los Angeles, 
CA 90036, USA. 

HOT WATER MUSIC ■ "No Division” CD/ 34:50. 

I actually considered giving this a bad review, just to prove my point 
that everybody already knows how inherently amazing HWM are, 
thus rendering the point of a HWM review useless. But I couldn’t 
even bring myself to lie so blatantly about yet another fantastic HWM 
record, so yes, rest assured this is as superb as you already knew it 
would be. At times HWM just seem a cut above so many of their 
peers, they just seem to intuitively know how to write songs that 
inspire, move you and above all, totally rock. Their music is thick, 
crunchy and heavy but tied tightly together with an unerring sense 
of vicious melodies and tunes that can knock you sideways. It’s the 
same way LEATHERFACE mix up the power and melody, and 
likewise, HWM are perfectly squared off with gravelled vocals that 
you can hear come from the heart, as do their compelling lyrics. 
“Who gives fuck what anybody says, we’ll live and love until we’re 
dead”. If you’re the one person reading this that hasn’t heard HWM, 
you should be ashamed. (RR) 

SOME, 122 West 29th St 4th Floor, New York, NY 10001, USA. 

HOT WATER MUSIC / RYDELL • split 7”. 

I heard that this was not one of HOT WATER MUSIC’S best tracks, 
but it’s actually pretty damn good. If you liked their new album, this is 
a track to look out for I reckon. On the flip we have the UK’s RYDELL 
who I’ve never really found much in, but this is the best I have heard 
them - very jangly, indie emo. Not as polished or as earth shatteringly 
brilliant as SUNFACTOR or SPY VERSUS SPY say, but not bad at 
all really. You know how SUNFACTOR got way better with time? 







Well I think the same thing could happen with RYDELL, just gotta 
give them some, that’s all. Oh yeah, each pressing of this has different 
packaging - very smart. (MD) 

SCENE POLICE , 2 Church Meadow, Surbiton, KT6 5EW, UK. 

I AGAINST I - “I’m A Fucked Up Dancer But My Moods Are 
Swinging” CD/ 36:22. 

I saw I AGAINST I when they played Newport with ALL earlier this 
year. Most of my friends were pulling faces while they were playing, 
they were not impressed at all. I thought they were pretty good live 
so I was expecting this to be a lot better than it is. Imagine if you 
dare, a weaker version of WESTON (yeah I know it’s a frightening 
thought) but that’s what I AGAINST I sound like to me. 13 tracks of 
mid paced insipid pop punk. (DT) 

EPITAPH. 

I.C.U. ■ “Mad Truth” CD/ 35:33. 

A painfully vacant record. There is just so much of ‘nothing’ to this 
record that it’s like a vacuum. I can’t even figure out what it is, it’s 
like some grungey metally slow-rock punk. The music is neither fast 
nor slow, just sort of walking pace, and if there’s a single hook or 
memorable moment on this record then it’s hidden underneath layer 
upon layer of blandness and boredom. In fact the more you listen to 
this, the more you feel your vital functions shutting down as a 
comatose state takes over you. If there’s a verb that suggests worse 
than terrible, apply it now. (RR) 

RADICAL, 77 Bleecker St, NYC, NY 10012, USA. 

(INTERNATIONAL) NOISE CONSPIRACY - “The Subversive 
Sound of...” 7". 

I’ve now come to the conclusion that you need to forget about every 
band that members of (l)NC were in before this, because no matter 
which way you look at it this just pales in comparison. If you don’t 
know their previous bands, go find out, I’m not listing them here 
again, I’m pushing them out of my mind in order that I can enjoy this 
7" more. And once you’ve managed to do that, you soon realize the 
(l)NC are in fact a very cool 60s influenced pop band, that exude an 
energy and fervour that can only be fuelled by the anger of the politics 
they espouse. There’s a distinct HI-FIVES-ness about these two 
songs, even more so than they’re previous 7” and it’s now abundantly 
clear that (l)NC want nothing to do with the sounds of their previous 
bands - they’re playing rock ‘n’ roll whether you like it or not buddy. 
And when you take it on that basis, this is a good brace of songs, 
elevated by the politics they’re built on, which could possibly be their 
saving grace. (RR) 

TRANS SOLAR, POBox 02 35 29, 10127 Berlin, Germany. 

IVY CROWN, THE - “After So Much Red Wine” CD/ 35:56. 

Every now and then you get a new band on a new label who manage 
to pique your senses and leave a great impression, and I definitely 
found one here. THE IVY CROWN most probably fall into much 
maligned emo bracket but the best thing is that they are neither 
emo-rock nor emo-pop nor any other neat pigeonhole for that matter. 
They just play their brand of music and they play it with vitality and 
honesty. The mix of male and female vocals contrast and blend 
beautifully, the subtle mixes of poppy hooks, stripped-down rock 
and jazzy hardcore sound comfortable alongside each other and 
the vocal range between soothing and pleading lends the whole 
album a wonderfully fluid quality. The track “Antiquity” is an amazing 
song that deserves a place up there as one of the best I’ve heard in 
a good while, starting with a punchy riff that breaks down into a 
poppy interplay between the male and female vocals and offers the 
line “Isn’t it nice to say ‘fuck it’ to your friends for just one night?” If 
this sounds remotely like your thing, you’d do well to hunt this down. 
Great stuff. (RR) 

SYSTEMATIC LABOR, PO Box 6231, East Lansing, Ml 48826, USA. 



J MAJESTY - “S/T” MCD/ 13:11. 

Promo only Xmas present type thing from the nice folks at Some, as 
a precursor to the release of the full length J MAJESTY in February 
next year. Mind you, on the strength of these three songs, I’ll not 
exactly be circling the release date on my calendar with a big red 
marker pen, because this is just sorta okay. Breezy pop music, sort 
of rockin’ but also droning at the same time. It’s nicely jazzy in some 
places that hints of SHUDDER TO THINK at times, and I’ve a inkling 
that . MAJESTY could be one of those ‘growers’, but I guess we’ll 
not know that until the album comes out. For now, I shall sit on the 
fence and proclaim diplomatically: this is okay. (RR) 

SOME, 122 West 29th St 4th Floor, New York, NY 10001, USA. 


JAWBREAKER - “Live 04/30/96” CD/ 30:56. 

Finally the auctioned off, 100 only pressed, vinyl on Allied gets a 
proper CD release, and we can finally all stop pissing and moaning 
about what an annoying guy John Yates isl So you want to know 
what’s on it of course. And how good it is, right? Well the sound 
quality is excellent, this ain’t no unwatchable MISFITS video, no way, 
this sounds great and, for a live record, it’s pretty much as good as 
you’re gonna get. Songs are taken from a variety of their releases, 
although no “Unfun” stuff here, just classics like ‘Accident ‘Prone’ 
(the best JAWBREAKER track ever?), ‘Jinx Removing’, ‘Boxcar’, 
‘Save Your Generation’, the incredible 'Ashtray Monument’ and 
‘Parabola’. Oh yeah, and three unreleased tracks - and we’re not 
talking album fillers either. ‘Gemini’ is my favourite from the new batch, 
a great mid-paced JAWBREAKER classic which you need to hear if 
you’re as big a fan as I am. ‘For Eseme’ is poppier, almost verging 
on a heavier JETS TO BRAZIL kind of sound, well maybe a “24 Hour 
Revenge Therapy” out-take more like, but it’s no dud of course. 
Things come to a climax with ‘Shirt’, which is another stormer, and 
as it was recorded separately to the other nine tracks here, it has an 
almost studio sound, more like a good quality demo than a live track. 
Look, you know it, I know it, JAWBREAKER were one of the (if not 
THE) best bands in the history of music as we know it, ever, ever, 
and this is a great and vital piece of history. (MD) 

BLACKBALL 

JEJUNE / LAZYCAIN ■ split 7”. 

Okay, I suppose you could call this a SMITHS tribute seven inch 
because each band covers a SMITHS tune. Duh. JEJUNE, whose 
last album was incredible to say the least, offer their version of ‘The 
Boy With Thorn In His Side’ which they do pretty well, although the 
fake British accent the guy does gives the whole thing a bit of a 
ropey feel. Bit of a shame, but it’s nice enough. LAZYCAIN on the 
other hand do a great version of 'Handsome Devil’ which, although 
obviously doesn’t match the excellence of the original, is cool because 
it’s been cranked up a notch or two on the punk-o-meter and sounds 
really good, and has much more of a nineties feel to it. Whatever, 
this beats the hell out of that terrible tribute album that Too Damn 
Hype put out. Pick it up if you’re a fan of any three of the bands 
‘involved’. Oh yeah, it’s on white vinyl too. (MD) 

BIG WHEEL REC, 325 Huntington Ave #24, Boston, MA 02115, USA. 

JEJUNE / DIGNITY FOR ALL - split 7”. 

Ah yes, another day, another JEJUNE split on Big Wheel Recreation. 
Now this one I like a lot, it has an explosive, harmonious chorus that 
definitely brings to mind the awesome MY BLOODY VALENTINE 
before they went disco. Very 80’s Brit indie rock, but pissing all over 
KILL HOLIDAY or some other dull crap like that. Flipping the seven 
over, you get DIGNITY FOR ALL who I presume are from Japan (it’s 
a split label release too see) who sound okay, but their drums suck 
big time. They sound like deflated tires being hit by little hailstones. 
Their first track is a useless instrumental, their second is better, but 
still has a very dull thud kinda sound. They sing, and it’s okay. Tonight 
though I think I’ll definitely be taking JEJUNE to the pub with me, 
while DIGNITY FOR ALL stay at home and look after the cancer 
ridden cat. (MD) 

BIG WHEEL RECREATION. 

JELLY GUN JACK - “Zarse” CD/ 26:24. 

Good production, packed with tunes, tight playing, hooks galore, 
nice packaging. Pity it sounds so 100% like NOFX then - right down 
to the same brass pieces and token ska song. It’s true. (RR) 

RUBBER COW, 1 Elveden Close, Norwich, NR4 6AS, UK. 

JERSEY • “The Battle's Just Begun” CD/ 32:55. 

After listening to the first couple of tracks on this I was ready to pass 
this off as just another RANCID sound a like band, but JERSEY really 
come into their own after the first couple of tracks. They have both 
male and female vocals and the female vocals are totally cool. Kinda 
how Cinder Block from TILT should sound. More like the singer from 
the GOOPS and less like Betty (I loves you like you is my granny) 
Bondage. It seems like every other track is a decent RANCID type 
track and the rest of the tracks are mini punk rock anthems with a 
triumphant feel to them. Wow, I’m talking shit! Go purchase the damn 
thing and you’ll know what I mean. (DT) 

FUELED BY RAMEN. 

JESSICA SIX - “All Good Things” CD/ 39:44. 

It appears that this is a comp of tracks that the band have recorded 
between ‘96 and ‘98. Around half of them have appeared elsewhere 








■ 


while the rest are unreleased. They are from Houston, Texas and 
they play some very laid back melodic hardcore. It’s all played at a 
slowish to average pace and in a jangly/ acoustic genre. I could 
liken it to some Dischord, but maybe there’s a bit of a MOUNTAIN/ 
GRAVITY QUICKNESS to it all. The lyrics are written in a personal 
way, so it’s up to the reader what they’ll get out of it. Not bad, I think 
it would be a grower in the long run. (MH) 

HELLO? LABEL? 

JETTISON • “Saccharine” 7". 

I love thick vinyl, the stuff that’s about an inch thick and feels weighty 
in your hands - it just feels as though you have quality before you’ve 
even heard the music. So it nice when a band like JETTISON lives 
up the expectations of the vinyl their music is pressed onto, because 
these two songs are pretty great. They play very poppy and very 
rockin’ music with an excellent of clean guitars and surging choruses, 
built from some wonderful vocal layers and thick riffs. They’re ‘in the 
vein of’ the GET UP KIDS for sure, a little poppier here, a little rockier 
there, and a little of JIMMY EAT WORLD and STARMARKET 
sprinkled on for good effect too. I don’t know if JETTISON have any 
other records out, but after hearing these two little gems, an album 
is on my wants list for sure. Clean, driving, textured and melodic 
rock - oh yeah. (RR) 

RENTAL CAR, Tannenhof 17, D-90469 Nurnberg, Germany. 

JUGHEAD’S REVENGE - “Pearly Gates” CD/ 30:06. 

This sounds like all their other records, well except maybe even more 
like recent BAD RELIGION than before, and yes, it’s pretty average, 
pretty throwaway. Well you know how it is, there’s just too many 
other better bands around nowadays for a band like JUGHEAD’S 
REVENGE to stand out in anyway. The slow version of ‘Just What I 
Needed’ by the CARS ain’t too hot either, lis dull, fine sir. (MD) 
NITRO. 

KEVLAR / COBOLT - spilt 7". 

It’s packages like this that seem to breathe life into the 7" format, 
because when you get a record on clear-orange vinyl, with a nice 
insert and in a wax-sealed sleeve, you just know you want to own it. 
Of course, I would have wanted it without any packaging at all 
anyway, because after hearing that COBOLT CD on BCore a few 
months back, I want everything they’ve released. Their track on here 
is actually “I Thought You Were Someone Else" from that CD, 
although under a different title of “Dinosaur Muscle” and a totally 
different recording too. I think this version preceded the one on the 
CD, it’s a rawer sound and the whole song has a dirtier sound than 
the new version - but you know it still sounds amazing. It still has 
that RED HOUSE PAINTERS charm of slow and barren rock music, 
with beautiful melancholic vocals and a heartfelt warmth. Just 
amazing. KEVLAR however are new to me, but they make great 
partners for a split with COBOLT, because they have a similar feel 
but with more energy and a far more upbeat sound, though with the 
same melancholy that COBOLT revel in. They have two tracks and 
“Room for Second Thought" in particular is awesome, a bare and 
rocking song, with an awesome full-on instrumental ending that 
finishes things off in pure style. Both of these bands prove to me yet 
again that Sweden is where some of the best sounds are coming 
from right now. An excellent package. (RR) 

COMMUNICATION, Stockholmsv. 9 B, 761 43 Norrtelle, Sweden. 

KILL ALLEN WRENCH - “My Bitch Is a Junky” CD/ 56:52. 

Fuck me, this sucks. It’s so bad it makes me laugh pitifully and weep 
for the people that buy it. I don’t even know which bit to pick on first, 
because there’s just so many things totally and embarrassingly bad 
about this. Okay music first... oh my god... hahaha... punk rock with 
twiddly guitar solos and vocals like a talking bulldog with a ticklish 
cough. Comedy in extreme amounts. And now the lyrics, well the 
title should give you an idea, but here’s some more of Mr Wrench’s 
literary genius, “/ want a chick with a big oT hole, a heroin habit 
that's out of control " or how about u .44 magnum projectile will get 
you on your way, let satan command you”. Quite the little sweet- 
talker ain’t he... or maybe just sad old right-wing fuck. And finally the 
art... wooo.. forgive me while I dry the tears of laughter from my 
eyes... it’s a photo of Allen with devil horns, vampire teeth, and eye- 
shadow giving the devil-sign whilst lasers come from his eyes against 
a background of flames. And it also has pictures of broken walls 
with the explanation “smashed wall due to one of Mr Wrench’s PCP, 
heroin or booze binges”. Comic genius. This is the worst ever, burn 
the witch, burn the CD. (RR) 

No label or address (and be glad for It). 


KILL THE MAN WHO QUESTIONS - “Sugar Industry” CD/ 30:13. 
Incredible album here, that’s all I can say. Soundwise we’re talking a 
solid mix of later MDC, NAUSEA and SUBMISSION HOLD all mixed 
up and spewed out in an awesome hardcore punk fashion. The dual 
male / female vocals sound just amazing, and their politics are sound 
as fuck too. In fact this band is just all round impressive. Play louder 
than loud and scream at the top of your voice, for this is what political 
punk is all about. Basically, just buy this fucking record. (MD) 
COALITION, Hugo De Grootstraat 25, 2518 EB Den Haag, 
Holland. 

KITTIE ■ “Spit” CD/ 36:22. 

Pounding industrial type hardcore with an abrasive metallic punch. 
Just think of PRONG and HELMET with some crazy Kurt Cobain 
type vocals, played at an energetic upbeat pace. (MH) 

NG, 61 Vandam Street, 2nd Floor, New York, NY 10013, USA. 

KLINIKA - “Tourdlon” CD/ 57:02. 

It seems that some of the most original and least generic music I’ve 
heard comes from Eastern Europe. The case in being this time with 
KLINIKA, who are from Poland. Where on earth do I start? Well firstly, 
the whole thing is energetic, uplifting and has a catchy beat. It’s 
almost in a folky/ reggae beat, but with an almost atmospheric tribal 
punk sound. There’s a violin incorporated in the songs, so it does 
add a different dimension. There’s a sad solo fiddle intro to 'Na 
Bulwarach’, which actually reminds me of some of the music in the 
old black and white Frankenstein that starred Boris Karloff. This CD 
isn’t for the noise mongers out there, unless you fancy a change of 
pace. Do you like POLITICAL ASYLUM or THE EX? Then you’ll 
appreciate what KLINIKA are doing. (MH) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 

KOKOSHKAR • “Allah Akbar Overdrive” CD/ 30:42. 

I don’t know what to make of this. It’s just too erratic for it’s own 
good, it’s like a trip through the mind of a lunatic. Some songs are 
cool, screamed jazzy hardcore complete with a sax and keyboards, 
others are nice little poppy female-fronted pop songs, yet more are 
odd in a TODAY IS THE DAY sort of way and those in between are 
just off-the-wall jingles of noise and oddness. Plenty of odd samples 
liberally scattered throughout didn’t help to solidify the sound. Music 
like a psycho with a multiple-personality disorder. Hmm, hit and miss 
is the phrase I’m looking for. (RR) 

ORGANIC, c/o Clarendon Post Office, Clarendon, South 
Australia 5157, Australia. 

KRZYCZ - “Trauma” 12". 

Firstly I want to say how amazing this is, which contains pretty 
powerful and passionate music. Overall there’s the most impressive 
pulsating basslines, pumping away like your heart feeding blood 
around your body. Add some dischorant jazzy hardcore pieces and 
funk fuelled rhythms. Then we have tantalising piano percussion’s 
thrown into some songs, casting an overall atmospheric veil over 
the whole proceedings. There are 6 songs on this and they are quite 
long. I don’t know how I’d cope with the length of the songs live, 
depends on how well they are done, but on vinyl, turn off that light 
and crank it up. (MH) 

NIKT NIC NIE WIE. 

KURT • “S/T” CD/ 42:53. 

For some reason unbeknown to me I’ve been wanting to hear KURT 
for a few years now. I really don’t know why, I guess I must have 
read something good somewhere sometime and it stayed in my head. 
But anyway, what better introduction for me than this retrospective 
discography CD, containing their album, four compilation tracks and 
an unreleased song. ‘Course it would have been bad if after all this 
time they disappointed me, so I was relieved within 30 seconds of 
the opener “The Wait” to hear a total fucking wall of sdthing hardcore 
and screamed vocals. I knew after that introduction the wait had 
been worth it, if you’ll excuse the accidental pun. And within 80* 
seconds it was over, leaving me feeling like I’d been bludgeoned 
across the head, by the sheer force of energy and high-end hardcore 
that KURT pounded out. It’s like some furious and chaotic version 
of JAWBOX crossed with KOSJER D and KISS IT GOODBYE - post- 
hardcore that’s veering towards noise, but always rocks hard and 
has you nodding along to the frantic rhythms. The whole album is 
just top notch stuff from beginning to end, and if you already have 
those 7 songs, get this for the extra stuff too, because tracks like 
“Wall” and “Franklin” are fucking amazing too. Comes in a neat fold- 
out digi-pack sleeve too, with big fold-out lyric sheet. Whether you’re 










like me and new to KURT or love 'em already, this is a record you 
need to be aware of. (RR) 

X-MIST, Leonhardstr. 18A, 72202 Nagold, Germany. 

L.T.S. ■ “Intime Ocean” CD/ 37:30. 

Wrong reviewer and probably wrong fanzine too for L.T.S. because 
my love of folk music is minimal to the point of hating it in fact. And 
although this is a folky-punk mix, it leans so heavily on folk that the 
distorted guitar is usually lost in the background anyway. Sounds 
sort of like a ceilidh, but with French singers, and a guy playing his 
electric guitar in the room next door. Ahem. (RR) 

ACTIVE , BM Active , London , WC1N 3XX, UK. 


good rock ‘n’ roll vocals. It’s this sort of stuff that garage-punk 
spawned from and it sounds a hundred times better than all that 
generic crap. Pretend it’s 1979 and you will enjoy this. (RR) 

TKO, 4104 24th St #103, San Francisco CA 94114, USA. 

LOUDMOUTHS • “Get Lit” CD/ 25:54. 

Another killer release from the LOUDMOUTHS. Fast n’ furious AC/ 
DC and KISS inspired 3 chord punk in that SNAP-HER / PLASMATICS 
vein. Snotty, no frills (these gals are hard as nails, not forgetting 
their drummer too), and totally in your face. The songs are catchy, 
energetic and make me want to jump up and down like a twat. There 
are snotty, live fast die young, take no shit lyrics to back this up. (MH) 
702, PO Box 204, Reno, NV 89504, USA. 



LAAFERRA • “Mllosc” CD/ 49:17. 

Couldn’t take too much of this before the eject button was pressed. 
Metallic and very droney punk, that just seemed to last forever, and 
virtually does when you see two songs last 13 minutes each, and 
the others average 6 minutes each. Plus when you’re listening to a 
drawn out feedback filled 1 3 minute opus, it’s hard enough to remain 
interested, but even harder when the singing is in Polish. Did not 
rock, grated in fact. (RR) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 

LACK OF INTEREST - “Trapped Inside” CD/ 14:47. 

Wow I! A new CD by LACK OF INTEREST, well bless my cotton socks 
- this is brilliant. 24 ragers and every one of them a classic. So judging 
from the length of this CD you’d be right in assuming that the songs 
are pretty short, roughly 15-20 seconds each, just my cup of tea. 
Everything is played at full throttle from start to finish. Barked/ spat 
vocals in a fast insane manner, tommy gun drumming, heavy bass 
licks. Superb quality that will certainly blow the cobwebs (and 
everything else) from your ears. The vocals are a lot heavier than on 
previous stuff I have by them. The lyrics are totally angst ridden and 
full of hate. There’s the odd glimmer of hope, but it doesn’t last too 
long. This is a killer of a release. (MH) 

SLAP A HAM, PO Box 420843, San Francisco, CA 94142-0843, USA. 

LIBERTINE ■ “Slowdown” CD/ 40:43. 

Rock ‘n’ roll punk, the likes of which has been done to death. Nothing 
wrong with this except for the fact that it could be any number of 
bands. At least it’s got good production and a bit of punch that a lot 
of these bands lack. In was bizarre to read on the cover “All songs 
written by Belvy except ‘Summer of 89’ by Bryan Adams” when there 
at track 7 is a song called “Blister in the Sun” - 1 wasn’t aware that 
LIBERTINE wrote thi^classic. It’s time that people stopped covering 
“Blister...” anyway. It’s hard to find anything to love or hate about 
LIBERTINE, which isn’t such a good thing in itself. (RR) 

TSB. 

LIBERTY 37 ■ “When We Say” CDS / 13:17. 

Last time I heard these they were trying to be TOOL and failing 
miserably. The primary difference being that TOOL are amazing and 
LIBERTY 37 were distinctly not. Looks like this approach didn’t work, 
because they’ve now changed tack to sound like the most faceless 
bland useless piece-of-shit Britrock band going. Place in the sad 
category of Unrock. (RR) 

BEGGARS BANQUET. 

LOMACCHIO, TOM - “Five Years Later” CD/ 58:49. 

Insert obvious gag about Karate Kid aka Ralph Macchio here. 
Preferably don’t though. It’s irrelevant and unfunny. So anyway, it’s 
reputed that Tom LoMacchio’s record collection is overflowing with 
4AD records, and boy can you tell, because this is just soothing, 
mellow, bare and beautiful music. Acoustic guitars, strings, the sad 
sounds of a lonely piano and gently honest vocals. Even smoother 
than RED HOUSE PAINTERS. It’ll not be a regularly played record 
for me, but there’ll be times when it will fit the mood perfectly. (RR) 
LINKWORK, PO Box 186, Oceanside, NY 11572, USA. 

LOOSE LIPS - "Two Time Loser” 7”. 

Schmaltzy in every sense. The front cover says it all - four middle- 
aged men, one looks like a missing Ramone brother, one is cousin 
to Joe Strummer, one wears a suit-jacket with bare chest underneath 
and the other is an insurance salesman. And they’re called LOOSE 
LIPS for chrissakes. And the weirdest thing of all is that it was 
recorded in 1999, not 1979. No wait, that’s not the weirdest thing, 
the real weirdest thing is that is actually quite good! Rockin’ punk 
rock, totally retro but actually hip with it, it’s got a fine hip-swingin’ 
groove, the sort of manic piano style that the DICKIES used, and 


LOWER CLASS BRATS • “Glam Bastard” 7". 

The SWEET cover on the flipside is the highlight but that’s pretty 
dim. Why are so many streetpunk bands stuck for anything 
constructive to say? It’s always “we don’t like this” or “fuck that” and 
it’s just so pathetic. I know this genre has increased in popularity 
among those who’ve had enough of NOFX style bands and banal 
pop punk / emo/ pussycore shit and this is their soundtrack to the 
backlash, but it’s just thickhead music. This is Brit-style punk and 
those pesky Americans just can’t figure it out can they? This makes 
the EXPLOITED sound pretty damn good... I think. (DS) 

TKO. 

LUNACHICKS ■ “Luxury Problem” CD/ 41:51. 

Did I get this for review because I hate the LUNACHICKS or just 
because nobody else seems to like them either? Well asides from 
hormone-overloaded teenage punk rock boys anyway. Generic 
metal-punk with operatic ‘wwoooaarh’ style vocals, dumb lyrics and 
nothing much else. It comes to something when the five or so bands 
on your thankslist include THE OFFSPRING, THE VANDALS and 
NO DOUBT, but I guess that’s the sort of company we could lump 
the LUNACHICKS in with. Sorry Go-Kart, you have some great bands 
but this ain’t one of them. In fact the only good thing about this record 
is the silver embossing on the cover, and like a magpie, I like shiny 
things. Everything else about it is nauseating though. (RR) 

GO KART, PO Box 20, Prince Street Station, NY, NY 10012, USA. 

MACHINE GUN ETIQUETTE • “Self Respect” T. 

Six tracks here of poppy punk, not what you’d really call pop punk 
just tuneful catchy punk rock. It’s all good, but there’s nothing here 
that really jumps out and repeatedly slaps you in the face. It says on 
the sleeve that MACHINE GUN ETIQUETTE have a saxophone 
player. As far as I can tell there’s just sax on the very last track. I 
think this would be better if there was more sax on it. There’s a great 
picture on the cover of the cast from the film Freaks as well. I wish I 
had a pinhead. (DT) 

CAMPARY, Frledrlchstrasse 100, 40217 Dusseldorf, Germany. 

MASONS ■ “Plymouth Rock” CD/ 42:25. 

Plymouth as in the car, not the south-coast town, in case you were 
wondering. Heavy, heavy rock ‘n’ roll garage punk, with a lot of 
chainsaw guitars, pounding drums and those ol’ Elvis-on-crack style 
vocals. And it’s these vocals that probably kill off the MASONS 
because they just began to fray my nerves after a few songs, just 
because they’re so typical and expected. Mind you, that’s not to say 
that the music isn’t either, but at least it’s energetic, fast and heavy. 
Nothing too memorable here. (RR) 

MIDDLE CLASS PIG, Erlenweg 4, 72076 Tubingen, Germany. 

MEN OF PORN - “Porn American Style” CD/ 60:43. 

There’s a very simple test to check in advance whether you will like 
the MEN OF PORN. As you read the next sentence, take a mental 
note of your facial expression. So this record starts off with a track 
entitled “Cornin’ Home (Smoking Pot on a Sunday Afternoon as UFOs 
Drone Overhead)” and it lasts for a mammoth 1 7 heavy-rock minutes. 
Okay, so if your face kinda looked like you’ve just sucked a lemon, 
skip the rest of this review and move onto music less indulgent. On 
the other hand, if your eyes widened slightly, and you felt just a little 
embarrassed by the fact that the first song sounded (kinda) like your 
thing, then read on, you wise fucker. Okay, with that said, the other 
11 tracks on here are of average length, but that opener just kinda 
sets the scene for these guys, because I get the idea that they really 
don’t give a shit what anybody thinks, they just want to rock hard 
and rock heavy, with largely irrelevant lyrics throughout. They’re 
comprised of Tim Moss (ex of RITUAL DEVICE) along with ex- 
members of the SWANS, HELIOS CREED and ACID KING so that’s 







give you some idea of the nasty mix we’re dealing with here. Slow 
as fuck. Stoner as fuck. Fucked as fuck, to put it bluntly. And let it be 
known that “Ode to Theodore’s” is the best thing to headbang to in 
1999. Rename this album “Rock, Heavy Stoner Style”. (RR) 
MAN’S RUIN, 610 22nd St m2, San Francisco, CA 94107, USA. 

MEN’S RECOVERY PROJECT - “Resist the New Way” CD/ 20:42. 

Oh boy, a new MRP album. I knew exactly what to expect before I 
even heard it and I was proven right: it’s virtually unlistenable, but 
deliberately so. I’m sure MRP exist to just test people, to see how 
many people will actually buy their records, when they’re the aural 
equivalent of chewing on tinfoil. But then that’s always been MRP’s 
way - to reject any preconceived notions of anything. Thirteen tracks 
on hereof electronic mayhem, with lunatic screamed vocals, squeals, 
feedback, loops, guitars like hail on a corrugated tin roof, bass like a 
lion belching and even a few hugely amplified farting noises for good 
measure. Your speakers will hate this, as for yourself, well I guess 
that just depends on how unhinged you are. (RR) 

X-MIST, PO Box 1545, 72195 Nagold, Germany. 

MIKEY WILD & THE MAGIC LANTERNS - “I Was Punk B4 U 
were” CD/ 56:52. 

Gee thanks Monk, just what I need - some old drunken fart who’s 
got a chip on his shoulder and talent in only his own deluded mind. 
OK, so where do I start? Some history: apparently Mikey has been 
doing this “shit” since 1974 and has shared stages with LOU REED, 
IAN DURY and THE RAMONES. The music is er, kinda basic and 
slow, Mike’s drunken slurring over top on such “hits" as ‘Chicks With 
Dicks’, ‘Vincent Price Isn’t Very Nice’, ‘Satan Needs Head’ and ‘God 
Is Dead’. At times it reminds me of FLIPPER musically but there’s no 
denying that this is either a) a joke or b) the label guy’s father. If it 
was recorded properly (oh, but it’d lose it’s charm then wouldn’t it?) 
it might make it a little easier to appreciate it. It does have a certain 
vibe to it and I think after a bottle of Jack Daniels, a pill and a fist fight 
with a trucker in the street I could probably appreciate this more. It’s 
actually got a real minimal lo-fi garage quality that in the right frame 
of mind I could dig. It’s actually quite a blast really and it’s got it’s 
place I suppose. (DS) 

BULB, 323 Somerville Ave, Somervlle, MA 02143, USA. 

MILGRAM ■ “Vierhundertfunzlg Volt” CD/ 42:59. 

Oh good, it’s one of those records that hurt my brain my I try to 
review them. This is just a mix of a lot of sounds, none of which I 
particularly like. It’s experimental. It’s jazzy. It’s electronic. It’s erratic. 
But the most overriding fact is that it drones, on and on and on. I 
couldn’t really pinpoint why it does, but every time I’ve played it (about 
5 times, so I gave a good chance...) I’ve lost interest midway through 
the second song. The vocals are a shouted monotone, and the music 
just seems very static even though it’s erratic. Definitely nothing 
special. (RR) 

PANDEMONIUM, PO Box 1471, London, N52LY, UK. 

MONOCHROME ■ “Laser” CD/ 39:59. 

I guess it would be fair to say that everything MONOCHROME (and 
their previous band DAWNBREED) have released has been nothing 
short of breathtaking in every respect, and this album doesn’t veer 
from that immaculate course. The first thing that will strike you is the 
amazing packaging: a clean white cardboard box with the title 
embossed in silver, containing a beautiful digipack CD and 
fantastically designed booklet. It just feels as though you have more 
than just music when you hold this CD. I hate to think how much 
money this must have cost to produce, but Trans Solar are the 
masters of luxurious packaging. And musically, this is just 
inspirational too. Forget any notions of pigeonholes or genres, 
MONOCHROME seem to transgress all of them. This is new music, 
and that is such a rare commodity these days. Kicks off with the 
sublime “Cabin” which is a perfect pop song, but heavy as fuck and 
sweet as angels, with the combined male and female vocals, and 
mix of German, French and English lyrics. The rest of the album is a 
little more smoother than that, drifting along in a tide of sounds (both 
electronic and human) that coil and twist around creating incredibly 
deep songs. “Apres L’Amour” is a dreamy and lulling song, 
“Supervisor” is looped beauty, “Electrifier / Laser” is brooding and 
ominous, “Analog und Ehrlich” is heavy post-hardcore hooks. I could 
go on and on. Rest assured if you want innovative music and aren’t 
bound by lame musical definitions, you seriously need to be 
introduced to this record. Images, sounds, design and realization 
are pristine. Pretty fucking incredible, really. (RR) 

TRANS SOLAR, PO Box 02 35 29, 10127 Berlin, Germany. 


- 


MONTH OF BIRTHDAYS - “Lost In the Translation” CD/ 69:51. 

I definitely think MOB are a band best experienced in recorded 
format, as opposed to live. Now that isn’t to say that in a packed, 
sweltering room they can’t sway a crowd with waves of noise and 
tenderness, because they can, I’ve seen them do it on numerous 
occasions. But in the studio they’re on a different plane altogether; 
all of their subtleties and layering really come to the fore, along with 
the surging sections of heavy and powerful rock. The studio sound 
seems to allow them acres of room to move their sound around in, 
rising and falling in crescendoes and twisting around the eccentric 
rhythms. It’s great to hear Cath’s vocals so upfront too, so that even 
when she drops to a murmur, the words don’t get tost in the mix as 
they can do live. This album is packed with moments that only seem 
to reveal themselves after repeated listens, and songs like 
“Fahrenheit 451” and the particularly beautiful “Mind Comes to 
Thoughts” only improve with each listen, as they reveal yet more 
layers and emotions. Great production and comes packagecLin an 
excellent braille sleeve too. As expected, highly recommended. (RR) 
SUBJUGATION, PO Box 191, Darlington, DL13 8YN, UK. 

MOPES - “Accident Waiting To Happen” CD/ 30:23. 

It’s the QUEERS, the RAMONES and the BEACH BOYS all rolled 
into one. So it’s the QUEERS then. Well above average for this kinda 
deal though, especially the first track which rocks better than all the 
others. Features Vapid, B-Face and Jughead if that gets your leather 
jacket all sweaty. (MD) 

LOOKOUT! 

MOURN - “Pslcodlsarmonle In Re-Arranglate da...” CD/ 59:16. 

Didn’t really get into this at all, for no particular reason, I guess it just 
didn’t connect. Eleven tracks of mid to stow paced post-hardcore 
from these Italian kids, that on the whole is loud and screamed, but 
can get pretty mellow at times too. I think the general lack of pace 
and slightly bass-less production are what turned me off it, it just 
seems to drag most of the time. MOURN have a tot of talent, and a 
tot of good ideas too, but it just seems as though the execution lets 
them down. (RR) 

GREEN, Via S. Francesco 60, 35100 Padova, Italy. 


NINETYNINE/ ERSATZ -split T. 

Nice metallic silver sleeve, I thought. Nice white vinyl, I thought. Bad 
intro to to NINETYNINE’s first song I thought. Terrible band I thought 
about 30 seconds later. Fuck, this is just so useless. A few chimes, 
somebody brushing a cymbal and ghostly female voice going 
“whooo jdooo, wooooaaa, ooooo” like some dislocated spirit tost in 
purgatory. Oh wait, the chime player and cymbal player are just hitting 
things randomly now, it’s like a music class for 3 year olds. Damn, 
this is awful. Maybe ERSATZ can save the day (in my usual perpetual 
optimism) but nope. Same thing, just on a guitar now. Random string 
hitting, same ‘wwooooo’ ghostie noises. Somebody remove my ears, 
they are offended, deeply. (RR) 

NO LABEL. Be glad. 


NKD • “Synchronised" 7”. 

Eight tracks of raging anarcho punk. It’s fast, furious and in your 
face. The dual male/ female vocals are excellent, they are done in a 
fast snotty manner and work really well together. The music really 
complements this with subtle hints of DISCHARGE, but more so in a 
90’s 01 POLLOI vein. The whole thing is like a cross between 
SPITBOY, 01 POLLOI and DOOM. Consists of protest type lyrics, 
which are the real thing as NKD is made up of Polish/ Australian 
punks squatting in Berlin. (MH) 

NICT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 
NOBODY - “S/T” CD/ 30:58. 

This sounds like circa ‘77 Los Angeles punk rock! It really reminds 
me of the WEIRDOS but there’s also a little raw new wave thing 
going down which brings to mind real early DEVO. This makes a 
change from the usual street punk stuff that Beer City is renowned 
for and I think older punks will really enjoy this. There’s not too many 
folks going this route these days and even though it’s old sounding 
it also has a freshness to it which makes for a change. There’s covers 
of old DILS and DICKIES songs too. (DS) 

BEER Cin 

NUNCHAKU - “Best of 1993-1998” CD/ 35:28. 

This is weird. Sometimes it sounds like CHARLIES WAR, then 
BRUTAL TRUTH, then BIOHAZARD. Whatever, it’s full of dodgy half- 
spoken/ half-rapped stuff, which tries awkwardly to fit into the timing 









of the song, but it just sounds like he’s saying hubba dubba dubba. 
When they knuckle down to the faster stuff, they can peel it off like 
HERESY or INFEST, but they seem to feel the need to mix it with 
this dodgy street rap stuff which is occasionally saved by a big meaty 
BIOHAZARD type riff and some fat crew shouts. If they dropped one 
of their conflicting styles then the other might breathe a bit and mature 
and thus sound better, but at the moment this band seem like a self 
parody. Three words - confused as fuck. (SM) 

HOWLING BULL , PO Box 40129, San Francisco, CA, 94140, USA. 

OBLIVION • “Sweatpants USA” CD/ 30:59. 

You have to love that title, right? Actually, you have to love the record 
too because it is, without a doubt, a pop sensation, splattered in 
tuneful guitars and song structures not unlike MAN DINGO (with 
whom they had a split 7" with once). They do have an occasional 
piano laced rock thing going on, but it works out okay and doesn’t 
sound silly at all. To sum up then, interesting Dr Strange style pop 
punk with subtle 70’s glam overtones - curious huh? (MD) 
SUBURBAN HOME. 

OBSESSED ■ “Incarnate” CD/ 59:50. 

“But you don’t really like this sort of stuff, do you?" a friend asked 
me recently, when I played her this OBSESSED album (albeit 
because I knew she would hate it). “Yes”, I replied, “trust me, I love 
it, how can you not love this?”. “Well, because it’s just dodgy old 
heavy metal, with twiddly guitar solos” she said. "Exactly” I said, and 
left it at that. Now maybe it’s just me and a few other enlightened 
people, but isn’t dodgy old metal with twiddly guitar solos inherently 
fucking cool? Okay so maybe you need to grow up with air guitars, 
backpatches and mullets to appreciate this stance, but in listening 
to the OBSESSED how can you not feel the subconscious need to 
rock out big style? But anyway, to keep it brief, the OBSESSED 
existed in Washington DC through the late 80s and early 90s, they 
have member links to SAINT VITUS, KYUSS and GOATSNAKE, 
and they played totally retro heavy, heavy metal, SABBATH style. 
And they’re now burning the same style in SPIRIT CARAVAN. Their 
riffs are monstrously huge bluesy reincarnations, the guitars howl 
and squeal with the kind of solos that only bring to mind corny old 
metal phrases like ‘smoking fretboards’. And if that sort of stuff doesn’t 
get you mildly excited and teary-eyed, you should hang your head 
in shame. Heavy fucking metal, just like it should be. (RR) 
SOUTHERN LORD, PO Box 291967, LA, CA 90029, USA. 

OFFSPRING • “She’s Got Issues” CDS. 

In fifty years time when I’m on my death bed: “I can see a bright 
light... a tunnel of white neon... I think it’s my time. Do something for 
me nurse, please... one last request. Just destroy my collection of 
OFFSPRING promo CDs that are buried in my back garden. I’d 
always thought I could sell them for a fortune to some rich pre- 
pubescent kid with green hair. But I was wrong... as the millenium 
approached, the world realized that the OFFSPRING were in fact 
the most talentless, sexist, bigoted, rockstar fuckfaces that ever did 
exist in the 20th Century. Along with that other band nurse... 
BOTTERMOUTH I think they were called but my memory is bad. 
Please nurse, burn these CDs... the angels are telling me my spirit 
will forever be tortured in purgatory if I die in possession of 
OFFSPRING CDs. I don’t want to live in that purgatory nurse, I can 
already hear strains of BLINK 182 coming from it... I’d rather go to 
hell than live perpetually with that. Destroy the CDs however you 
can nurse. I don’t have long... in fact... in fa... infwwwwww....” (RR) 
COLUMBIA. 

01 POLLOI ■ “THC” 7”. 



To me 01 POLLOI are like a vintage wine, in that it improves with 
age, not that they’re that old, ha ha ha! So here we have four raging 
new tracks of 100% DIY anarcho-punk. They are the highest quality 
and total corkers. They deal with sex, Simon Weston (the guy on 
that CRASS LP), smoking dope and there’s one where Deek sings 
in either Finish or Swedish (then again it could be neither). The cover 
has that spliff leaf design which annoyed me, primarily because I 
feel it promotes dope smoking. I know it should be legalised, though 
not glorified. Apart from that this is a stormer of a 7 \(MH) 
CAMPARY, Frledrlchstrasse 110, 40217 Dusseldorf, Germany. 

01 POLLOI - “Guilty”/ “Resist The Atomic Menace” Cassette. 

Totally ace compilation from this ace band. Features the above EP, 
their Polish 7” and a comp track. Great sound, handy format and 
loads of lyrics, art work included. Buy it. (MH) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowytarg, Poland. 


ONE DAY CLOSER • “Songs Of Silence” CD/ 22:11. 

I bought this bands 7” back in the day, and thought they’d since 
disappeared up their own jacksies. This CD is actually pretty run of 
the mill, follow the flock chugga metal. Judging from the photos they 
obviously jump about like fuck onstage, but that energy just seems 
to have been left off this CD. The songs are just too empty and basic. 
Like a bland mix of DESPAIR, HATEBREED and SPIRIT OF YOUTH. 

It’s a pity ‘cos I bet these guys rip it up live. (SM) 

COALITION, PO Box 243, 6500 AE, NIJmeglen, The Netherlands. 

PAIN ■ “Let Me Grow More Weed” CD/ 11:14. 

I don’t actually like pro-dope propaganda and I hate that spliff logo. 
I’ve smoked dope and I don’t know what all the fuss is about. Anyway 
they also sing about road rage and revolution. The music is a mixture 
of THE CLASH/ BOB MARLEY played at a groove rocking pace (if 
that makes sense). Good quality stuff for what it is. It says anyone 
whabuys this adds to the petition to legalise cannabis. (MH) 

IRON MAN, www.muslc.mercla.org 

PARKA KINGS ■ “Where’s The After Party?” CD/ 69:56. 

How come all the good bands split and all the lame ones keep churn- 
ing out shitty release after shitty release? The PARKA KINGS have 
called it a day and they’ve left us with this live CD of their final show 
recorded in Detroit. There’s pretty much everything you’d want from 
a live PARKA KINGS CD on this, ‘Whiskey, Wine & Rosaries’, 'Last 
Call’, ‘Jacked’ and my all time favorite track by the PARKA KINGS 
‘Midnight Sails’. If you haven’t heard them before the PARKA KINGS 
play energetic third wave ska, very sorry to see them go. (DT) 

JUMP UP!, PO Box 13189, Chicago, IL 60613 USA. 

PHOBIA - “Destroying The Masses” CD/ 17:10. 

Fucking grind attack, DOOM style. You can hear where bands like 
HARD TO SWALLOW and SCALPLOCK came from when you hear 
this. Total warped sense of timing and frantic blast beats, fused to 
deliberately make the listener feel disorientated and travel sick. This 
drummer is a fucking legend! Rather than being thrashy and messy, 
like many grind bands, PHOBIA operate with extreme precision. 
BRUTAL TRUTH is another name that pops into my head. Lyrics are 
suitably dark, pouring scorn on mankind, multinationals and those 
why try and control you. The slick production also helps these tracks 
to smack you straight in the face. Ten songs in 17 minutes! (SM) 
PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 

PLANES MISTAKEN FOR STARS - “Knife In The...” CDEP / 17:58. 

One of my favourite Deep Elm bands is back with another fine EP 
(seems like they’re getting a little slack on the ol’ album front though!) 
which features another bunch of tracks that twist that early SAMIAM 
influence to the limit. The PLANES sound is so furious, yet so tuneful, 
that I really wouldn’t throw this into any emo catagorisation, it’s much 
more just very rocking, hard, melodic punk rock which stands head 
and shoulders above the rest of the pack. There’s even an element 
of HOT WATER MUSIC in here too, just check out the brilliant third 
track 'Pillbox’. This pretty much blew me away. (MD) 

DEEP ELM. 

POA ■ “The Fear Of War” CD/ 54:05. 

Totally excellent metallic punk here. 18 tracks in a medium to fastish 
pace, totally guttural and menacing. Top quality sound and song 
structure. Dead good socially aware lyrics, a smart release. (MH) 

BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK. 

POP UNKNOWN ■ “If Arsenic Falls, Try Algebra” CD/ 49:47. 

Beautiful, just beautiful. I had high expectations of this album, and 
when I first played it I was a little unsure, but half way through that 
first listen everything about this record just seemed perfect. I think 
my unsureness came from the fact that this is a lot less rocky than 
their “Summer Season Kills” EP, instead this album proves their name 
to be somewhat of an oxymoron as they turn out eleven tracks of 
spellbinding pop music. But it’s pop music that is so layered with 
warm guitars, rolling basslines and solid drumming that those 
elements of rock from their first record can still be heard shining 
through these songs. Since then an extra guitarist has been added 
and the blend of three guitars in music like this makes it at times 
fascinating, as they manage to create incredible depth and energy 
in their music, without resorting to either power or speed to create it. 
I could listen to tracks like “Hanging on a Thread”, “Half of Ninety” 
and “Lonely Here With Me” over and over again, such is their passion 
and beauty. If you enjoyed POP UNKNOWN’S last record, make it 
your mission to pick this one up, and hear the kind of music that 





they are capable of, chances are you’ll be amazed. An excellent 
and very likely timeless record. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

PRESSURE POINT ■ “Life’s Blood” CDEP / 14:10. 

Damn, yet more TKO street punk; when will the onslaught ever 
stop??? Our mail box just ain’t big enough I Anyway, just to get the 
kids drooling, this is produced by Lars Ulrich. No, not really, it’s 
produced by Lars Frederiksen - he of big famous rock band. Sounds 
good mind you, kinda like the SWINGIN’ UTTERS gone hard ‘n’ stuff. 
As you can no doubt tell, I have done way too many reviews today 
and, well, I just can’t be fucked... ahem. Look, if you’re a working 
class DROPKICK MURPHYS fan that drinks in the Model Inn in 
Cardiff, who I argued with for no apparent reason, you will love this 
record. Oh yeah. (MD) 

TKO. 

PRODUCTS • “Once Again... The Products” CD/ 21:52. 

Could be a continuity error on its way here! I’ve reviewed something 
by the PRODUCTS before and can’t remember what the hell I said 
about them? Anyway if this fourteen track full on Punk Rock assault 
is anything to go by it couldn’t have been bad. Not only that but any 
band playing stuff in an ANTI-FLAG style, I’m going to have a brisk 
wank over anyhow! Good lyrics about politics and Punk just make 
this CD an ace. I think I’m right in saying this lot come from Sweden, 
even though the vocalist has been practicing his very best American 
accent. Get this if you can. Right, I’m off for a brisk wank. (GS) 
SIDEKICKS. 

PROMISE RING • “Very Emergency” CD/ 35:06. 

It says something about THE PROMISE RING that this record has 
been so analyzed and discussed since it came out two months or 
so ago. And in a sense it’s been valid, because the one thing that 
“Very Emergency” is not, is just a new PROMISE RING album. It’s 
thrown everything people expected from them up in the air, resulting 
in a record that delivers very different blows to say “Nothing Feels 
Good”. Gone, it seems, are all of their little quirks and eccentricities 
(both musically and lyrically) to be replaced by music that is built 
from pure pop ideas and played in a remarkably straight-up manner. 
Lyrically too, gone are the slightly odd wordplays to be replaced by 
seemingly skin-deep lyrics that are no different to any girl-boy lyrics 
you’ll find in the charts these days (see for example “Skips a Beat 
(Over You)” or “Emergency! Emergency!”). But then with all of that 
said, this is still a wonderful album, packed with instant-hit pop hooks 
and some incredibly simple but effective songwriting that can give 
you one of those gooey feel-good warmths. The fact is that if THE 
PROMISE RING didn’t have the astounding history (and indeed back 
catalogue) that they have, then this would probably have been touted 
everywhere as an excellent album, but as it stands in comparison to 
it’s predecessors, it’s just very good. Funny the way things work like 
that sometimes... (RR) 

JADE TREE, 2310 Kennwyn Road, Wilmington, DE 19810, USA. 


with danceable breakdowns and NY brawn. They sound quite like 
California’s POWERHOUSE as well. Some of the talking before the 
verses start on these tracks is a bit lame and unnecessary, but this 
is actually pretty listenable and a far cry from the naff tuff guy metal 
they were churning out a few years back. (SM) 

MAD MOB, Oranlenstr 37, 10999 Berlin, Germany. 

RANDUMBS - “In Search Of The Abominable Sonoman” CD/ 18:14. 

This is definitely the better side of TKO. This band has energy, speed, 
guts, catchy songs - pretty much all the vital ingrdients of any self 
respecting punk rock band. A little of it reminded me of the first 
RANCID album, especially the track ‘Hit The Bricks’ and for that I 
applaud them. Their lyrics are dull though, “I need a beer" type stuff, 
but track 2 is called ‘Floridiot’ and that made me chuckle for a minute. 
Music to drink and pretend you don't care to [snigger] (MD) 

TKO. 

RAP - “Follow The Sun” CD/ 68:27. 

Six white guys from Poland playing reggae songs with titles like 
‘Reggae Rockers’, 'African Morning’ and ‘RAP Generation Ina 
Different Style’. Yeah I was sceptical, can you blame me? They play 
reggae with a prominent Bob Marley influence, they’re obviously know 
where near as good and I’m sure they’d agree with me on that, we’re 
talking the one and only Bob Marley here. At times RAP have got a 
sound that’s kinda similar to that great SUBLIME track 'Pawn Shop’ 
as well. This is a weird one that takes quite a few listens, but RAP do 
play some tuneful catchy reggae. (DT) 

RADIOSTACJA, PO Box 53, 54-400 Nowy Targ, Poland. 

RAT BASTARDS ■ “Perpetual Disorder” CD/ 31:24. 

What a corker this baby is. Totally fast and furious straightup hardcore 
punk. No grind, no crust, no powerviolence, just snotty and most 
definitely in your face. Spazzed pitbull vocals, loads of drum rolls, 
catchy 3 chord mayhem and excellent quality to boot. Think 
NECRO’s, early NEGATIVE APPROACH, you know the score, cool 
mostly socially politically aware type lyrics. Check it out. (MH) 

BEER CITY, P 0 Box 26035, Milwaukee, Wl 53226-0035, USA. 

REACHING FORWARD • “For The Cause” CD/ 19:26. 

More excellent straight edge hardcore from The Netherlands here. 
It’s a super youth crew extravaganza to be quite honest, full of power, 
guts and stamina, and coming off as the kind of band you’d find on 
hot US labels Indecision and Equal Vision. YOUTH OF TODAY are 
obviously an influence, but that’s not a surprise, they usually are, 
but that’s never a problem for me. Okay, so the lyrics are kinda cliched 
(I drink, I’m sorry, what can I say? I am a weak failure for sure, but I 
don’t need you to tell me that) but, well, they fit the music and that’s 
what matters of course. Actually, some of the lyrics are more open 
minded which is good to see, just don’t spill your beer on them at a 
gig, I am sure they’d be pissed off. It’s raging SE, and I love it. (MD) 
REFLECTIONS, De NIJverheld 30, 7681 MD Vroomshoop, The 
Netherlands. 
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PSYWARFARE • “Candyman” 7”. 

Hands up who thinks PSYWARFARE is a load of bollocks? Me too, 
but I gotta admit this is the most listenable stuff I’ve heard by them/ 
him. One side consists of some beeps in time to a pretty slow disco 
drum beat. On 45 rpm I almost think that the droning buzzing noise 
in the background is a robot talking. The other side is just some guy 
(Dwid?) whispering over a bongo drum, and after 5 minutes becomes 
a messy, abrasive low-fi drum and bass track. Forget all that though, 
‘cos this 7” comes with the long lost lyric sheet to INTEGRITY’S 
“Seasons In The Size Of Days” album. (SM) 

LOCUST FURNACE, PO Box 5084, Richmond, VA 23220, USA. 

PUFFBALL ■ “Swedish Nltro” 10”. 

Fast, snotty, loud garage rock ‘n’ roll punk that sounds like Elvis and 
Jerry Lee Lewis fighting the guys out of MOTORHEAD at a NEW 
BOMB TURKS gig. Yeah, I think you get the point. Still sounds like 
every other garage rock’n’roll band to me mind you. You live in Cardiff 
and have a massive garage rock’n’roll collection? Give us a bell if 
you’re not a time wasting asshole, we can’t go on like this! (MD) 
RADIO BLAST. 

PUNISHABLE ACT ■ “Against The Stream” CD/ 31:47. 

I saw these in 1995 supporting MADBALL in the Marquee Club in 
London and they sucked. A few years on, and they’ve learned how 
to write some decent, NY styled hardcore. Kinda like BREAKDOWN, 
AGAINST THE GRAIN or EVERYBODY GETS HURT, this CD oozes 


REDRUM - “S/T” 7. 

Do you like BROTHER INFERIOR or DROPDEAD? If so then you’ll 
like REDRUM. 8 tracks of fast hardcore punk with hoarse spat out 
vocals, super fast drumming and raging guitar licks. Politically inspired 
lyrics, this is ace. (MH) 

702, PO Box 204, Reno NV, 89504, USA. 

REFLECTOR • "Blue Skies” 7”. 

A couple of really great tracks here from REFLECTOR. The title 
track is an excellent song with gentle indie-pop verses and massively 
powerful choruses that share a whole lot in common with 
BOILERMAKER, especially the vocals. And well, everyone knows 
how amazing BOILERMAKER are, so make of that comparison what 
you will. The flipside, “On the Table” is a barer poppier song, sounding 
not unlike a missing track from POP UNKNOWN’S new album, and 
with a nice bass-heavy sound that only truly erupts in the full-on 
powered-up ending when the vocals break into passionate shouting 
from tender singing. A great single that impressed me more than 
enough to hunt down more stuff by REFLECTOR, you’d do well to 
check these guys out as soon as you get the chance. (RR) 

PAPER BRIGADE, PO Box 27053, Shawnee Mission, KS 66225, 
USA. (Available In the UK from Subjugation) 

ROTARY BEGINNERS - “First EP” 7”. 

Pretty cool five tracker from this Japanese band. The sound is good, 
played at a fastish pace reminding me of some BLACK FLAG, 







MINUTEMEN type hardcore. Having said that, it’s not a total rager, 
but excellent stuff nevertheless. (MH) 

ANSWER, Hasebld No 2 bl, 5-49 OSU 3 Naka-Ku, Nagoya City, 
Alchl 460, Japan. 

RUBBISH HEAP • “S/T” CD/ 27:37. 

I thought this lot had split up, it’s been a couple of years since the 7". 
They play strained, apocalyptic hardcore, similar to ALL OUT WAR 
and INNER DAM. It was pretty messy and difficult on the ears for the 
first listen, but gets better as you begin to digest the dirty chord 
patterns and frantic drumming. I really fucking like the inlay packaging, 
it’s like a grey matt finished cardboard effort with simple type written 
text. It all adds to the cold, eerie feel of RUBBISH HEAP. The guitars 
sound too lost and sludgy in the mix, and I guess that does a lot to 
limit the staying power of this CD. (SM) 

CONSPIRACY, PO Box 269-2000 Antwerpen l-Belglum. 

RYDELL - “Home” 7". 

Not half as good as I’d hoped. I’ve enjoyed RYDELL’s records before 
this, and enjoyed them a lot live too, but this T just doesn't cut it. I 
guess it’s due to the fact that it’s sort of RYDELL unplugged, with 
mainly just acoustic guitars, bass and vocals on all four tracks, which 
quickly becomes a little repetitive. I think for an acoustic record to 
work, there needs to be a lot of variation in the songs; picked guitars, 
vocal breaks, a range of volumes etc. - none of which are present 
on here. It actually sounds like these are songs that would work 
good with a full band sound (as is proven on “Home") but like this 
just fall flat. It seems a strange choice for a band that aren’t really 
well known to do a record like this, and okay, it is pretty original, but 
when you consider this will be some people’s introduction to RYDELL, 
it could be a bad idea, as they can be so much better than this. (RR) 
FIREWALK WITH ME, Lorystr. 54/1/21, 1110 Wien, Austria. 

RYDELL / PALE ■ spilt 7". 

And here’s my proof of how much better RYDELL can sound, 
because the full-band and full-power version of “Home” on here 
sounds infinitely better than the ‘unplugged’ version from their “Home" 
7”. And the thing is, that it still has a semi-acoustic sound, but that’s 
now coupled with moments of full-on power that really give the song 
a lot of dynamism and vigour. I can still hear a lot of CHAMBERLAIN 
in RYDELL’s music too, it seems particularly prevalent in those vocal 
harmonies, that really layer nicely to make this into a cool song. But 
I guess star credits go to Germany’s PALE who sound excellent on 
here, with a song full of emotion and controlled power that lies 
somewhere between INSIDE and PLANES MISTAKEN FOR STARS. 
I’d love to hear some more stuff by PALE, assuming they’ve had the 
sense to record morel Great split 7" that comes on white vinyl with 
neat artwork too. (RR) 

SODA, Haupstr. 85, 52134 Herzogenrath, Germany. 

SATANIC SURFERS - “Songs From The Crypt” CD/ 32:57. 

Ha, ha, ha! these Swedish guys are totally nuts, but I’ve always liked 
what they do. All the songs are really fun, I nearly pissed myself 
laughing when reading about their antics with skating, surfing and 
girls. Not forgetting poor ole Hank, When you read about him you’ll 
replace the ‘H’ with ‘W’. Anyway they play catchy, fast paced 3 chord 
punk, not unlike some BAD RELIGION, but the tracks on this disk 
are a little more hardcore and not as samey as the stuff I’ve previously 
heard by them. The cover booklet art is mad and cool. (MH) 

BAD TASTE. 

SAVES THE DAY - “Through Being Cool” CD/ 33:14. 

Am I getting really old or what, is 24 old? I’m looking at the photo’s of 
SAVES THE DAY, they all look so fucking young, I feel disgusted 
and jealous at the same time. SAVES THE DAY play the sort of pop 
punk you could quite imagine getting onto MTV. I could see this band 
signing to a major label and every other kid wearing their shirts. 
SAVES THE DAY play . emotional (no not emo) pop punk, haven’t 
read the lyrics but I can imagine they’re mainly about girls. I enjoyed 
this quite a bit to begin with but after a while it all gets a bit repetitive. 
Cute pop punk played by the kids for the kids. (DT) 

EQUAL VISION, P 0 Box 14, Hudson, NY 12534, USA. 

SCHINDLER ■ “Everybody Wants” CDEP/10:55. 

Three tracks of, well I don’t know really, I just played this six times on 
repeat and all I can recall is some horrible deep vocals which sounded 
like a lower range Dave Vanian. It isn’t particuarly disgusting, it’s just 
particularly unmemorable and despite the music being pretty solid 
melodic punk, it just doesn’t have much spark or originality. A little 


more power and urgency, less “rocky" vocals and they could be quite 
something I guess, needs to be faster, faster, faster!!! (DS) 

EASTWORLD c/o PHD. 

SEEIN’ RED • “1993-1995 Discography Vol. 1” CD/ 35:32. 

23 tracks of pure heartfelt rage, that was originally released in CD 
format for their US tour, now readily available for us Euro-gumps. 
This CD contains the “It Takes Three To Fuck Everything Up’ 7", 
“More Of The Same” 7", “Trefwood Punk" 7" and their side of the 
split 7’ with STACK. In case you didn’t already know SEEIN’ RED 
rose from the ashes of those infamous noise-mongers LARM. The 
music is medium paced, but as we move onto each different release 
it gets notably faster. This can also be said for the sound quality as 
well, because it improves. Musically it’s 3 chord HC punk, nothing 
flash, but totally energetic which totally shreds from start to finish. 
Their lyrics are of a very political nature, pulling no punches, angry, 
honest^md in your face. I would liken them to ACTIVE MINDS in 
their musical approach, also thus their very pro-DIY ideals and being 
very active. The graphics are really striking, I love all Coalition 
Records’ artwork. This is a must for all those who believe that punk 
is more than music. I eagerly await Vol 2. Oh, before I go, SEEIN 
RED, if you’re reading this, I want to interview you. (MH) 

COALITION. 

SHARPSHOOTERS / LICKITY SPLIT - split T\ 

Both bands cover tracks by THE HIGH NUMBERS, some mod band 
from 1960s London, that I never knew before now. 
SHARPSHOOTERS do “I’m the Face", which sounds, well I guess 
the verses sound like THE HIGH NUMBERS would have done them 
(although I don’t know the original, but I bet it sounded like this 
because this is totally retro 60s pop) and the choruses sound DOWN 
BY LAW, which isn’t that surprising considering that the 
SHARPSHOOTERS are Dave Smalley’s other band. It’s okay, but 
it’s predictably done. LICKITY SPLIT cover “Leaving Here” which 
again sounds like totally retro rock ‘n’ roll but has got a lot of great 
jumpy energy and a neat little hammond organ. Probably best 
recommended to fans of any of the bands mentioned, and to other 
people because it’s on b&w splatter-wax, which makes a record worth 
getting in my humble opinion.. (RR) 

SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 

SILNA WOLA - “94 - 97” CD/ 69:02. 

A mega comp collection here that includes 2 7"’s, their 10" and thier 
track on the “Europe In Decline" LP. Musically we have medium to 
fast paced anarcho crust, though at times it’s pretty grindy. Very much 
in that DOOM, ENT, DETESTATION, RESIST type core. Great quality 
and done well. The lyrics are very political, covering all aspects of 
society, even some punk related songs too. If you love crust or any 
brutal hardcore punk, then pick this up. (MH) 

NIKT NIC NIE WIE. 

SNUFF - “Down By Yurr” CDS / 7:19. 

Personally I’m bored of SNUFF, never thought it would happen but it 
has. There’s really not much to this, three studio tracks and one live 
one. The second track is the best one, which is a typical SNUFF 
sing-a-long song, complete with swear words and all. The rest of 
this just passes by unnoticed and the fact that this is only just over 
seven minutes long is pretty lame. If you’re really into SNUFF then I 
guess you’ll be happy with this but for me I think the novelty has 
worn off with this band. (DT) 

DECEPTIVE. 

SOCIAL LEPPERS - “One For The Ladles” 7”. 

‘One For The Ladies’? Not any of the ladies I know lads! Let me just 
give you Fracture readers a couple of song titles from the five on this 
EP. ‘Fuckin The Dead Meat’ and ‘ Buxom Bitches’. OK, combine what 
this lot must be singing about with high speed Punk Rock snot (As It 
says on a little insert ) and I have to say one wonders what kind of 
ladies they Know? If any of you so called ‘Ladies’ are reading this 
then drop me a line! We could swap photo’s perhaps? What am I 
saying? Don’t tell my wife! Listen, this ain’t for the faint hearted , so 
if you’re on medication you should steer dear and avoid Glasgow. (GS) 
BRONX CHEER, PO Box 13, Glasgow, G12 8YT, UK. 

SOFTBALL - “Tenku” CD/ 29:23. 

I love it, I love it, I love it! SOFTBALL are three super cute kids playing 
what can only be described as a sound that would be created if 
CHOPPER, SERVO and the Chipmunks had an orgy on speed cut 
with cocaine, and the result was the birth of a hundred and two little 





fluffy animals that formed a super pop punk band. Yeah, that’s exactly 
what SOFTBALL sound likel And it’s an incredible sound indeed. 
Check this out if you’re a Crackle I fan for sure. (MD) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 950301, USA. 

SOMEDAY I - "Look Up and Live” CD/ 36:11. 

Solid melodic hardcore with a big injection of rock into it. And it’s 
really pretty good. Reminds me a lot of THE MARSHES actually, it 
has the same feel of heavy pop-punk, because this is definitely not 
sappy, the sound is thick and chunky, and SOMEDAY I have a nice 
line in driving rock riffs too (that at times hint toward later era 
QUICKSAND too, but only hint...). The vocals too have that same 
power and range of THE MARSHES. There’s a lot of bands writing 
melodic hardcore these days that could take some pointers from 
SOMEDAY I, because these guys have realized that a good record 
consists of variation, and the mix of slower poppy songs like “Still 
Life” and pretty rockin’ hardcore songs like “Knee Jerk Reaction" 
really keep this album from becoming stale. Yep, this is good and 
innovative melodic hardcore, and with good design too. (RR) 
OWNED & OPERATED, PO Box 36, Fort Collins, CO 80522, USA. 

SONS OF OTIS - “Temple Ball” CD/ 69:58. 

Heh, here’s some pointers: the front cover is a photo of some 
skyscraper-like amp-stacks built for maximum decibels, there’s a 
big fx box sitting atop of the bass amp, it also has a sticker of a 
marijuana leaf on it, they’re on Man’s Ruin, it has track titles like 
“Super Typhoon” and “Steamroller”. You got the idea? And does it 
rock, you ask? ‘Course it fucking does, it rocks at a lethargic pace 
with scarify heavy power. Big fucking bluesy slabs of rock, loaded 
with drug-induced effects and a bottom-end that has the glass in 
your window panes vibrating. It’s like MONSTER MAGNET went 
further down the dark tracks of experimental stoner-rock, and they’ve 
picked up a liking for drawn-out guitar noise along the way. In fact 
it’s so heavy and noise-laden at times that a track like “New Mole” is 
right there alongside MAN IS THE BASTARD’s double bass guitar 
aural assaults. It’s the kind of record that neighbours five doors down 
the street will hate. Yep, that good. (RR) 

MAN’S RUIN, 610 22nd St *302, San Francisco, CA 94107, USA. 

SPARKMARKER • "Treasure Chest (1990-1997)” CD/ 73:33. 

Oh so, urn, duh, this would explain why SPARKMARKER seemed to 
have been quiet since they released “500wattburner@seven” two 
years ago - they’ve split up. I guess I don’t read enough of the press 
mailouts that end up in our email intray every day. Now two things 
that make this record worthwhile are (a) SPARKMARKER were a 
great band that deserve an obituary and (b) all of the songs on here 
are either unreleased or nigh-on impossible to pick up now, so you’re 
not going to just end up with a few album tracks and a few live 
tracks. It’s all formatted in timed order from newest to oldest, so 
things kick off with the four last songs they ever recorded but never 
released and they sound just excellent, SPARKMARKER definitely 
had that amazing mix of hardcore, metal and DC-sounding innovation 
that really made them unique. These songs are heavy as hell, but 
crisp, crunchy and poppy with it too These four tracks are followed 
by another 12 tracks mainly from DIY 7"s gradually getting older 
until “Deeper I Sink" from their first demo (which it has to be said, 
sucks). Great to read through the liner-notes and see a band that 
throughout their whole life have been dedicated to politics and 
changing the state of things from grassroots levels. As a nice sidenote 
this also contains 5 bonus tracks from the bands that the ex-members 
are playing in now, that give a good idea of the different influences 
that were clearly present in SPARKMARKER. And hey, if you’re ever 
passing some all-night casino just outside of Bellingham in 
Washington state, take a look for a dead van in the carpark, it’s 
probably stilll standing there as a monument to a great band. (RR) 
REVELATION. 

SPAZZ - “Crush Kill Destroy” CD/ 54:47. 

Getting this to review just made my day, what an awesome CD this 
is. Definitely the leaders of the pack in this powerviolence/ INFEST 
noise core because the quality of this is top notch without sounding 
sterile. Be prepared for a smack in the face with SPAZZ wall of power. 
For those who don’t know they play fast and furious raging HC with 
a heavy sound and the odd chunky breakdown thrown in so you 
can catch your breath, & blast beats that rock the foundation of the 
earth’s core. Totally geek filled lyrics, they are named SPAZZ after 
all. Also there’s stacks of flyer reproductions in the inside cover and 
lot’s of sexy photo’s of the band to droll over. Nice stickers too. (MH) 
SLAP A HAM. 


SPITFIRE - ‘The Coast Is Clear” CD/ 45:12. 

The first ten seconds of this had me drooling on myself like Homer 
Simpson ‘cause it sounded so good. Then the vocals come in and 
it’s like “hmmm not to sure about this”. SPITFIRE are from Russia 
and at first I found the singers accent a bit hard to get used to. I’ve 
gotten used to the singing on this now, which sounds sorta like BUCK- 
0 NINE Actually SPITFIRE are similar to BUCK-O-NINE in a lot of 
ways, they also remind me of SPRING HEELED JACK and the 
BOSSTONES. Lot’s of speedy ska punk and some slower tracks as 
well. Their horn section is well impressive, really tight with some great 
solo’s. I’ve never heard any ska from Russia, actually I don’t think 
I’ve ever heard any bands from Russia. Check this out, you’ll be 
totally impressed if ska punk is your thing. (DT) 

PORK PIE, Forster Strabe 4-5, D-10999, Berlin, Germany. 

SPOON - “The Agony of Laffltte” CDS / 7:15. 

Two tracks of semi-acoustic indie-rock pop stuff that are nice enough, 
but pretty uneventful too. Nothing else to say really. One of those?l- 
enjoyed-but-l-didn’t love records. (RR) 

SADDLE CREEK, PO Box 8554, Omaha, NE 68108-0554, USA. 

STARMARKET • ‘Sunday’s Worst Enemy” CD/ 38:21. 

This was recorded in ’96, so I presume it’s another US re-issue of an 
‘already release in Sweden’ album, like their “Calendar” CD on Deep 
Elm was. I’m not sure, I have never seen the original. Whatever, this 
band is just in a melodic class of its own. They’re from Sweden and 
have a way of showing the world a thing or two about melding chuggy 
punk stylings with everyone’s crybaby buddy, emo. But they play it 
with the chuggy rock close to their hearts, almost in an early (when 
they were good!) CHINA DRUM kind of way, especially when they 
speed things up. Some of it reminds me a little of a less polished 
version of what THE STEREO do too (coincidence huh, that’s my 
next review!) But would I pay money for it? Hell yeah. (MD) 

POP KID, 16 Raleigh Ln, Wayne, NJ 07470, USA. 

STEREO, THE • “Three Hundred” CD/ 41:11. 

Now we’re definitely verging on big o’ corporate rock industry here; 
nothing to do with the label mind, it’s just THE STEREO are so radio 
friendly it’s almost scary. That’s because they’re excellent by the 
way. I mean, it is punk rock, it’s loud and full of guitars and melody, 
but it’s also super catchy and slick as hell. Really, any song on here 
would look ‘right’ with a video on MTV. Hmmm. But I still love this, it 
sounds like SAMIAM crossed with THERAPY? or something, 
especially on tracks like 'You’ve Got Some Nerve’ (which is a 
remarkable track by the way)... But hang on, these guys ain’t perfect 
though, no, because they throw in ‘70’s piano driven songs that sound 
like ELO meets the CARPENTERS, and for that they should be shot. 
But not shot dead, just wounded a bit so they will recover and only 
play their great radio friendly indie punk rock classics. Much more hit 
than miss, but tape it first before you spend those bucks. (MD) 
FUELED BYRAMEN, PO Box 12563, Gainesville, FL 32604, USA. 

STILETTO BOYS - “Rockers And Bombs” CD/ 70:27. 

As soon as I heard those chimpmunk-ish vocals I thought Kev 
SKIMMER had a little 77 style side project on the go here. If you can 
imagine SKIMMER playing slower songs then you’ll have an idea of 
what this sounds like for the most part - not a bad thing mind you. At 
other times this reminds me of early DICKIES and there’s a lot of 
rock ‘n’ roll happening on this long collection of 23 songs. That makes 
it a difficult monkey to listen to in one sitting but I have to hand it to 
the STILETTO BOYS - they know how to play this punk rock slop 
well and if your bag is DEAD BOYS styling rock & roll punk rock then 
you gotta check this out. These are American by the way, so you can 
relax, they’re not German! I think this rocks in the meantime. (DS) 
HIGH SOCIETY, St. PeteTsburger Str. 4. 18107 Rostock, Germany. 

STILLWELL • “Seven Song EP” CD/ 29:29. 

Seven songs of very standardized emo-rock, that’s pretty much by 
the numbers. Nothing at all wrong with it, except for the worst thing 
of all - it just doesn’t seem to know where it’s going. Sure it has 
everything in all the right places, it’s played well, production is good, 
has a nice mix of poppy and rocky etc. but it all just seems somehow 
lacking in conviction. After the first couple of songs I was overcome 
with deja-vu as it all became strangely familiar. If you’re looking for 
another emo-rock band to add your collection, by all means pick 
this up, but if you’re wanting a new emo-rock band to enhance your 
collection go elsewhere. This just lacks that vital spark that every 
band needs these days. (RR) 

REBOUND, 17019 Evergreen Elm Way, Houston, TX 77059, USA. 









STINKING POLECATS / DESTRUCTOS - split 7". 

The DESTRUCTOS side of this 7" has got such a great cover. You 
know that real famous photo of Lee Harvey Oswald getting shot by 
Jack Ruby? Well it’s that photo but with them rockin’ out on super 
imposed instruments. On guitar we have Jack Ruby, singing with a 
pained expression on his face is Oswald and on keyboards is the 
stereo typical Texan guy with the big white hat. I showed this to Monk 
and he just said “Oh so I suppose that’s going to be the basis of your 
whole review then is it?" Oh yeah the music... Both bands sound 
quite similar playing two tracks each of catchy poppy punk rock. I 
preferred the STINKING POLECATS side, but both bands are good 
at what they do. (DT) 

SELF DESTRUCT, 3/1, 37 Prince Edwards St, Glasgow, G42 8LU. 





STITCHFACE - “S/T” CD/ 22:41. 

You can’t not like a band like STITCHFACE, they play punk with a 
mid-eighties US sound mixed in with a big dose of heavy metal, beer 
and general weirdness. STITCHFACE aren’t from the States but they 
do sound like they are, they’re from Australia. They do an awesome 
cover of The Trooper’ by IRON MAIDEN and they even have there 
own version of ‘Wannabe’ by the SPICE GIRLS called ‘Spice Trooper’ 
(yeah I know not the most original idea). This comes in a really nice 
card CD box with a cool picture on the cover which looks kinda like a 
Pushead drawing, but also looks quite Manga. The only problem 
with this is that it’s been recorded really quietly which can be very 
annoying, you have to turn your stereo right up if you want to listen 
to this at a decent volume. (DT) 

BLIND, PO Box 980, Artarmon, NSW 1570, Australia. 

STOWO - “Inkunzycla” T\ 

Medium paced stuff from this Polish band. It’s kind of metal-ish punk, 
though sounding very original and hard to describe. I guess 
similarities would head in the directions of ANTISECT, AMEBIX. (MH) 
NIKT NIC NIE WIE. 

SUBSTANDARD ■ “Consuming Need... Consuming Greed” 7”. 

There’s only one thing I have to say here - “Increase The Pressure". 
Yeah, this is fucking early CONFLICT down to a tee, and it’s absolutely 
stunning. There’s also a VARUKERS / CRESS influence in here too 
for all you stinking crusty bastards out there. This is how CONFLICT 
should have progressed, none of this “The Final, Final, Final 
Countdown” type orchestral apocalypse crap, just raging, ballistic, 
political punk. This is an essential purchase for all fans of the black 
and white sleeve. (MD) 

INFLAMMABLE MATERIAL, PO Box 2544, London, NW6 3DF, UK. 

SUNFACTOR • “Re: Regarding” CD/ 18:12. 

Damn, it took a while, but at last here is a new SUNFACTOR record, 
after the three tracks from their excellent demo starting appearing 
everywhere! And in this case the overused phrase “well worth the 
wait’ is pretty redundant, because whether you’d waited a week or 
10 years for this CD, the fact would remain that it is awesome! Five 
songs and every one of them a gem. And it seems that during their 
recording hiatus SUNFACTOR have really been working hard, 
because this CD shows an amazing progression from their demo, it 
shows a band who are really constructing their songs cleverly and 
with an innate maturity. The two openers “Midnight" and “Small Town” 
in particular are built from tight and erratic riffs that really allow a lot 
of freedom of sound in the songs. It’s the same sort of songwriting 
that bands like SPY VERSUS SPY have also embraced to perfection. 
Others like “Sal Paradise” show the poppy rock side of SUNFACTOR 
with some beautiful clean guitar melodies, bouncy bass lines, solid 
driving drums and confidently passionate vocals. And again, another 
side is revealed on “Palmer 5”, as the MINERAL influences show 
right through, with a beautifully slow song, bare and lulling with 
persuasively powerful choruses. Take my word for it this is emotional 
music that both rocks and moves you, and along with the very nice 
packaging this is an amazing record. There’s absolutely no doubt 
that SUNFACTOR are up there as one of the best indie-rock bands 
that the UK has produced of late and this CD is all the proof you 
need of that. (RR) 

YEAR 3000, PO Box 30051, London, SE1 9FY, UK. 

SUNLOUNGER - “Meal Ticket” CDS / 11:15. 

This is groove metal, a la KYUSS, CATHEDRAL and DANZIG, and 
pretty bluesy in places. “She’s gonna nail ya with her strange 
genitalia" is a lyrical extract, and there’s some semi naked girl on the 
back cover. Yawn. (SM) 

NO LABEL, NO ADDRESS, NO GREAT LOSS. 


SUPERFINE - “Uniaxial” CD/ 15:44. 

Bleurch. Lazy indie with acoustic guitars, pitter-patter type drums 
and a monotonal singer that just croons away so weakly that he 
soon just passes right over you. Very reminiscent of the runners-up 
in some schoolboy indie band contest. A better name for this band 
would be SUPERDRONE. (RR) 

DECEPTIVE. 

SWANK • “The Think For Yourself Movement” CD/ 73:57. 

The first few listens of this got me thinking this is something really 
original sounding. After a while SWANK sounds like little more than 
a harder version of FUGAZI with a horn section, still though this is 
extremely good. The whole SWANK package seems kinda arty what 
with the photography on the inlay sleeve and the poetic lyrics,, some 
of which read like little stories. The best tracks on “The Think For 
Yourself Movement" have to be 'Honky Tonk Song’, which is a 
powerful instrumental, and ‘Mayflower’ which is really jazzy. One thing 
that bugs me is the 15 or more minutes of guitar, sound bites and 
noise at the end of this. If you’re real lazy like me and can’t be arsed 
moving off the couch while this is playing then it can get very 
annoying. It just seems a wee bit pretentious to me and it doesn’t 
even sound good, the rest of this is excellent music. (DT) 

FUELED BY R AMEN, P 0 Box 12563, Gainesville, FL 32604, USA. 

SWINGIN’ UTTERS / YOUTH BRIGADE - spilt CD/ 29:26. 

What’s happened to the UTTERS? They sound so second rate on 
this compared to some of their past efforts. They have six tracks, the 
first is really average, none of the others really stand out either, and 
their last one called ‘39’ is one of the most horrible things I’ve ever 
heard by them. Methinks they have taken the whole acoustic guitar 
/ violin ‘traditional song’ combination about 500 miles too far. No, 
really, the chorus is a putrid piece of disgusting hell... But then there’s 
YOUTH BRIGADE who sound as great as they always do, and serve 
up six straight ahead, ‘punk as they always have been’ tracks with 
Shawn’s distinctive (although more gruff than ever before) vocals 
and the usual ‘anthemic’ feel you always want (and get) with YOUTH 
BRIGADE songs. All YOUTH BRIGADE fans are gonna pick this up 
regardless, the tracks are unreleased and it’s been a while too. 
‘Where Are All The Old Man Bars?’ is the choice cut here. (MD) 
BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

SYRUP - “Solid Gold Asstro Soul” CD/ 48:48. 

Well at least credit Scooch Pooch for not putting out yet another 
very average garage-punk record, but quite whether SYRUP are a 
preferable alternative remains to be seen. SYRUP are a strange 
band, but maybe that’s just because my knowledge of the retro- 
genre that they’re aiming at is limited, to the point of non-existence. 
As far as I can tell this is like a 90s reworking of 70s glam punk, 
sounding something some little bastard offspring parented by KISS, 
RED HOT CHILI PEPPERS and THE SWEET. Yeah, you get my 
point. Now sometimes this works well like on “Rebel Funk Booty 
Kings" with it’s bizarre brass section, heavy riffs and soultown vocals, 
but at other times it sinks to such depths that “Yesterday’s Muscadine 
Wine” sounds exactly like some GUNS N ROSES out-take. And I 
really detest G’N’R. I wish them evil thoughts. And then “Southside 
Lover” sounds like some nasty little fucker like LENNY KRAVITZ 
went a bit metal. Maybe SYRUP are better than all these dire 
comparisons I’m giving them, but the fact is that these are the sort 
of comparisons that just wouldn’t even enter my head unless they 
were warranted. And the sleeve stinks too. (RR) 

SCOOCH POOCH, 5850 W. 3rd St. Suite 209, Los Angeles, CA 
90036, USA. 

SYSTRAL - “Black Smoker” CD/ 29:31. 

SYSTRAL sound like TASTE OF FEAR and BONESAW, but with 
some big atmospheric build-ups and a dark, plodding tempo that 
occasionally breaks off into a bludgeoning death metal attack. Vocals 
wander between CANNIBAL CORPSE and EYEHATEGOD. Definitely 
one for thd metal kids, they have a good song writing talent, but 
space this CD out with a few boring filler tracks and that’ll make those 
of you with a short attention span (like myself) lose interest. (SM) 
EDISON, PO Box42586, Philadelphia, PA 19101-2586, USA. 

TAINT -“S/T” CD/ 31:00. 

This is the monster that TAINT have been threatening us with for 
over 4 years now. Previous stuff always lacked a good solid 
production, but you could hear their awesome edge and power 
underneath the muffle on those recordings, and they’ve finally gone 
and got themselves into a proper studio and come up with this fat 






slab of sometimes sludgey, sometimes stoner-y hardcore. The only 
dirty, muddy sounds here are purely intentional. It feels so good to 
finally be able to wallow in TAINT’S swamp of thick, chunky guitar, 
noisy bass and gargantuan groove sections, and rub their excrement 
all over my face and nipples. Seriously, you get totally sucked into 
the groove of this thing. Singer Jimbob switches between his FUDGE 
TUNNEL style shout and a finer, more melodic style with ease, the 
drums frantic and scattered one minute, slow and sombre the next. 
Other comparisons would be a really heavy GUILT mixed with a 
darker version of HELMET. Stand out tracks are 'Fatman Sedates 
Us Again’, ‘Only A Few’ and ‘No Ones Saviour’ (this track is so 
fucking good!) and they go out with CLUTCH’S ‘Impetus’ to polish it 
all off nicely. (SM) 

HOUSEHOLD NAME, PO Box 12286, London SW9 6FE, UK. 
TANGER - “S/T” CD/ 33:37. 

Owned & Operated are definitely getting themselves a good roster 
of bands to start their label, because along with the SOMEDAY I 
record, this is another good one, and just like SOMEDAY I, TANGER 
are a band that really have their own sound, which is a valuable 
commodity these days. They have a sound that is poppy, but heavy 
and just that little bit unhinged too. The music rocks for sure, but the 
guitars can slice corners off it with some off-kilter riffs and rhythms 
that can catch you off-guard. No surprise then to see Steve Albini at 
the mixing desk to record this album. There’s some band that 
TANGER totally remind me of but I just can’t bring them to mind 
right now, although one reference point would be toward a more 
straightforward rock and less jazzy KEROSENE 454. Whatever their 
influences though, this is a very solid and original debut. (RR) 
OWNED & OPERATED, PO Box 36, Fort Collins, CO 80522, USA. 

TEN BUCK FUCK, THE - “Big Share Of Nothing” 10". 

You’ve gotta love that name. The TEN BUCK FUCK play punk rock 
with quite a rockin’ garage edge to it. Is it my imagination or does 
every other band out of Germany play music like this these days? 
I’m not into this sort of thing at all, some of it’s good but most of it is 
dull and seems to have very little going for it. The TEN BUCK FUCK 
give us nine tracks none of which are not really that interesting apart 
from track seven which is a decent short instrumental with a 
predictable surf punk riff, but it stands out from the other tracks which 
all sound the same to me. (DT) 

RADIO BLAST. 

THING - “Rudder” cassette. 

On cassette, but it’s a pro-job so I’m including it in here, because, 
well because I make the rules up as I go along. Anyway, here’s 10 
tracks of pretty nasty and brooding hardcore from Poland’s THING. 
Vocals are totally like KISS IT GOODBYE, with the same maniacal 
tortured edge to them, but the musical is more ominous sounding 
than KIG’s chaos, with some mid-paced songs full of chunky power- 
chords and barren rhythms, all sharpened by those throat-scraping 
vocals. Production is good and heavy too. Not awesome by any 
means, but pretty good y’know. (RR) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 

THROTTLEFINGER - “S/T” CD/ 40:41. 

Another average garage punk band on Scooch Pooch, though 
THROTTLEFINGER manage to keep their heads above water by 
injecting their rock ‘n’ roll with a stack of heavy metal in the form of 
speedy power-chords, squealing guitar ‘licks’ and a flying ‘V’ guitar 
amongst their ranks. But it still isn’t really too different from ELECTRIC 
FRANKENSTEIN and any number of garage bands you want to bring 
to mind. There’s a few bands that really do stand high above the 
rest when it comes to this sort of stuff (THE HOOKERS, ZEKE and 
THE QUADRAJETS come instantly to mind) but THROTTLEFINGER 
are still battling out with their hordes of equals. And it’s not a pretty 
scrap either. (RR) 

SCOOCH POOCH. 

THUNDERS, JOHNNY - “Born Too Loose” 2 X CD/ 108:54. 

Some folks hail Mr. Thunders as the king of 1970’s New York punk 
rock and they’re entitled to that opinion. Personally I never really 
thought that much of his output, sure there’s the all-time-but-now- 
seriously-dated “classics" such as ‘Chinese Rocks’, ‘Born To Lose’, 
‘One Track Mind’ and ‘You Can’t Put Your Arms Around A Memory’ 
and a couple of others that showcased his talent. Unfortunately 
Johnny went the way of the hypodermic and spent most of his career 
doing his best to destroy it and that whole romanticising of the “fucked 
up junkie” doesn’t sit too well with me as it just hid the fact that Johnny 


Thunders left punk rock behind way back in the 1970’s. As a history 
document this serves the public well. Disc one is very listenable but 
disc two is just full of ropey live songs and demos and for the most 
part plain sucks. Fans (who haven’t already got all of this stuff on 
previous bootlegs) will see this as a fine collection, it really doesn’t 
mean much to me at all. It’s sad that Johnny Thunders lived a life of 
tragedy, but what’s even sadder is that without the tragedy no-one 
would give a fuck. (DS) 

JUNGLE (www.Jungle-records.com) 

TIGER ARMY- “S/T” CD/ 32:40. 

Looking at the cover of this CD I can only think of one thing TYGERS 
OF PAN TANG! Don’t worry this isn’t bad heavy metal in fact TIGER 
ARMY are really fucking amazing. TIGER ARMY features members 
of AFI but musically they are so much better. Rockabilly, psychobilly, 
surf call it what you like, TIGER ARMY take elements of all that crap, 
mix it up with punk and come up with a great release that has quite 
a dark, horror feel to it. They do sound like the best bits of AFI and 
also a fair bit like THE MISFITS. Have Hellcat released anything bad 
yet? It seems whenever I see that evil looking black kitty on a CD I 
know it’s going to rule no matter what type of music it is. Very 
impressive release. (DT) 

HELLCAT. 

TISSURA ANI / PIATA STRONA SWIATA - spilt CD/ 77:07 

Split of two Polish bands on a Polish label. And with nine tracks from 
each and over 75 minutes of music, it’s effectively an album from 
each band. PIATA STRONA SWIATA kick things off with some fine 
powerful post-hardcore, strangely in the vein of a more hardcore 
FUGAZI. There’s a lot of textures to PSS’s music, they mix up a nice 
blend of brooding emo-sounding anguish with straight-up metallic 
hardcore, complete with the mix of spoken and screamed vocals. 
Good production too - these guys are probably the best band I’ve 
heard on NNNW. Following on from this, TISSURA ANI continue in 
the same sort of post-hardcore vein but mix it up with a poppier and 
jazzier sound coming off sounding like a more rocking version of 
THE EX perhaps, but that’s a long-shot I’ll admit. The vocals also 
remind me of Hazel o’ Connor’s at times too, which is another bizarre 
reference point. TA are okay, but on this release are definitely 
overshadowed by the very fine PSS. (RR) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 

TOMORROW • “Nuovo Ounto Dl Partenca” CD/ 37:36. 

18 tracks of full throttle hardcore noise. Containing demo, 7 H etc 
tracks. Jotally raging stuff here, in that classic Jap-core vein. Throw 
in some LOS CRUDO, classic Scando hardcore and you’ll get 
TOMORROW. The lyrics are in their native language, English and I 
think Spanish. A corker. (MH) 

ANSWER. 

‘TONE, THE - “Wide Eyes And Nonsense...” CD/ 28:10. 

Wow, how happy am I that Broken Rekids have released this in the 
States and then sent in a copy for review? Yeah, happy as hell 
because anyone who does a fanzine will know, you will NEVER get 
anything for review off Rugger Bugger tha’ tight bastards! Ahem... 
but anyway, this is the same classic album that everyone has already 
freaked out over, it’s genuine three chord CLASH influenced punk, 
with the style and credentials that RANCID could only dream of 
having. And not only are their songs great, they are amazing live, 
they feature Ben from THATCHER ON ACID, and basically everyone 
totally loves them... hell, if you don’t have this you’re stupid really. 
So if Rugger Bugger has run out (wouldn’t be surprised), you now 
know where to go. Fantastic for parties and the like. ( MD ) 

BROKEN REKIDS, PO Box 460402, San Francisco, CA 94146, USA. 

‘TONE, THE / URCHIN, THE • spilt T\ 

Lucky me, a split 7 H with the ‘TONE on it and I get to review it. I 
fucking love the ‘TONE, what a band! They give us two tracks both 
being typical of the ‘TONE, happy anthemic CLASH influenced songs, * 
with the second track having a ska feel to it. This band should be 
huge. The URCHIN are from Japan and if these two tracks are 
anything to go by then they are one of the best punk bands I’ve 
heard from Japan in a while. The URCHIN play very melodic punk 
with a powerful edge to it. I hope I hear more from this band. (DT) 
SNUFFY SMILE. 

TRAVIS CUT • “Another Day, Another Drummer” CD/ 53:35. 

This is basically an anthology out on Japanese label Snuffy Smile of 
a ton of their tracks that have appeared on seven inches - indeed, it 





consuming need .... 
...consuming greed 













is a singles compilation! Although it doesn’t go right back to Tm Not 
To Blame’ or anything like that. But this has my favorite ever TRAVIS 
CUT track ‘Not Bitter’ on it, which was originally on a super limited 
Speedowax 7". The phone sample cracks me up every time, just 
because it sounds real but I know it was all set up! And the track is 
great too, fast, catchy, ‘the other guy’ sings, I love it! But after playing 
this through a few times I am definitely starting to realise TRAVIS 
CUT are not just a one song band, like ‘Imperfect Tense’ is a really 
good song as well, as is ‘Girl I Used To Know’, ‘Old Times Sake’, 
‘Waking Hours’... the list goes on really. There’s 21 tracks in all here, 
so if you ever wanted to get to grips with this love sick, long running 
UK pop punk band, this is a great place to start. (MD) 

SNUFFY SMILE, 4-24-4-302 Dalzawa, Setgaya-Ku, Tokyo 155- 
0032, Japan. 

TRIGGER HAPPY • “I Hate Us” CD/ 39:08. 

Wasn’t expecting this at all! This is a really great record! How to 
say? Well it sounds like NOFX when they were on Mystic, but like if 
they were good and were also into raging hardcore and SAM I AM I 
That’s right, I don’t know what the fuck I am on about, but it’s funny 
watching me fail miserably huh? But it just sounds like these guys 
went into the studio and just made songs up as they went along and 
like, on the way to the studio, in the car they listened to AFI and 
TURBONEGRO. Now things really are falling to bits... whatever, 
these songs are really damn good, like I think Fat fans will love them 
but I also think they have something quite different within them, and 
that’s a bonus for sure. (MD) 

BAD TASTE, St Sodergatan 38, 222 23 Lund, Sweden. 

TRUENTS * “Every Day Of The Week” CD/ 73:54. 

First off, the above running time includes over 40 minutes of total 
silence before the “secret’’ hidden track at the very end. I want to 
know why bands and labels keep on doing this? It’s not big, it’s not 
clever and it’s not funny. All it does is take up space where a review 
of the music could have been - oh well, an American street punk 
band trying to sound like a British oil band, some of the songs work 
but it gets old pretty quickly. And I’m not too sure of some of the 
lyrical content but I may be missing the context in which it’s written 
as I got no lyric sheet, no cover and just a rather fetching clear plastic 
sleeve and a xerox of the song titles - way to go TKO, promote your 
bands with class why don’t you? Not great by any stretch of the 
imagination. ( DS ) 

TKO. 

UNDER THE GUN - “Homeland” Cassette. 

I just couldn’t get into this at all. It’s reggae/ dub with slight ska tinges, 
but with an overall rocky sound. Totally great lyrics, but it bored me 
musically. (MH) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowytarg, Poland. 

UNDISPUTED HEAVY WEIGHT CHAMPIONS - “S/T” CD/ 17:06. 
Never been that impressed with Beer City releases but this CD by 
THE UNDISPUTED HEAVY WEIGHT CHAMPIONS is a winner. THE 
UNDISPUTED HEAVY WEIGHT CHAMPIONS (quite a mouthful!) 
have a fast eighties hardcore sound, similar in a lot of ways to early 
RKL or CRUCIFIX, with vocals that are half choked, half spat out 
and some frantic as fuck guitar solo’s. No tracks on this really stand 
out but the whole thing is really listenable, especially if you’re playing 
‘Mario Kart’ at the same time. (DT) 

BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

UNITED • “Distorted Vision” CD/ 35:25. 

If you ever heard the New Found Hope Records’ “First Ammendment 
NYHC” compilation CD, this sounds like about 5 of the most brutal 
bands from that rolled into one. Really throaty and in your face, like 
BURNSIDE and BLOOD FOR BLOOD or a speeded up STRAIN. 
The guitars are ferocious, and offer up some massive, plodding 
beatdowns in places. It gets very thrashy in places, which is a bit 
dodgy, and most of the tracks tend to rely on this same routine, with 
the occasional crappy spoken word build ups like KORN’s ‘Fagget’. 
It’s got its moments though, if you like tough NY type stuff. (SM) 
HOWLING BULL AMERICA. 

UNRUH ■ “Setting Fire To Sinking Ships” CD/ 23:31. 

It’s on Pessimiser, so that means brutal uncompromising music and 
sure enough that’s what you get here. 8 track? of ballistic fury. The 
vocals are of that hoarsh / screamed style and are pretty fast and 
bellowed directly at you. Musically it’s a mixed bag of tricks. You get 
a piano intro that is smashed into smithereens with an onslaught of 


emo, grinding, crusty, powerviolence all amalgamated to form one 
hell of a sound. Quality stuff here and interesting compositions to 
boot. Lyrics come from the depths of personal anguish, from a writer 
who seems to have seen their fair share of life. Pounding stuff. (MH) 
PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 

UPSETS, THE - “Tommy Gun Heart” 7". 

Oh no not another punk rock ‘n’ roll band that wears shades and has 
an inability to smile. Whenever I hear bands like this all I can think of 
is ZODIAC MINDWARP. Maybe if this was given to someone else to 
review they could say this sounds like whoever, whatever or if this is 
good, bad or mediocre. To me all this shit is the same and to be 
honest it makes me want to listen to gangster rap, EEK-A-MOUSE 
or anything as long as it sounds as far away from rock ‘n’ roll as 
possible. I’m sorry but I totally miss the point. ( DT) 

TKO, 4104 24th St. # 103 San Francisco, CA 94114, USA. 

URChIn, THE • “First Recording by the Band Using...” 7”. 

Before I start, if you don’t already have THE URCHIN album go and 
get it now, it’s probably the best album to come out of Japan this 
year (along with the SCREAMING FAT RAT album). And then when 
you have the album you’ll be wanting to pick this T up too because 
(a) both tracks are new ones and (b) it’s as awesome as the album. 
Both tracks are on one-side of the vinyl (so no need to flip it over) 
and the opener “0 to 100” is class - fast and chaotic pop-punk with a 
great urgent and bouncy bass-line, rough-as-hell punk vocals and 
some neat harmonies too. The second track “Pretty Vacant 1998’ is 
a little poppier but still totally fucking rocking, powered by an excellent 
chorus and some very observant and timely lyrics. Production is all 
over the place, which is definitely part of THE URCHIN’S chaotic 
appeal, because these guys sound their best when they’re teetering 
on the brink of losing it. Another excellent Snuffy Smile 7". (RR) 
SNUFFY SMILE. 

US BOMBS • “Hoboken Dreams” 7”. 

The guy can’t sing, and that’s all there is to it. But then that’s why I 
like the US BOMBS so much. Oh yeah, and the fact that Duane 
Peters is one gigantic metal pin. Okay, side A is the title track, and I 
think it’s great, nice piano and a good song overall, not your typical 
street punk sound at all; almost like the JAM in fact. But what makes 
this side so hysterically funny is that there’s a second track which is 
a small segment of the track ‘The World’ from their latest album, and 
it fades in and Duane is going, u yeah, you gotta check out our latest 
album, it’s out on Hellcat, pick it up from thw record store’’!!! and 
then it fades out after 30 seconds or so - it’s like a fucking TV 
commercial, and just totally ridiculous. What were you thinking 
Duane?! Side B has two tracks as well, one from the new album as 
well, and an ‘exclusive’ one. A pretty nice record in all. (MD) 

TKO. 

V/A - “A Tribute To The Ruts Vol. 1” CD/ 53:39. 

Like a few of you out there that I know, I’m not really one for Punk 
'Tributes To’. Especially when it involves a band like the RUTS, when 
just about anyone who’s ever heard them, loves them. But, credit 
where credit is due, this ain’t bad. Not sure what THE BLOODY 
MUTANTS and WAT TYLER are up to and RUNNIN’ RIOT’s version 
of ‘Babylon;s Burning’ is a bit slow. But other than that the other 
thirteen bands give it a good go! Mero at Rejected Reoords plans a 
Volume two, so if your in a band and fancy contributing... (GS) 
REJECTED, PO Box 6591, Dun Loaghalre, Co Dublin, Ireland. 

V/A • “Beer City Underground Invasion Vol. 2” CD/ 54:11. 

Mega comp featuring 30 bands mostly from America, covering a 
wide range of styles such as crust, oi, hardcore and punk. The whole 
thing is bursting with enthusiasm and energy. If this was the 80’s 
then this would be a top class quality comp tape. Some of the bands 
featured are JUMPIN’ LAND MINES, the ANTICS, FIRING SQUAD, 
BURNING KITCHEN, DEAD BEATS, the SWINES and stacks more. 
Look, it’s only $5 post paid, you’ll enjoy it - believe me. (MH) 

BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

V/A ■ “Beer City Underground Invasion Vol. 3” CD/ 47:48. 

30 bands, 30 songs in just over three quarters of an hour you lot! 
The longest track being two minutes and eleven seconds long!!! Want 
to know who’s on this crazy Punk Rock outing? No! Yes! Oh bollocks 
here goes: (no, I REFUSE to re-type all these band names out in 
capitials, like they are supposed to be! - MD) There you (don’t) have 
it. Most of the bands play punk that should tickle you sensless! (GS) 
BEER CITY. 










VIA - “Beer City Underground Invasion Vol. 4” CD/ 47:36. 

An international punk/ hardcore/ oil/ street punk sampler showcasing 
up and ooming talent, mostly from the USA and Canada. I think a lot 
of the tracks are from bands’ demos so the sound quality fluctuates 
throughout the comp. JERK CIRCUS have a good early 1980’s 
hardcore sound and their song could sit well among those on the 
P.E.A.C.E sampler of 1984. 12 CENT reminded me of old favourites 
AMERICA’S HARDCORE (re-issue needed for this band Mr. GTA), 
THE STRAP ONS have a heavy hardcore metal sound not too far 
removed from what CONDEMNED TO DEATH were doing in 1983. 
FACTORY PILOT feature the only female vocalist which makes for a 
welcome relief after the testerone assault of the other 29 bands. 
DOWNFALL have a singer who sounds like he’s throwing up as he 
“sings” and RATKOX were pretty bad but the name made me smile. 
My biggest surprise/shock was the BABIES 3 track - yes, the very 
same band from Margate - because it sounds like the EXPLOITED! 
I wondered why every time I said to folks “I like BABIES 3” they 
would say “they suck big-time” yet when I saw them playing with 
SHAI HALUD I thought they were awesome, I guess they’ve modified 
their sound pretty drastically and I for one ain’t complaining! 
Compilations like this are to be supported and hats off to the label 
for supporting up and coming hardcore punk rock. Fuck, like 1984 
never went away. (DS) 

BEER CITY. 

V/A • “Before You Were Punk 2” CD/ 37:15. 

If you liked the last one, then I think you’ll be a fan of this too. For 
me, #1 was way hit and miss, like I really liked FACE TO FACE 
covering the CURE, but of course there was some real crap on there 
too. Well this is the same basically. For example ROCKET FROM 
THE CRYPT covering WALL OF VOODOO is awesome, but then 
STRUNG OUT doing a POLICE song is beyond abysmal, it’s pure 
horror indeed. LAGWAGON do a very funny version of “Bring On 
The Dancing Horses” by ECHO AND THE BUNNYMEN - it’s funny 
just because it is so LAGWAGON; I think you know what I mean... 
But yeah, then the GET UP KIDS do a great version of ‘Close To 
You’ by the CURE, complete with the twinkly keyboard that the original 
had, very suavel Other bands include ALL, NO MOTIV, NOFX, 
BOUNCING SOULS and more. Come to think of it, this is really pretty 
cool, but if you hate ’80’s teen movie type of songs (I love them!) I 
think you may just find this record a bit of a bunk deal. (MD) 
VAGRANT. 

V/A - “Boston Drops The Gloves” CD/ 48:16. 

A tribute to one of the greatest hardcore bands of all time, SLAPSHOT, 
by a load of bands from their own city. So who gets the best tracks? 
Well TEN YARD FIGHT sound a bit weak on ‘Straightedge In Your 
Face’, BLOOD FOR BLOOD bruise their way through ‘No Friend Of 
Mine’, 30 SECONDS OVER TOKYO fucking tear through ‘Do What 
You Want’ and ANAL CUNT improve on the already brilliant 'Old Tyme 
Hardcore.’ Other fine moments include MIGHTY MIGHTY 
BOSSTONES very catchy ‘What’s At Stake', the VIGILANTES beery 
‘Where There’s Smoke’, INTENT TO INJURES muscular ‘Step On 
It’, KICKED IN THE HEADS’ amazing ‘I Want You Dead’ and 
BLACKLIST’S 'Johnny Was’. The inlay card says that WRONG SIDE 
OF THE TRACKS do’ Moment Of Truth’ and MOLLY MACQUIRES 
do ‘Something To Prove’ when it’s in fact vice versa. DROPKICK 
MURPHYS close this awesome CD with ‘I’ve Had Enough.’ Join the 
party and buy it! (SM) 

TKO, PMB# 103 4104 , 24th St, San Francisco, CA 94114, USA. 

VIA • “Deck Cheese Volume 2” CD/ 52:47. 

Loads of great music on this comp brought to us by Big Cheese 
magazine. I don’t really think much of Big Cheese but they’ve given 
us a superb CD here. Featuring US BOMBS, SICK OF IT ALL, 
DOUGLAS, CAPDOWN, 59 TIMES THE PAIN, VANILLA POD, 
AGNOSTIC FRONT, BOMBSHELL ROCKS, IMBALANCE and loads 
more. Big Cheese have picked some of the best UK bands around 
for this CD which is nice to see. Not what you’d expect from a 
magazine that’s featured the likes of APOLLO 440 and KID ROCK in 
past issues. (DT) 

DECK CHEESE, 49 Muswell Hill, London, N10 3PN, UK. 

VIA ■ “Down The Front” 4 X 7”. 

THIS IS AARONCORE! Basically, this is 24 outtakes and unreleased 
tracks here from tots of bands that Aaron Cometbuss has featured 
in such as PINHEAD GUNPOWDER, CLEVELAND BOUND DEATH 
SENTENCE, SWEET BABY, SHOTWELL COHO, COSMETIC 
PUFFS, REDMOND SHOOTING STARS and a few more too. It’s 


heavy (weight!) as fuck and the packaging is awesome. A fuckin’ 
grade A rarity if ever there was one, totally supreme! (MD) 

NO IDEA. 

VIA - “Emotion Sickness” CD/ 69:57. 

Compilations like this one really show off the vibrancy of the UK 
scene these days, as there isn’t a dud track on this whole thing, and 
more than that, every band sounds original and unique with some 
well-defined sounds. First up is RYDELL who offer up two good 
sounding tracks (one of which is “Home” which you’ll probably have 
somewhere already!) with solid gravelled vocals and harmonies and 
a tot of rock too. YEAST play two excellent tracks of rambling post- 
hardcore which is far more inventive than their last single (although 
that was great too...), with some cool spoken/shouted vocals and 
nice layering sounds and rhythms. GRAND CENTRAL never fail to 
impress and indeed don’t with a couple of their poppy rocking tunes, 
with sound polished and confident especially “White Paper Delay” 
which was new to me and is an amazing SENSEFIELD sounding 
track. SOEZA sound a tot less chaotic than I remember them, but 
their two tracks are far from predictable with eccentric and jagged 
rhythms and great male/female vocal interplay on “Chronic 
Wrongdoing”. THE BABIES THREE serve up two tracks of their 
emotive hardcore that gets slightly tost in lacklustre production but 
it’s good to hear how much these guys have improved in the past 
year or so. INSIDE RIGHT give us a track from their demo (reviewed 
last issue) that I just love, totally spot-on indie-rock. MONTH OF 
BIRTHDAYS have a track from their last 7" on Subjugation so see 
the review of their CD in this issue for how good these guys are, 
although the production on here lets it down a bit. Then the late 
JETPAK give us “The Bowling Song" that’s very cool poppy-rock 
loaded with confidence and some fresh ideas, so rue their split-up. 
The little-known COAG play a pretty low-key smooth rock song, that’s 
okay but buried under muddy production. And finally the finale comes 
in the form of an unreleased SPY VERSUS SPY acoustic track, which 
is actually a JITS song and sounds just beautiful, even with the 
interruption of a phone call. So like I said, a CD that really shows of 
some of the best of what the UK has to offer for this style of music, 
and you’d be a fool to miss this great document. (RR) 

MEMORY MAN, 13a Halesworth Road, London, SE13 7TJ, UK. 

VIA • “Fight The World, Not Each Other” CD/ 34:59. 

Great 1 8 track 7 SECONDS tribute album here featuring bands like 
GOOD CLEAN FUN, BETTER THAN A THOUSAND (with a great 
cover of 'In Your Face’), TIME FLIES, COMMITTED, H20, GUIDING 
LINE, 97A^nd a tot more. What can I say, it’s covers of 7 SECONDS, 
and one of the better tribute CD’s I’ve heard. Nice booklet too. (MD) 
REFLECTIONS. 

VIA - “Flat Earth Records • The First Ten Years” cassette. 

Pre-recorded tape here folks (IE Professional looking) featuring 
Sned’s offspring from 86-96. A great idea and excellent sound quality. 
In case you’ve had your head buried in the sand for the last few 
years, it features GENERIC, ELECTRO HIPPIES, ONE BY ONE, 
DISAFFECT, SEDITION, DOOM, DROP DEAD, 01 POLLOI, EBOLA 
and more. It’s cheap to buy, so you can check out bands you may 
only have heard of, also some of the releases are deleted so you’ll 
only get them here. (MH) 

FLAT EARTH, P 0 Box 169, Bradford, BD7 1YS, UK. 

VIA - “Give Em The Boot 2” CD/ 58:53. 

Finally it’s out! As is to be expected it’s packed full of great music. 
HEPCAT, DROPKICK MURPHYS, the PIETASTERS, the 
SLACKERS, CHOKING VICTIM, the GADJITS, TIGER ARMY, US 
BOMBS, DAVID HILLYARD & THE ROCKSTEADY 7; all the bands 
you’d expect on a Helical compilation, as well as a few surprises. 
RANCID do a decent version of SHAM 69’s 'If The Kids Are United’, 
but I don’t know what the hell MOUTHWASH are doing on here, they 
are totally shit. One thing which is a bit odd and might not go down to 
well with a few people are the three tracks which are basically 
RANCID backing well known ragga artists BUJU BANTON, MAD 
LION and BUCCANEER. The BUJU BANTON track is really good 
although it sounds commercial as hell and I could quite see RANCID 
and BUJU BANTON on Top Of The Pops playing this song while 
Zoe Ball shouts “lighter!" and “gunshot!” In the background. Let’s 
not forget it was BUJU BANTON that did the track ‘Boom Bye Bye’ 
about shooting homosexuals. But the HEPCAT track is awesome 
though. I’m Looking forward to hearing the SHABBA RANKS / 
DROPKICK MURPHYS split out on Hellcat soon. (DT) 

HELLCAT. 
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V/A - “Greetings From The Welfare State” CD/ 49:05. 

Gotta say this is a totally awesome idea, a cheap sampler CD out on 
a seriously well established and respected US label (BYO) featuring 
20 UK bands, some ‘big’, but most not that well known outside of 
this little island - but not a single US band, very cool. The choice is 
pretty varied, ranging from bands like LEATHERFACE, GOOBER 
PATROL, CONSUMED and SNUFF to IMBALANCE, SILENCER 7, 
CITIZEN FISH, JOE 90, THE TONE and more. The whole thing is 
wrapped up in a great insert that has a UK map, with all the bands 
and their towns highlighted on it, so all the dumb Americans that 
pick this up will maybe start to get a clue as to what the hell the UK 
looks like! A more varied “Vol 2” would be a nice idea as there’s 
definitely a large chunk of the UK punk scene not represented here, 
but then limited space is limited space, so... You don’t even have to 
think about this one, just go get it kids. (MD) 

BYO. 

V/A - “Homo Homlnl Lupos” 7”. 

Here we have an International Thrash Compilation. GOMORRHA 
play heavy duty grind in the vein of early NAPALM DEATH and a bit 
of modern day power violence. PINK FLAMINGOS, also from 
Germany, play more of the same, but have a slightly more tuneful 
approach in their sound. CALLOUSED, from America, sound weak 
here, but from what I can make out it’s fast crust with female/ male 
vocals. AULOYITAR, again from Germany, give us a fast manic track, 
very much in the vein of SIEGE. IRRITATE, from Finland, churn out 
some spazzed out grind. Tommygun type drumming with slow 
breakdowns. COMATOSE, another German band, play some wicked 
ENT type crust, very fast with crazy vox. SHANK, from Scotland, hit 
us with their industrialised grinding power violence noise. Lastly we 
have SCD from Finland, playing classic Scando Dis-core. (MH) 

$6 from MACGYVER , Nils Vosgrone, Hoxfelder Weg 71, 46325, 
Borken, Germany. 

V/A - “My So Called Punk Rock Life” CD/ 73:41. 

Aww, look at the sulky teenage punk rock girl on the cover, actually 
that cover reflects the music on this comp from Melted Records quite 
well. This is a huge thirty track compilation which is mainly pop punk. 
Some bands featured on this include TEEN IDOLS, BORIS THE 
SPRINKLER, LIMP, CHIXDIGGIT, SMUGGLERS, JON COUGAR 
CONCENTRATION CAMP and many more. Usually I’d find a comp 
of mainly pop punk quite hard to listen to all the way through, but this 
is particularly good. The falsetto vocals on ‘C’mon Rock City’ By the 
TRAVOLTAS are quite sickening, but for some reason I always skip 
past the first couple oftracks just to listen to them. ( DT) 

MELTED, 21-41 34th Ave, Suite 10a, Astoria, NY 11106, USA. 

V/A - “Never Give In” CD/ 56:26. 

A CD full of BAD BRAINS covers. Finest points are MOBY’s mellow 
keyboard take on ‘Sailin’ On’, IGNITE’s stupidly good ‘Pay To Cum’, 
SNAPCASE’s catchy T, TURMOIL’S explosive ‘Coptic Times’ and 
BOY SETS FIRES very authentic ‘I Against I.’ Further listenable 
renditions include SHAI HULUD’s storming 'Fearless Vampire Killers’, 
SFA's danceable ‘Banned In DC’ and CAVE IN’s surprisingly mellow 
‘I Luv I Jah’. WILL HAVEN and BREAKDOWN duke it out for the best 
version of The Regulator’ (BREAKDOWN wins) and the rest are 
either just bad versions of the original, or too uneventful to mention, 
and include DOWSET, RYKERS, SKINLAB, HASTE, SEPULTURA, 
ADAMANTIUM and VOD. How come nobody did ‘Rise’? (SM) 
CENTURY MEDIA. 

V/A • “No Borders” CD/ 40:47. 

Wow. I never realised 88 FINGERS LOUIE were a full on hardcore 
band, I thought they were wimpy pop punk. Their inclusion here (and 
opening track) soon proved me wrong! DOWNFALL are from Japan 
and offer up some beefy, NY styled groove. SNAPCASE have really 
pulled their socks up of late, and their track ‘Box Seat’ is testament 
to this. I raved about Japan’s DECAY elsewhere, with their fine brand 
of NY styled hardcore, they’re here too. GREY AREA are one of the 
best melodic hardcore bands ever, and prove this once again with 
‘Colossus.’ LAWDEAL hit you up like a cross between ENSIGN and 
SOIA, with a massive chunky breakdown halfway through. 
INDECISION are even more incredible with their new singer, 
sounding a lot more throaty and macho. They stomp through Tunnel 
Vision’ here (no, it's not a NEGATIVE APPROACH cover!) 
AGGRESSIVE DOGS do more New York old. school mischief, and 
KID DYNAMITE is like a furious youth crew version of THE BAD 
BRAINS here, with their ‘Give ‘Em The Ripped One.’ Japan’s 
ABNORMALS get off to a wobbly start, but get back on track, MISFITS 


style. If you don’t know SHUTDOWN’S style, they’re celebrating the 
existence of YOUTH OF TODAY and helium in one go. Further 
contributions from FURY 66 (who sound like BONESAW meets 
RINGWORM), X FLOORS UP, SICK OF IT ALL, BENT ROOT, TOE 
TO TOE and STAB4REASON. A good document of 2 hardcore 
scenes, one very much influenced by the other, and I’d guess it’s 
real purpose is to prove that hardcore is about what you FEEL, and 
not where you oome from. (SM) 

SUBURBAN HOME, PO Box 40757, Denver, CO 80204, USA. 

V/A - “No Good Turn Goes Unpunished” CD/ 49:51. 

Old Spike at Retch is still cranking them out and this twenty one 
track compilation featuring Punk bands old and new is certainly on a 
‘par’ with anything he’s put out so far. Let me give you a taste of 
who’s on it: AIRBOMB, SENSA YUMA, FLUX OF PINK INDIANS, 
ONE WAY SYSTEM, CONTEMPT and VARUKERS. Now, can you 
afford* to miss out kids? I think not!!! (GS) 

RETCH, 49 Rose Crescent, Woodvale, Southport, PR8 3RZ, UK. 

V/A - “Pedal Faster Bicycle Rider” CD/ 73:00. 

This is sort of like a promo taster for Holiday Matinee, which is a 
publicity company run by all-round nice guy Dave Brown (you might 
know him from “Muddle" zine), that promotes some amazing bands, 
and here you get the whole roster back-to-back on an amazing 
compilation of original and inventive bands. I mean, geez, just look 
at the line-up: TUGBOAT, JEJUNE, VERY SECRETARY, THE 
SHYNESS CLINIC, PIEBALD, BOILERMAKER, SHARKS KEEP 
MOVING, TRISTEZA, STERLING SILVER, SUNDAY’S BEST and a 
whole bunch of others who you know will rock as much as all those 
above-mentioned bands do. It’s a beautifully moving compilation 
since each band exudes so much emotion and passion in different 
forms, and the way this compilation ebbs and flows through different 
moods is really quite fascinating. When I’m working I just set this CD 
on repeat and leave it going for hours and each bands always seems 
to better the previous, until they come around again. Even though 
each band stands apart in style and sound, this is that sort of rare 
compilation that actually seems to be work as a unified album. If you 
want to check out a whole load of excellent alternative indie/ rock 
bands from the USA, there’s no better starting place than this. (RR) 
ACCIDENT PRONE, 306 N/W El Norte Pkwy, Pmb 305, 
Escondido, CA 92026, USA. 

V/A ■ “Plastic Bomb #28” CD/ 75:20. 

27 band compilation that is choc full of bands I’ve never ever heard 
of! Actually there’s some TKO stuff from THE BODIES, THE 
REDUCERS and THE WORKING STIFFS. There’s an old LISA 
LOMBARDO song from years ago and the rest is pretty much German 
punk rock, hardcore and ska punk. To be honest I thought this was 
gonna be real hard work to get through but I shit you not by saying 
that this comp is full of great bands that I know jackshit about. 
ATTENTION! ROOKIES, FREE RANGE TIME BOMB, LANZE UND 
SCHWERT and BREEZE all put forth damn cool songs. (DS) 
PLASTIC BOMB, Gustav-Freytag-Str. 18, 47057 Dulsberg, Germany. 

V/A • “Punch Drunk” CD/ 54:34. 

Sampler compilation featuring great quality aggro/ oi!/ punchy punk 
anthems in true 90’s style. Lot’s of great songs on here featuring 
bands such as ANTI-HEROS, PETER & THE TEST TUBE BABIES, 
SWINGIN’ UTTERS, US BOMBS, THE WORKIN’ STIFFS, 
ELECTRIC FRANKENSTEIN and so much more. (MH) 

TKO. 

V/A • “Records For The Working Class Vol. 2” CD/ 73:46. 

Another gigantic, super cheap sampler from slick emo indie rock 
label Deep Elm from North Carolina. You know the deal with these, if 
you like the kind of sound this label puts out but you’re not a 
millionaire, this is the kind of thing you may as well pick up. Bands 
include CROSS MY HEART, APPLESEED CAST, CAMBER, 
BRANDTSON, SEVEN STOREY MOUNTAIN (who sound way better 
than I remembered), PLANES MISTAKEN FOR STARS, POP 
UNKNOWN... and more, all the vital kids basically. Most of the tracks 
you’ll find on old and new releases, but there is some unreleased 
stuff here too. A sickly sweet pink cover tops things off nicely! (MD) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

V/A - “Rude Vibes” CD/ 39:53. 

This is a damn fine compilation brought to us by Do The Dog. There’s 
quite a varied selection of ska bands here. INTENSIFIED from 
England kick “Rude Vibes" off with Carnival’, a ska instrumental with 







a traditional ska feel to it. Other bands on this include THE KINGPINS, 
UNSTEADY, MU330, SKANKIN’ PICKLE, NGOBO NGOBO, the 
PORKERS, RUDER THAN YOU, the BAKESYS and many more. 
This is the sort of compilation you’d expect Do The Dog to put out 
‘cause like Do The Dog ska ‘zine this features bands from all over 
the world, Canada, Australia, UK, Germany, Switzerland... (DT) 

DO THE DOG, 26a Craven Road, Newbury, RG14 5NE, UK. 

V/A ■ “The Center of the Universe” CD/ 38:59. 

You should probably know that the surnames of some of the guys 
behind O&O records are Stevenson, Egerton, Alvarez and Price. 
And if that means nothing to you, then you really should be looking 
flustered right now. This comp is sort of an opening salvo for the 
launch of their label with a few tracks each from the five bands that 
they have on their books right now. Kicks off with WRETCH LIKE 
ME who sound cool, fast and heavy pop-punk, sounding pretty 80s 
influenced and good for it. If I remember right this is the vocalist 
from GOODBYE HARRY which would figure since this sounds like a 
heavier GOODBYE HARRY - it sounds good. Next up is SOMEDAY 
I whose album review you can read elsewhere. Good news though 
is that these are 3 non-album tracks and sound as powerful, melodic 
and driving as the album. Then we get the NEW ROB ROBBIES 
who are a bit odd, they sound sort of straight-up pop punk at their 
roots, but with an eccentric twist of some off-kilter drums, some very 
neat weird guitar riffs and vocals that are anything but generic. Nice 
to hear a new injection into an old format. TANGER are also reviewed 
elsewhere and in this case, these 3 tracks are from their album, but 
hey, they still rock. Bringing up the rear, in all respects, is BILL THE 
WELDER who are actually the ALL/DESCENDENTS roadies, and 
this is nothing special. Fast pop-punk with crappy lyrics. But anyway... 
it’s great to see a successful band putting their earnings back into 
supporting small bands, and unlike another couple of labels that 
work on the same principles (no names mentioned...) it’s good to 
see O&O promoting fresh music from new bands, instead of the 
generic crap that the other two tend to churn out. (RR) 

OWNED & OPERATED, PO Box 36, Fort Collins, CO 80522, USA. 

V/A • “The Spirit Lives On” CD/ 65:01. 

A tribute to RAYBEEZ from WARZONE who died 2 years ago aged 
35 from some pneumonia related blood infection. He was 
undoubtedly one of the most influential characters on the NY scene, 
and it shows by the number of bands queuing up to pay respects to 
the guy, his band and his family on this tribute CD. First off is 
BREAKDOWN with the NYHC anthem ‘Don’t Forget The Struggle’, 
STOUT’s ‘It’s Your Choice’ is pretty bad, with weird strained vocals, 
buy hey, they clearly loved Ray so who gives a fuck. HOODS tear it 
up with ‘Wound Up’, CLENCHED FIST pummel through 'Dance Hard 
Or Die’, COLD AS LIFE pin you to the wall with 'Fight The Oppressor’, 
I’m sure the original didn’t have such sick drumming! There’s 28 
songs on this fucking thing, and the other fine moments include 
EVERYBODY GETS HURT ('War Zone’), POWERHOUSE 
(‘Always..’), CURSE OF YEARS ('Skinhead Youth’), DAYS LOST (a 
big, beefed up macho version of ‘We’re The Crew’) and KRUTCH/ 
STRENGTH 4.A.R (‘As One’, going into some funny singalong shit). 
MUSHMOUTH’s inclusion (Open Your Eyes) has a couple of jumps 
and scratchy bits, like the pressing plant fucked up or something, 
and the DAY OF MOURNING and PHANATIK songs are the wrong 
way round in the booklet. It’s a pity DOGFIGHT (who do 'In The 
Mirror’) start bitching other bands on their thanks list, not what Ray 
was about at all. Closing track is a different version of ‘Fighting For 
Our Country’ by WARZONE and with loads of cool female back up 
vocals. This CD is definitely worth owning if you ever liked WARZONE 
or NYHC, or get off on this whole brother/ sisterhood unity trip. (SM) 
HATECORE, PMB 287, 1075 Broad Apple Avenue, Indianapolis, 
IN 46220, USA. 

V/A - “This Is Bad Taste Vol.3” CD/ 66:06. 

The third in the series from Bad Taste Records. There’s quite a 
diverse selection of music on this compilation of mainly Swedish 
bands. ALL SYSTEMS GO, PRIDE BOWL, INTENSITY, HARD-ONS, 
CHIXDIGGIT, and many more. LANGHORNS two tracks are the most 
impressive, giving us two instrumental tracks of surf music. This is 
yet another cheap sampler CD and as always these are a cool way 
of seeing what a label has to offer and discovering new bands. (DT) 
BAD TASTE, Stora Sodergatan 38, 5-222 23 Lund, Sweden. 

V/A - “This Is Solid State” CD/ 61:18. 

Clearly a label with lots going on. Not gonna whinge about Christianity 
this time, I’ll just focus on what my ears hear. Worthy contenders 


include STRETCH ARMSTRONG (melodic straight ahead 
shenanigans), EXTOL (practically black metal), STRONGARM (who’s 
inclusion here is fucking incredible, total metalcore) and FOCUSED 
(who sound a lot like INTEGRITY on 'In Contrast Of Sin’, except 
they drag it out too long). Also begging for attention are OVERCOME 
(shrieking and very evil) and FOCAL POINT (HATEBREED crossed 
with BLOODLET). On the downside BLINDSIDE look and sound like 
KORN (ugh), LIVING SACRIFICE are on here twice, but only one 
track ‘Threatened’ is any good, and the rest - ZAO, TRAINING FOR 
UTOPIA, SELFMINDEAD and the like, are sounding like either 
CONVERGE, SNAPCASE, REFUSED or UNBROKEN, or take offs 
of each other. Lots of variation, but nothing to make them stand out 
from each other. As a sampler I guess it serves its purpose as it’s 
made me want four or five CD’s from this labell (SM) 

SOLIDSTATE, PO Box 12698, Seattle, WA 98111, USA. 

V/A ■ “Vagrant Records / Heroes And Villains Sampler” CD/ 16:19. 

Don’t even know if this one is for sale, as it’s pretty short, but it’s cool 
anyway. It features five tracks, one each from GET UP KIDS, NO 
MOTIV, REGGIE AND THE FULL EFFECT, LAGWAGON and the 
ANNIVERSARY. The one reason I liked this so much is because I’d 
never heard the ANNIVERSARY before and they are good, very GET 
UP KIDS / REGGIE but with extra female backing vocals. I can’t wait 
for their long player, which will be out on Heroes And Villains soon... 
Neat CD if emo pop is your bag o’ chipmunks. (MD) 

VAGRANT. 

VIA - “Wankin’ In The Pit” CD/ 35:59. 

This is a decent comp but some of the tracks on this are way old. I’m 
sure the MAD CADDIES and LIMP tracks are well over two years 
old. Also on this are TEEN IDOLS, STRUNG OUT, NOFX, SNUFF 
as well as loads of not so well known Japanese bands like TROPICAL 
GORILLA, INFIELD FLY, FAT RANDY, NICOTINE and a few others. 
This is worth getting to hear some cool Japanese bands, but if this is 
anything other than the price of a sampler CD then you’re not getting 
much for ya money. (DT) 

SUBURBAN HOME, 1750 3th ST. #365 Boulder, CO 80301, USA. 

VIA - “We Deliver The Goods” CD/ 76:25. 

You’re not going to find a compilation more diverse than this one put 
out by Cargo. That’s not necessarily a good thing though, don’t get 
me wrong cause this does have a lot of good music on it, but it also 
has a lot of shit. There’s some real old stuff on here, ‘Out Of Focus’ 
by BLUE CHEER was recorded in 1 969. Also on this are WHATEVER, 
JUDGE DftEAD, FETISH 69, COCK SPARRER, CITIZEN FISH, 
OXYMORON, and loads more. See I told you this is diverse. An 
interesting and varied comp of music available though Cargo (DT) 
CARGO GERMANY. 

VIA - “Woozy #20” CD & ‘zlne / 68:26. 

I’ll review both of these together since a lot of the zine is written by 
members of the various bands on the accompanying comp CD. The 
zine has a number of short pieces on a big range of topics, covering 
the usefulness of catapults in riots, graffiti, some Victorian dude who 
bicycle racer who hit a lot of people and a few other artier (ie. lacking 
in any meaning) pieces. It’s okay, but is over in about 10 minutes. 
As for the CD, well you’ll probably wish that was over in 10 minutes 
because the majority of it is painfully bad. Starts of with the pretty 
dreary FULL BONEY from the USA who are like lo-fi indie horror. 
Things are relieved a little by KOKOSHKAR’s craziness (see review 
elsewhere) and ABRASIVE RELATIONS from the Philippines who 
play off-key raucous garage punk. But the rest of them are just dung. 
Odd noises, 3 year olds with plastic pianos, untuned instruments 
and all manner of other banality. And the recording quality is like 
farting down a drainpipe for some of the bands. (RR) 

WOOZY, PO Box 4434, Melbourne Uni, Parkvllle, 3052, Australia. 

VIBRATORS ■ "Buzzln” CD/ 55:14. 

I think if this were any other band than the VIBRATORS this would 
probably get a big thumbs down from me. Still, I have to admire 
Knox and Co for keeping it going, even if most of its at walking pace 
for the duration of this CD. Lyrically this ain’t too bad with songs 
ranging from politicians to girl trouble. Long standing VIBRATORS 
fans will love this. But, for people under 25 years of age and lovers 
of something a bit more up beat, this CD really does need a kick up 
the arse. Ultimately for me, after a couple of plays it became 
background music and will probably end up getting played again 
over a quiet game of cards. (GS) 

RAW POWER. 












VIOLET ULTRA - “S/T” CD/ 53:10. 

Hey, if anyone finds my kidney lying around the place, pass it back 
to me because I just coughed it up with the hysterics that burst forth 
when I heard this. Quite whether they were hysterics of laughter or 
just maniacal hysterics, I don’t know yet, it could have been a mix of 
both. What can I say.... it’s like grungey 80s metal, like the sort that 
the crap glam kids in the 80s thought was really heavy and vicious. 
The vocals have that awful barrel-chested thing going on that sorta 
sounds like what Brian Blessed would sound like if he was in a metal 
band. And the choruses are just so cheesy, they’re like the stuff that 
German rock bands were doing in 1988. It’s like some fjb-rock 
band that are aiming for the MTV alternative charts, and that’s a 
bad idea. Please avoid, for your own safety. (RR) 

COPRO, PO Box 4429, Henley on Thames, Oxon, RG9 1GH, UK. 

VISION OF DISORDER - “For The Bleeders” CD/ 30:28. 

Bit of a cash-in this, but for kids who never had the early VOD shit 
(like the shredding “Still” 7"), it’s some re-recorded tracks and a few 
spare bits and bobs off soundtracks and stuff. Can’t really tell the 
difference though between these and the older versions, so it all 
seems like a wasted expense to me, perhaps just put out for the 
label to parade their new signings. Also I’m sure I read somewhere 
that this lot hate all their early songs. They have a fine ear for a riff 
though, and if you’ve heard any other VOD shit then you’ll know the 
formula, an unmistakable squawk grappling with an ALICE IN 
CHAINS style melody, and backed up with some precise, metal riffing. 

I gotta admit I was a big fan of early VOD, and it’s a blast to hear 
some of that shit again. Damn, I nearly took all the skin off my knuckles 
dancing round my room to ‘Choke’ back in the dayl A couple of the 
newer, previously unheard tracks are way too tame, and don’t really 
gel like the oldies. ‘Choke’, 'Beneath The Green’, ‘No Regret’ and 
'Formula For Failure’ are on here so I’m happy. Obviously most kids 
are gonna pick this up just because its VOD, and I’m thinking that 
‘cos its got 10 tracks they’ll try and pedal it as a full lengther. (SM) 
GO KART. 

VOORHEES ■ "13” CD/ 18:03. 

Unlucky for some, but not for us or these louts. Fuck, it’s been around 
5 years since their last LP, has it been worth the wait? Hell yeah! 
Although 13 songs are listed, the actual disk has 16 and what a 
racket. They’ve actually changed quite a bit, but their brand of 
unleashed fury and anger is as evident as ever. They’ve got a lot 
heavier but are still fast as fuck and continue to crank out total ragers. 
Lecky’s vocals are so raw, thus complementing the music with an 
overwhelming venom spat from his throat. No let up in the lyric 
department either. Some smart looking graphics to boot Essential. (MH) 
ARMED WITH ANGER, PO Box 487, Bradford, BD2 4YU, UK. 

WEAKERTHANS, THE ■ “Fallow” CD/ 38:31. 

You all probably have this already right? Because if you’re in any 
way a fan of John K Sampson, PAINTED THIN or PROPAGANDHI 
and you don’t have this then your collection has a serious hole in it. 
If you haven’t already heard them though, well THE WEAKERTHANS 
are basically the middle ground between that solo John K stuff and 
the melodic punk thing that PAINTED THIN do so well. And I’d have 
to say I think they’re better than both of those. This was originally 
out on G-7 Welcoming Committee in Canada, but is now much more 
easily available thanks to the Hopeless / Sub City guys, so you too 
can now realise the song writing genius of this band; all you need to 
do is listen to ‘Diagnosis’, ‘Confessions Of A Futon-Revolutionist’ 
and ‘Letter Of Resignation’ and you’ll know exactly what I mean. 
Includes a version of PROPAGANDHI’s ‘Anchorless’. A prefect record 
if ever there was one. (MD) 

SUB CITY, PO Box 7495, CA 91409-7495, USA. 

WHIPPASNAPPA - “Indestructible” CD/ 32:32. 

This band features Rid on vocals, who used to sing for BURNSIDE 
and before that DECADENCE WITHIN. I was a big fan of 
DECADENCE WITHIN so I was quite looking forward to hearing this, 

I always thought Rid had a great voice. To be honest it’s not all that 
good, I like what they’re trying to do but it’s just a bit too weak sounding 
for me. WHIPPASNAPPA remind me quite a bit of BROWN LOBSTER 
TANK but the songs aren’t as instantly catchy and tend to drag a bit. 
If poppyness is what you like then this should float your boat. (DT) 
SNAPPA (snappa@farm2000freeserve.co.uk) 

WHIPPERSNAPPER - “The Long Walk” CD/ 35:09. 

You see that CD review just above this one? Yeah, there you see it? 
That’s WHIPPASNAPPA from the UK, this is WHIPPERSNAPPER 


from the US you see the subtle difference in the spelling, very clever. 
WHIPPERSNAPPER play good background music, this is the sort of 
CD you can put on and enjoy without even really noticing it’s on all 
that much. I think this is ace but after listening to it about ten times, 

I couldn’t sing one of there songs to you if you asked me. 
WHIPPERSNAPPER’s sound is quite similar to DOWN BY LAW and 
at times PULLEY when they speed up. I can hear some emo sounds 
in there as well, which I can handle in small doses. Overall this is 
kinda generic but still pleasant to listen to. (DT) 

LOBSTER, PO Box 1473, Santa Barbara, CA 93102, USA. 

WICKED FARLEYS / VEHICLE BIRTH - split T. 

Hmm, a split between two bands that seem to impress everyone 
more than they impress me. I got the same feeling on reviewing 
previous stuff by both bands that I just couldn’t see what all the fuss 
was about. And I guess to some extent I still think that after hearing 
each band again, although the WICKED FARLEYS song “How’s My 
Driving?” does sound rather good with it’s instrumental four guitar 
attack of hyperactive post-punk noise. But then maybe I enjoy it 
more because of the fact that it’s an instrumental, but there doesn’t 
seem to be any of those weird little discords on here that I hated last 
time when I heard the WICKED FARLEYS CD on Big Top. As for the 
VEHICLE BIRTH, well their song “Toronto” is a low-key affair, quiet, 
jangly and uneventful until the bursts of noise midway and at the 
end. But on the plus side, the tracing-paper style sleeve is nice. (RR) 
DOOMNIBBLER. 

WITH LOVE -“S/T” CD/ 21:42. 

Smooth fucking packaging. Black and white digipack effort with, wait 
for it, silver lettering. This is pretty emo, with some frantic, screaming 
metal stabbing in at completely random moments. Lots of acoustic 
stuff, and haunting, melodic vocals to accompany some of the thicker 
guitar work. Lyrics are sung in Italian but written in Italian and English. 
Kinda like a weird cross of SCHEMA and STALINGRAD, or 
something, and much better than ONE FINE DAY does it. The CD 
obviously does its job of keeping you completely gripped, 'cos once 
you've gotten used to the tempo changes, you start bracing yourself 
ready for them, and find yourself really enjoying this aural 
rollercoaster. A good sign, no doubt. My only whinge is there’s no 
need for the dumb jazzy bits which just sound like the band falling 
down the stairs. (SM) 

GREEN, Via S Francesco, 60 35121 Padova, Italy. 

WORKIN’ STIFFS - “Through Thick & Thin” CDEP / 14:48. 

Damn confident streetpunk from one of the leaders of the current 
pack. These guys are huge over in San Francisco and it’s easy to 
understand why they are hailed with such enthusiasm. Five originals 
on offer here alongside a fantastic cover of “Solitary confinement”. 
The final song ‘Last Plastic Hero’ sounds like old San Fran’ hardcore 
band SOCIAL UNREST and tops off a superb little EP that is tinged 
with sadness due to the fact that the drummer had a stroke and 
ended up paralyzed and unable to speak. He’s getting slowly better 
but the band needed to release something and this is it and it features 
a new drummer who ain’t no slouch. Solid as a rock. (DS) 

TKO. 


DEMOREVIEWS 


FIVE KNUCKLE SHUFFLE - “S/T” CD/ 13:15. 

Wow this is really good, not what I was expecting at all. I saw FIVE 
KNUCKLE SHUFFLE when they played Cardiff a while ago and credit 
where it’s due, they sucked. It looks like they’ve come along way 
since then (which I’m sure was only about 6 months ago). FIVE 
KNUCKLE SHUFFLE mix hardcore and ska together with style. At 
times they remind me of CHOKING VICTIM, evil and noisy no happy 
ska tunes here. The best track is ‘So Called Friends’ which starts off 
slow with sortie great guitar dampening and breaks into fast angry 
hardcore. Bristol seems to have it’s fair share of cool bands at the 
moment, FIVE KNUCKLE SHUFFLE are yet another one. (DT) 
handsolo@knuckleshuffle.8m.com. 

FLYING MEDALLIONS ■ “S/T” tape. 

Never heard this band before but I know they’ve been around for a 
while and have already released a fair few records, so I was surprised 
to get a demo tape of them. FLYING MEDALLIONS are quite likeable, 
the first track is very pop punk with a big dose of indie thrown in. 
tracks two and three are a lot noisier than the first sounding at times 








almost like old UK anarcho punk. I wouldn’t buy their CD’s and I 
definitely wouldn’t wear their t-shirts but that’s just me, maybe you’d 
like them more. (DT) 

lez@yassaba. freeserve. co. uk. 

KIPPS APPARATUS ■ "Punk Rock for Science Geeks” tape. 

Well I guess it’s all summed up in the opening lines that go along the 
lines of “here we go again, it’s not original, it’s not new". But hey at 
least they know where they’re at. Sounds like some cross between 
LAGWAGON and THE QUEERS (simpler than the former and more 
complex than the latter) and sure these guys can play it well, they 
keep the tempo speeding along, the vocals and harmonies work 
well and it’s toe-tapping stuff, but you’ve got to wonder if we really 
another band playing it well. They also have ska-breaks in “You Suck” 
and “When Money Comes First” which sound so hackneyed and 
lame - ska breaks in pop-punks should be from this day forth. So 
yeah, if you don’t mind having another band in your collection that 
sound like a lot of bands already in your collection, then this is fine. (RR) 
No address. 

ME AGAINST IT ALL - “Sfl”’ tape. 

ME AGAINST IT ALL coming straight outta Compton... Compton in 
Surrey. I feel bad cause I’d like to give ME AGAINST IT ALL a decent 
review cause they’re young and they’ve got the right idea. Thing is 
when you put a tape in your stereo and the sounds that come out of 
it are not too hot, what can you do? ME AGAINST IT ALL give us 
four tracks of pretty weak mid paced punk that breaks into ska now 
and again. Cool name for a band and like I said they’ve got the right 
idea, but right now musically they don’t sound too good. (DT) 
Wlllowcroft, Withies Lane, Compton, Guilford, GU3 1JA, UK. 

NECROPHILIAC FUN - “Grooving In The Graveyard” CDS / 12:48. 

I think NECROPHILIAC FUN deserve a round of applause as they’ve 
just won the award for the worst thing I’ve ever had to review in 
Fracture... let’s hear it for them. To think, I thought THE 
ASTRONAUTS were bad, NECROPHILIAC FUN’s music is at best 
embarrassing. Imagine if a peace punk, a gothic, a metaller and an 
art fag got together and formed a band. Just indescribably bad, the 
singing actually gives me that feeling you get when you’re about to 
throw up, you know that warm bile saliva taste at the back of your 
throat. I think this could be a joke although I’m not quite sure, either 
way sending this to us is if you ask me pretty fucking cruel. Personally 
I’d rather stab sharpened pencil’s in my ears than ever hear this 
band again. (DT) 

289 Yew Tree Road, Manchester, M20 3FP, UK. 

RAIDEN - "Bring Forth The Enemy” tape. 

There’s a few fuckin’ turkeys in the UK hardcore scene at the moment 
and I’m pleased to say RAIDEN ain’t one of 'em. Schooled on a lean 
diet of ALL OUT WAR and EARTH CRISIS, this demo explodes like 
a letterbomb to a vivisector. Lots of crunch and SLAYER inspiration 
which also reminded me of COLD AS LIFE and ARKANGEL. Sound 
quality is a bit flat, but I guess this demo is just a taster for when their 
split CD with CANAAN (another dark metalcore crew who write songs 
with the pit in mind, according to their singer) comes off. The fact 
that they’ve already opened for INTEGRITY is further proof that 
they’ve got their shit going on. Hopefully bands like this will encourage 
some new, younger metallic hardcore bands to get their shit together 
and put out a demo. Check RAIDEN out immediately. (SM) 

Darren Hlllsden, 12 Belmont Close, Wlckford, SS12 OHR, UK 

SANITY’S EDGE - “S/T” CD/ 57:00. 

I think this lot should decide on how they intend to spell their band 
name before they go posting out CD’s to reviewers. It’s different on 
the spine to what it is on the front cover. This is what happens when 
people invent things like CD burners, the standard of how good a 
band should be before they come out on CD goes downhill. This lot 
look and sound like XENTRIX, DANZIG and ANNIHILATOR, and have 
a song called ‘Powertrip’. The music is OK in places, but I was 
expecting millions of break-away solo’s and shit, and not the mid- 
tempo chugging and galloping that swamps this CD. Occasionally 
there’s a really fucking good intro, such as on the last track ‘Close 
To Heaven’ which is also probably their fastest moment, but where’s 
the blast beats? The drummer is really limiting the band here. The 
vocalist doesn’t sound nearly choked up enough, he needs to drink 
some liquid asbestos or something, and start really rasping up his 
own bile. Oh, after a couple of minutes of my eyes trying to digest 
the messy, confused inlay card, I just learned that this band is now 
called DEF CON ONE. Oh, and ‘Amnesia’ has METALLICA’s 


'Harvester Of Sorrow’ riff in itlll I was hoping this was gonna be a lot 
heavier, darker and more brutal. Pah. (SM) 

DCO, PO Box 721, Newcastle Upon Tyne, NE99 4XG, UK. 

SECTION 8 - “Right Here Now”. 

I don’t know where this band comes from, there are contact numbers 
on the inlay for London, Cardiff and Berlin which is a bit strange. 
SECTION 8 aren’t really that interesting. They play music that’s 
boardering on punk but there’s nothing on this tape that really jumps 
out and grabs you. Just doesn’t seem to leave any impression at all, 
kinda bland. (DT) 

01443 223615. 

SICKNOTES ■ “High School Punk Rock” tape. 

A terrible sound ruins what seems to be pretty tight “Boogada 
Boogada” era SCREECHING WEASEL style snotty punk rock. And 
even though this is like not even slightly original, I can tell there’s 
some above average songs here, they have a guitar sound I like a 
lot and seem to know how to structure a song. I am sure they’ll crop 
up on a record soon enough, betcha. (MD) 

NOADDRESSI 

SOUTHSIDE JAWBREAKERS • “Live” tape. 

This is the band formerly known as BOGMONSTA, recorded live in 
September this year. Saluting BULLDOZE and HATEBREED, this 
lot are definitely heading for the NY beatdown way of doing things, 
and they even quote BIOHAZARD and cover TWO BY FOUR. Their 
dual vocalled attack is very dark and threatening. Peachey 
concentrating on the cleaner shoutier shit, and Fish doing the 
NAPALM DEATH grunts! Song titles include ‘Keep Your Eye On The 
Scene’ and ‘Revenge Is The Cure’, but the darkest moment has to 
be ‘Destroy All Monster’ with a hip hop breakdown in the middle! (SM) 
Peachey, 36 Hooks Lane, Bedhampton, P09 3DR, UK. 

STORMBUSTER FOUR • “S/T” tape. 

Just two tracks on here and both of them differing wildly. The first 
one “DIY" is really pretty good, and comes off sounding like a ragged 
and sloppier ONE CAR PILE-UP. They have those same semi-metal 
and semi-pop guitar riffs, with a wicked pace and a good middle 
section - in fact it’s only let down by the ropey production and some 
wavering backing vocals. But hey, it’s good stuff. The second song 
however is not, it’s a weird sort of jangly indie thing that just doesn’t 
work from the start. The vocals go in and out of key and sing 
heartwarming if embarrassing lyrics about how great punk rock and 
skating is. ^thought at first maybe the jangly guitars and stuff were 
just an intro but they continue for the rest of the song. So, it’s case of 
good song vs bad song and of course whichever direction S4 choose 
to take will affect a lot of things. Time to spin a coin maybe (RR) 

No address. 

SUPERTRIX - “Supercalafraglllstlcexplalldotrlx” tape. 

I hope I never have to type out the title of this demo ever again. This 
take starts off very promising, The first track 'You suck I rule’ is a 
brutal serving of punk rawk. It all starts to fall apart when they start 
playing ska though. They don’t do it to well and it just seems like 
you’re waiting for them to get back to playing the noisy stuff like they 
were to start off with. I don’t think their cockney accents are suited to 
ska, they should be playing CONFLCT covers or something. They 
should lose the ska and stick to the noisy guitars and shouting cause 
that’s what they’re good at. (DT) 

Kevin & Simon, 0171 538 9656. 

V/A - “A Slight Soiling of the Pants” CD/ 46:43. 

I decided to put this in the demo section, since it’s a CD-burned 
release, with a photocopied sleeve and limited to just 100 copies. 
Plus I think most of the tracks on it are from demos. When I first read 
the info sheet and it said “bands that do the pub & club circuit in the 
North-West area of England”, I too grimaced like you probably just 
did and a shudder ran down my spine. I had hazy visions of middle- 
aged guys in tasselled leather jackets with mullets, doing STATUS 
QUO covers in the back room of the local working men’s club, but 
fortunately none of these bands are like that. Starts off with SYCDUCK 
who I’m sure have been around for ages and play fine poppy and 
punky stuff. Best band by a long way are BORN UGLY who play 
speedy metallic punk rock with gruff vocals, although KRILL were 
pretty good too, kinda rocky and poppy and with silly lyrics too. The 
rest of the bands either erred on the side of hard-rock or else towards 
oi oi for my liking though. Good quality recording throughout. (RR) 
SARCASTICK, 9 Williamson Rd, Lancaster, LAI 3QA, UK. 
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the can't A the .. 
kids understand emotion! 


"HOW FUCKING GOOD IS THIS? 

Upbeat mod/punk mixed with 
MELODIC HC TUNEAGE ALL TOPPED 
OFF WITH AMAZING RETROSPECTIVE 
LYRICS MAKES THIS THE CD OF THE 
YEAR. GO BUY THIS, IT*S A TRULY 
EXCEPTIONAL ALBUM" 

Plan 13 #3 

"I’M A LITTLE LOST FOR WORDS. 

I'm sitting here staring at the 
LYRICS AS I LISTEN TO THIS FOR THE 
MILLIONTH TIME. THIS IS SUCH A GREAT 
ALBUM, WONDERFUL IN EVERY WAY... 
THIS IS JUST STUNNING" 

Suspect Device #33 


£6 / $10 POST-PAID 


Also available: 

Annalise - "Always 18" CD - £3 

Annalise - Something's..." CD - £3 

Screaming Fat Rat CD - £5.50 

Wall CD -£5.50 

Just One Day CD - £5.50 

The Urchin CD - £5.50 

Hot Water Music/SFR 7" - £2.20 

Scarper! / Croc God 7" - £2 

This Side Up / White Frogs 7" - £2 

Braid / Eversor / 3 Min. Movie CD - £3 
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AROEB WITH ANGER ZINE #5 
STALINGRAB/UNBERCLASS 7" 
STRICTLY BALLROOfl COflP 7" 
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UK 
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World air 

CD 

£6.00 

$10 

$12 

LP 

£5.00 

$10 

$12 

7 " 

£2.00 

$4 

$5 

Zine 

£1.00 

$2 

$3 


Distribution: Bottlenekk, Ebullition, X-Mist, Green 
Hell, Spiral Objective, etc * Labels: get in touch for 
trades * UK cheques to "Richard Corbridge” * US $ 
cash only * We also sell lots of other independent 
releases - send an SAE/IRC for our current monthly 
mailorder list or see www.awa.ndirect.co.uk *** 
AWA RECORDS PO BOX 487, BRADFORD. BD2 4VU. UK 


WRENCH ★ RECORDS 


1.4.5's Ten Gallon Helmet 7” £2.25 

APERS Love Is A Battlefield T £2.25 

BINGO / THEE S.T.P. Split 7” £2.25 

BLACKLIST Real Street Punk T £2.25 

BLACKS (U.S.) Balls Deep 7” £2.25 

BROCCOLI Chestnut Road 7" £2.00 

COYOTEMEN Primitive Urge T £2.00 

COYOTEMEN / SUPERFLY TNTs No Talent T £2.00 
CREUTZFELDT Deafbreed T £2.75 

DAGOBAH The Garage Is Off Limits T £2.00 

DIE LOWLANDER Hurt Me T £2.25 

DIPSOMANIE / STEROIDS Split T £2.25 

DIRTY BURDS Gotta Go T £2.25 

DISKONTO More Power To The Cops T £2 .25 

DRONES Sorted 7" £2.25 

D.U.I./CHACHION ACID Split T £2.25 

FIFI & THE MACH III Rollin’ Love T' £2.25 

FIFI & THE MACH III New Race T £2.00 

HONEY 5 Jimi The Raider T £2.25 

KILLER KLOWN Hey Piccolina T £2.25 

KILLER KLOWN Shane White Is A Friend T , £2.25 

LIGHTNING BEAT MAN Tonight 7” £2.25 

LIL BUNNIES (Get Out Of My) Bunnie Hole 7" £2.00 

MORONICS Girls Love The Moronics T £2.25 

NAKED AGGRESSION Right Now T £2 25 

Ol POLLOI T.H.C. T £2.25 

ORANGE JUICE FROM THE CRYPT Let’s Go T £2.25 
PRICKS (U.S.) Horror House On Highway Five T £2.25 
RANCID HELL SPAWN Teenage Lard 7" £2.00 

RANCID HELL SPAWN Gastro Boy 7” £2.00 

RUTH’S HAT / RETARDED Split T £2.25 

SAVAGE MALIGNANT Lucky 7 7" £2.00 

SHARPSHOOTERS / LICKITY SPLIT Split T £2.25 
SILVER KINGS King City T £2.25 

STEVE McQUEENS Mission To Rock 7" £2.00 

STOOL SAMPLE / BLOODY SODS Split 7” £2.25 

TAB HUNTER Fussballpomo 7" £2.25 

WONKY MONKEES Wonk Monk Boogie T £2.25 
ZYMOTICS (Eddie’s) Random Bombing 7" £2.25 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 
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FAIMZIINIEREVIEWS 


ASSASSIN & THE WHINER #10/20 pages/ A5 / printed/ $1 & IRC. 

This is a great way to start my zine reviews because this is ace! It’s 
a collection of Carrie’s short comic-strips that cover all sorts of stuff 
including discovering snow for the first time (the cat freaking out is 
hilarious!), her boobs getting mysteriously bigger, her mum wishing 
her daughter didn’t have piercings, hating Xmas muzak, the cat 
stealing her last tampon as a plaything (again, the cat batting it 
around the place whilst shouting ‘play! such fun!’ had me hooting 
out loud!) and a whole lot of other things. The artwork is simple, 
bold and incredibly effective, Carrie really does have a great style. 
Also includes zine reviews and a pretty funny letters page that 
comprises of postcards from her parents and stick-it notes on the 
fridge. Awesome, funny zine that I really need to see more of I (RR) 
Carrie McNInch, PO Box 481051, Los Angeles, CA 90048, USA. 

BALDIE #8/ 20 pages/ A5/ copied/ Free with SAE. 

You’ll get cool interviews with BARNSTORMER and Chris 
Wheelchair (who always does a good interview if you ask me)... 
and the rest is basically made up of reviews, cut ‘n’ paste and thrown 
together without a thought in the world. Still, it has appeal. (MH) 

665 Portswood Road, Southampton, SOI 7 3SL, UK. 

CLASS WAR #78/ 16 pages/ newspaper/ printed/ £1.00. 

Damn, I can’t believe CW is up to #78 these days! Front cover has 
Anarcho South Park kids and the back has “Fox killing, in-breeding, 
landowning, cap doffing, royal supporting, fascist backed HUNT 
SCUM”. So you know the score then. Contains all the latest news 
on police corruption, The New Deal, a big report from the Stop the 
City demo this Summer, an good article exposing the Countryside 
Alliance for what it really is, plus letters, book reviews and plenty 
more stuff too all written in that inimitable CW style. Okay so CW is 
hardly high-brow anarchist reading matter, but it’s pretty funny at 
times and definitely scathing at others, and does make for a good 
read to leave in your bathroom. (RR) 

London CW, PO Box 467, London, E8 3QX, UK. 

CREAM OF THE CROP #5/ 44 Pages/ A5/ Copied/ £1.50 ppd. 

You know Monk Dave passes on anything that he fails to understand 
and such is the case with this well written and wordy fanzine. Lots 
of reviews and news covering all genres of punk rock. There’s 
interviews with the ASTRONAUTS who I’ve heard lots of good things 
about and I believe I had a tape or something (Add Stings??) years 
ago. The MAD CHIHAUHAUS (no me neither!), WARSER GATE 
(I’m feeling a little silly now - 1 know nothing) and someone called 
Thomas Owen Knight. It’s all well written and informative but a little 
hard for me to identify with, but that’s just me. If those 
aforementioned names mean anything to you then you should like 
what’s on offer here. Even the reviews are full of bands that I’ve 
never heard of but they are written with a lot of passion and 
knowledge. Wow, I felt so damn uneducated reading through this 
‘zine and that’s not a bad thing. An eclectic mix and a real departure 
from the ‘zines that I’m used to. (DS) 

13 Coronation Street, Pontymlster, Rlsca, NP1 6BD, UK. 

DO THE DOG #15/16 pages/ A5 / printed/ £5.00 for 5 Issue sub. 

Do The Dog hits the streets once again regular as clock work. This 
is kinda hard to review from one issue to the next cause it’s basically 
the same every time. Information on all that is happening in the 
wonderful world of ska, no more, no less. Not the ‘zine to get if you 
want to know what year THE HIPPOS formed or if Dicky Barret 
wears briefs or boxers. But if you want to know who’s touring, what 
CD’s are coming out and what new ska bands are around then this 
is essential reading. (DT) 

Kevin Flowerdew, 26a Craven Road, Newbury, RG14 5NE, UK. 

DOWNSIDED #3/ 24 pages/ A5 / copied/ $2.00 ppd. 

1 have always enjoyed everything that I’ve read by Toni so far, and 
this issue is no exception. Inside you’ll find a brilliant interview with 
RUBBISH HEAP along with equally cool ones with Sned (Flat Earth/ 
JOHN HOLMES), THE JAM SESSION and a mini one with Matt 
Average/ Pille Weibel. You also get some columns, a short story 
and fanzine reviews. Add all those magic ingredients and a real 
nice layout and you get another excellent issue of Downsided 
fanzine. Great stuff indeed. (MH) 

Toni, Slltapellonkuja 2 K98, 00740 Helsinki, Finland. 


DRAGG #3/ 20 pages/ A5 / copied/ 25p & SAE. 

Good to see Dragg getting pretty regular, because it’s always a 
nifty little read. This issue has a brief interview with JETS TO 
BRAZIL, a decent one with GASH, a great one with INDECISION 
and urn, another one with me. Shucks. Also has everything else 
you’d expect from a decent zine: a few columns, honest record 
and zine reviews, some fiction, and even a recipe for vegan fruitcake 
(which is apt what with the festive season approaching and all). Oh 
and the cut-out part of the front cover is neat too! Good job, well 
done as my teacher used to say. (RR) 

33 Queens Road, Kenilworth, Warks, CV8 1JQ, UK. 

DREGS #5/ 4 pages/ A4 1 copied / Free with SAE. 

No, not that old “Dregs” zine that was around in the early 90’s but a 
free punk newsheet thing that seem to be becoming more and more 
prevalent, which can only be good for a rapid dissemination of 
news. This one has a few reviews, a column about punk rock fad 
kids, gig dates and a bizarre exchange of letters (apparently) 
between the Pope and Aleister Crowley. I think they made them up 
though... just a suspicion I have. (RR) 

3 Ash Court, Catteshall Lane, Godaiming, GU7 1NQ, UK. 

DWELLING PORTABLY ■ May ‘99/ 28 pages/ A5 / copied/ $2.00. 

This is quite an interesting read to say the least. It’s not a music 
‘zine and I don’t even know if they are into punk or anything - but 
they’ve got a totally free spirit attitude about them. It’s seem they’ve 
been doing this since 1980 - WOW!!!! As the title may suggest, 
they are nomadic throughout various months of the year - thus 
giving hints/ tips on their lifestyle. Snippets on camps, travelling 
and what not. Throughout the year, looking through their back issue 
list, they’ve done quite a lot and offer info on the cheapest most 
DIY alternatives available. If you are remotely interested in 
alternative lifestyles whatever they may be, then I really think you’ll 
find this interesting. Send extra $ and ask for back issues too. (MH) 
PO Box 190, Philomath, OR 97379, USA. 

EVIL BEAVERS #20/ 36 pages/ A5 / copied/ $2.00ppd? 

Neat new issue from Zoe here, featuring small interviews with great 
bands (JIMMY EAT WORLD, LEATHERFACE, HOT WATER 
MUSIC, DISCOUNT, ALL and GOB) some interesting but short 
columns, and a splattering of reviews and adverts. A pretty quick 
read, but if you saw it at a gig I’d say it was worth picking up. (MD) 
5798-1 7a Avenue, Delta, BC, V4L-1J4, Canada. 

FLOATING TURDS #3/ 56 pages/ A5/ copied/ £1.00 + SAE. 

It’s taken a while to come out but it’s definitely been worth the wait. 
Floating Turds Magazine number 3 is out and this issue is packed 
full of interviews with a ton of great bands. GOOD RIDDANCE, 
LINK 80, SICK OF IT ALL, SUICIDE MACHINES, FOUR LETTER 
WORD (who are not recently defunct!), WHIPPERSNAPPER, 
STRUNG OUT, DROPKICK MURPHY’S, PUBLIC DISTURBANCE 
and a couple more. All the usual ‘zine things in here, loads of 
reviews, a couple of columns, a Spanish scene report and a nice 
little guide to all different types of turds, these guys know their shit! 

I still don’t like the name much (it’s tastefully abbreviated to FTM 
on the cover) but this is a well put together cut & paste ‘zine. (DT) 
Danny, 10 Westlands Avenue, Slough, SL1 6AG, UK. 

FOOD GEEK #1/ 20 pages/ A6 / printed/ $1 & IRC. 

Bit of odd one this, a cute li’l zine dedicated to the love of food. 
Now, I love food as much as the next kid, but I’m not really too into 
reading a zine all about, so maybe I don’t qualify as a true ‘food 
geek’. Anyway, this has articles about killer chilli’s, a fantasy food 
date, a comic strip recipe for salsa (drawn by Carrie of ‘The Assassin 
& The Whiner’), an ode to an aging stove and (believe it or not) two 
reviews or other zines dedicated to food! This was an amusing and 
cutesy, if a little short, read. (RR) 

Carrie McNInch, PO Box 481051, Los Angeles, CA 90048, USA. 

FUNTIME #16/ 52 pages/ A4 / copied/ $3.00 ppd. 

Another thick as fuck offering from FUNTIME, again all in German, 
and thus of limited use to anyone who can’t speak it. I’ll do what I 
did last time though and just list the stuff that is going on here. 
Interviews with NEVERGREEN, STRIFE, ANGERMEANS, FACING 
DOWN, FALL, EXCESS OF CRUELTY, THE STRIKE, SKIN OF 
TEARS, 88 FINGERS LOUIE, VOID SECTION. There’s a review of 
one of the London all dayers, lots of band and label news, a veggie 
recipe, and piles of punk and hardcore reviews. (SM) 

Funtime VZW, Beukeplelnbaan 30, B 3111 Wezemaal, Germany. 
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FUNTIME #17/ 64 pages/ A4/ copied/ $2.00 + SAE. 

These things come out thick and fast but it’s still in German so I’ll 
stick to my policy of simply listing the bands featured as I can’t read 
a bleeding word of it. There’s GWILLIONS, NO INNOCENT VICTIM, 
EXIT NINETEEN, BUCKSHOT, BURIED ALIVE, SKARHEAD, H20, 
PETROGRAD, ELOQUENCE OF A PARIAH, a piece on the Internet, 
some columns and reviews, and a Belgian Scene report which is in 
English and is fucking enormous. (SM) 

Funtime VZW, Beukeplelnbaan 30, B3111 Wezemaal, Germany. 

GADGIE #9 & MALICE #1/ 28 pages/ A5 / copied/ 50p & SAE. 

If you didn’t guess this is a split ‘zine between Gadgie, which is 
already quite well established, and Malice which is not. I said last 
issue that I found the layout of Gadgie boring but actually I like the 
way this looks now, Gadgie definitely has it’s own style which is 
easy to read and doesn’t waste a bit of space. There’s loads of 
writing in this, columns and other such stuff, reviews and an interview 
with BREZHNEV from Amsterdam. The cover features the video 
box cover of 2019, you don’t really like that film do you Marv? I 
couldn’t even enjoy it on a “it’s so bad it’s good level”. The Malice 
side of this ‘zine doesn’t really have much worth reading, no 
interviews or anything. It says on the cover that this is “A gothic & 
punk rock fanzine”, it seems to have more writing on things of a 
goth nature. I have a fear of all things gothic, I don’t like the way 
they dress and I can’t stand the music, it’s appalling bordering on 
embarrassing. With that in mind I’m not going to say anything else 
about Malice cause I’d obviously just end up bitching about the 
world of goth. I did like the Gadgie half though. (DT) 

Marv, 16 Haven Hall, South Square, Boston, PE21 6HX, UK. 

GEEK ESSAY #4/ 44 pages/ A5 / copied/ 20p & SAE. 

A good old fashioned cut ‘n’ paste zine that seem to be a dying 
breed in these of cheap technology, but I like them, they feel real 
and honest. GE just keeps getting better and better too, and this is 
a great issue with SPY VERSUS SPY, VANILLA POD, SOMETREE, 
GROVER, 17 STITCHES, BOMBJACKS, ASIAN MAN RECORDS 
and some more stuff too, all- of which are pretty well done. For me 
though I love the other bits of GE, the bits where they just write 
about ‘stuff’... like the gig reviews (which I usually hate in zines) are 
always cool because they cover so much more than the gig, usually 
some bizarre incidents that happens on the way there and back, or 
even that afternoon! Kate’s little article on the social embarrasments 
of nipple erections made me laugh too, hey Kate you should see 
what it’s like with 6 inches (or so, that figure is totally inaccurate, a 
complete guess...) to hide instead of a quarter of an inch! Would 
have been nice to see the odd bad review (especially when the 
likes of PLACEBO and IDLEWILD are in there) but maybe these 
kids just love life. And hey, 20p for 44 pages of great writing is too 
good to be true! (RR) 

Plas Devon Farmhouse, Rossett Rd, Wrexham, LL13 9SY, UK. 

GUNEA WORM #2/ 28 pages/ A5 / copied/ 25p + SAE. 

This scruffy lookin’ cut n paste effort contains interviews with Pete 
of Treason, STAMPIN' GROUND, and a DETESTATION and URKO 
tour diary. The reviews are brief, and pretty useless without contact 
addresses, but the usefulness of the “dbing a ‘zine in 5 easy steps" 
piece kinda makes up for that, and there’s an odd little column 
called ‘Notes of a Dirty Young Woman’. Pity Rupert, the editor, made 
no attempt to approach PUBLIC DISTURBANCE before bringing 
up their faults in the STAMPIN’ GROUND interview, but I think the 
answer the band gives speaks for itself. Not a bad ‘zine, a couple 
of odd random blank pages here and there, but then issue three 
will correct this, won’t it Rupert? (SM) 

Rupert Luff, 21 Queens Crescent, Lincoln, LN1 1LR, UK. 

HAPPY HOUSE #12 1 72 pages/ A5 / printed/ Free with SAE. 

Rick’s back at last with another issue, but cut him some slack, 
looking after a bundle of mischief takes time as well as patience! 
And it’s great to see HH looking as cool as ever and is it me or is it 
still getting bigger? Just the three interviews this time with SPUNGE 
(whom it has to be said come across as dicks going on about chicks 
and easy women, and when asked which person living or dead 
they’d most like to meet, answer with the singer from SUBLIME, 
which would be about as worthwhile as meeting Billie Joe!), old- 
timers AGENT ORANGE and PENCILCASE who seem pretty 
sorted. There’s a massive stack of reviews and a good ol’ heap of 
columns too. As well as this there’s a very worthwhile piece on 
HTML webpage design for beginners which will come in handy for 
loads of people I reckon, good call. Rick reckons HH is getting a 


little predictable, and I do know what he means, but what with the 
new contributors he’s getting on board it’s looking a lot more varied 
and spontaneous each issue. Great clean layouts and a cool 
positive attitude make HH a great zine, and all for zilch pennies 
too. What a bargain. (RR) 

PO Box 506, Hull, HU5 2YH, UK. 

HARBINGER #2/ 12 pages/ newsprint/ free with postage. 

This is actually quite good. Although not a newspaper, it is put 
together by the Crimthink Workers Collective and contains many 
an interesting article to make you think. I’ve not had a chance to 
inwardly digest it all because trying to read this and hold a six month 
old baby at the same time is an impossibility. Like-minded ‘thinker’ 
types should write to... (GS) 

2695 Rangewood Drive, Atlanta, GA 30345, USA, 

HAZLO TU MISMO #6/ 32 pages/ A4 / printed/ 50 cents & IRC. 

Hmm, ah, urn, now my Spanish or Portugese really isn’t too good, 
as was proven on our trip to Spain earlier this year when I kept 
trying to speak French to Spanish people. Duh. And that’s 
unfortunate because HTM looks to be a really good read with a 
good taste in music. Interviews are with FORMER MEMBERS OF 
ALFONSIN, PURPURA and G3, and there’s a bunch of columns, 
reviews and a big article on alternative education too. It reminds 
me of HeartattaCk in style and there’s a load of reading in here if 
you can speak the language. Alas, I cannot. (RR) 

CC 213 Sue 12 ( B ), (1412), Buenos Aires, Argentina. 

I LOVE ECSTASY... ill 80 pages/ A5/ copied/ £1.00 + SAE. 

Check out that page count, this is a fat little ‘zine. Even though this 
has a real sloppy cut and paste punk rock layout you can tell a hell 
of a lot of work went into this. Some interesting interviews with WAT 
TYLER, CRESS, ANNALISE, SUBJUGATION RECORDS, URKO, 
HOUSEHOLD NAME are more. 14 pages of reviews which is loads 
considering this is just the second issue, there’s some stuff on the 
situation in Northern Ireland and some funny writing on poor little 
ravers who seem to get quite a hard time in this ‘zine bless em. ’I 
Love Ecstasy... It Kills Ravers’ is truly DIY and these guys have a 
wicked sense of humour. I can’t think of any reason why you 
shouldn’t get a copy of this. Well if you’re not into punk, I suppose 
that would be a reason. But, uh... uh... (DT) 

Phil, 14 Shane Park, Lurgan, Co Armagh, BT66 7HD, N. Ireland. 

INTERPOL TIMES #14/ 100 pages/ A4 / printed/ £2.00 (?) 

I have to admit this is the first issue I’ve seen of Interpol Times (as 
far as I remember but my memory can fail me frequently) and after 
seeing this issue I’d love to read some more. And hell, I thought it 
was tough doing a zine split between Hull and Cardiff, but IP is 
done by one guy in Surbiton and another in Meckenheim in 
Germany - now that’s got to be a logistical nightmare! This is the 
Serial Killer issue, so a large portion of this huge zine is given over 
to that, with write-ups on selected serial killers as well as insights 
into the psychology of serial killers and the sorts of things that drive 
these people to kill. It’s very reminiscent of the Top 100 serial killer 
thing that Answer Me zine did, but IP’s approach is a little more 
analytical. As well as this there’s also interviews with AVAIL, AT 
THE DRIVE-IN, IMPEL, BOY SETS FIRE, PRIDEBOWL, DAHMER, 
SOIA and XSARAHX, all of which are really well done and make for 
some great reading. Plus there’s a cool travel report from Prague, 
a few scene reports and a whole stack of record and zine reviews. 

1 guess it’s only weak point for me were the columns that didn’t 
offer too much (but hey, we all know how hard it can be to get good 
columns!) and the fact that the replies to letters sometimes seemed 
confrontational just for the sake of it. But asides from that, this is a 
great zine, with a fuckload of reading in it. (RR) 

2 Church Meadow, Surbiton, Surrey, KT6 5EW, UK. 

ITCHY BUM #8/ 34 pages/ A5 / copied/ £1.00 + SAE. 

The best ttchy Bum by far. Fucking hilarious, from cover to cover. 
There are a few interviews with bands, such as URKO, MUSTARD 
PLUG, RYKERS, TURMOIL, and 17 STITCHES, but to be honest, 
Itchy Bum doesn’t need them. It’s bigger than that. Cookie’s found 
his talent for writing absurd, witty and completely off the wall articles 
about whatever the fuck he wants to. The intro is spot on as well, it 
puts a few things back into perspective in this sometimes stale 
scene. The new feature of spoof newspaper reports is a winner 
and I want to see more of these each issue. The Dave Mustaine 
one is funny as fuck, and his take on Room 101 is good as well. 
Even the pretty sexrst ‘school for females’ piece had me sniggering 







guiltily. There’s disclaimers all over the place to stop you taking his 
piss-taking too seriously, and there’s loads more than what I’ve 
mentioned in this issue. To truly do it justice I guess I really have to 
say buy the sodding thing! (SM) 

Cookie , 6 Holyrood Close , Donlngton , Spalding, PE11 4SP, UK. 

KEEPS THE FAITH #4/ 16 pages/ A6 / copied/ free with SAE. 

Yeah, an A6 zine. With a font size you can still read! Once you get 
past the warm welcome from both of this ‘zines writers, you’ll find 
that they’ve managed to cram fucking loads of stuff into such a tiny 
publication. Interviews with Ray Cappo, AFI, BURNING HEADS, 
LOADED, NO USE FOR A NAME, THE LITTLE DIPPER / 1 Can’t 
Believe ‘zine, LAST MAN STANDING, INDECISION (interesting bit 
on how Rachel joined the band) and Keeping It Alive Records. 
There’s almost 4 pages of reviews as well as a couple of recipes, 
and columns about stuff like new kids in the scene, and the editor 
Christophe as he prepares to move away for college. This ‘zine is 
one of the best I’ve read in ages and should not be dismissed as 
irrelevant just ’cos it’s little. You really have to see this to appreciate 
how they can make such good use of such little space. (SM) 
Christophe, Hochbruckerstr 1 86609 Donauwoerth, Germany. 

KITSCH KITTY #1/ 32 pages/ A5/ copied/ 75p & SAE. 

Really can’t see this being of much interest to the average Fracture 
reader because Nicole’s musical tastes are pretty fucking misery- 
inducing: CABLE, MANIC STREET PREACHERS, WEEZER and a 
lot other bands that make me a little nauseous. No actual interviews 
mind you, just a few band write-ups, a report from that hellhole-of- 
all-things-bad Glastonbury (written from the far better position of 
watching it on TV), and a few articles on bizarre things like people 
that look like celebrities in her local pub, and a ‘why Barbie is cool’ 
sort of thing. Plus a few reviews and some humour that made no 
sense, I guess it was in-jokes. Nothing worth recommending. (RR) 
Nicole Mmm, 21 Ashton Road, Shrewsbury, SY3 7AP, UK. 

MAHOUT ‘ZINE Vol. 2.3/ 20 pages/ A5 / printed/ Free with SAE. 

Well we figured that since the HC Mailout has now began to evolve 
into a zine, it was time to review it. If you don’t already know about 
the mailout (shame on you) then basically you send a few stamps 
to these folk and every few months you’ve get an envelope stuffed 
with loads of distro lists and flyers, along with this zine - it’s an 
invaluable tool in keeping up to date with the UK scene. This issue 
has three great columns which made for good insightful reading. 
There’s also info and articles on the planned Electronic 
Communications Bill which more people still need to know about, 
the latest news on Mumia Abu-Jamal, the Manchester Airport 
runway demos and Huntingdon Animal Laboratory. If you’re not 
already on the Mailout list send them a few stamps today. (RR) 

PO Box 169, Bradford, BD1 2UJ, UK. 

MRR #200/ 180+ pages/ A4/ newsprint/ $5.50 ppd. 

If you ‘used to be’ into Maximum Rock’n'Roll, or if you’re just one of 
those people that pick it up very infrequently, make sure that this is 
the one you pick up okay? Because not only does it have some 
great interviews with Active Distribution, Gee Vaucher from CRASS, 
TOXIC NARCOTIC, Aaron from Cometbus ‘zine and the excellent 
AMERICAN STEEL, it also has some 'issue 200’ bonuses which 
include a very amusing “One Hundred Issues Club" and an MRR 
#101 - 200 bibliography. All this, as well as the usual mass of 
columns, record and ‘zine reviews makes this a totally essential 
pick up; the best issue in ages, without a doubt. (MD) 

PO Box 460760, San Francisco, CA 94146-0760, USA. 

MESH HAT #1/ 36 pages/ A4 / printed/ $2 & IRC. 

By the cover I thought this was gonna be a good zine: CAVE- IN, 
VANDALS, EARTH CRISIS, SPY VS SPY it said. Looks like an 
interesting and varied line-up I thought. Wrong. Turns out the SPY 
VS SPY thing is actually just a dumb article on how to pretend to be 
a spy, the EARTH CRISIS interview is exactly 25 words (yes words, 
not sentences) long, the CAVE-IN interview is just terrible because 
the kid is more interested in asking them if they’ve ever shit in their 
pants than anything else and it quickly becomes apparent that the 
CAVE-IN guy thinks the interviewer is a dick, and finally THE 
VANDALS interview is short, which is good considering the quality 
of the band and the interview. It just seems as though this whole 
zine was written by an 8 year old (maybe it was?) because it’s 
totally immature and generally unfunny. And articles like “Punk Rock 
Ways to Impress a Girl" seemed to be genuinely written which is so 
sad. The only amusing thing was the piss-take S/E poetry book 


that came with it and contains poems like “Looked at the escape 
key on my keyboard. Drinking is an escape. Looked at the X key. 
Typed it a bunch of times” or how about “Today my sister was eating 
alphabet soup, I picked out the X’s and ate them to recharge!”. But 
asides from that this zine is pretty useless. (RR) 

6208 Gradys Walk, Bowie, MD 20715, USA. 

NETWORK OF FRIENDS #2/ 56 pages/ A5 / printed/ £1.50ppd. 

The second instalment of this ‘zine, which is a co-operative ‘zine 
put together by 5 zine editors; Ripping Thrash (UK), Komische 
Typen (Germany), Fecal Forces (Croatia), Downsided (Sweden) 
and the originator Hell and Damnation (England). Overall it is varied, 
but the unifying factor, just as the title implies, is the promotion of 
international DIY hardcore punk scenes. You’ll find interviews with 
UNITE, AGATHOCLES, GRITO DE ODIO and IN THE SHIT. In- 
between all these you get a smattering of reviews, scene reports 
and lots of views and opinions. A worthy publication that you should 
send away for, and it’s a benefit for ABC NO RIO in NYC. (MR) 
Colin, 22 Burns Villas, East Lane, Doncaster, DN7 5DP, UK. 

NEW DIRECTION #3/ 40 pages/ A4 / copied/ $1.00 + SAE. 

Plenty of readable stuff in here. Interviews with ADELE STAND 
ALONE, BROKEN PROMISES, EXIT 19, TRUE BLUE, a massive 
amount of personal, positive/negative and emotional writing (that I 
haven’t had time to read all of), and some way too small album 
reviews. There’s a good piece on the abolition of work too, but it’s 
pretty much an ideal and not a reality. This ‘zine is overwhelmingly 
full of stuff and would take hours to read from cover to cover in one 
go. Either that or I’m just thick. A wide range of bands are covered, 
reviewed and reported on, but the inconsistent letter sizing and 
style (in places hand written) does tend to give you a headache. 
Nevertheless, a worthwhile read. (SM) 

Johan, Caputsteenstraat 3, 28000 Mechelen, Belgium. 

NO BARCODES NECESSARY #8/ 32 pages/ A5 / printed/ £1 .00 ppd. 

This is the first A5 sized issue of this great fanzine, and from my 
own experiences I can definitely understand why people opt to go 
from A4 to A5 in fanzine land, as the printing costs decreases by 
the bucket load! Anyway, this is a good issue from Mel, especially 
the interviews which include IMBALANCE, DETESTATION and an 
amazing one with ex-MRR columnist Matt Average. The only real 
drawback, and it is a big one I reckon, is that this has been the only 
issue so far with no columns and basically no personal writing in 
whatsoever, which is a real shame as that is what always makes 
No Barcodes stand out so much. Instead, half the magazine is 
record reviews. Still though, the interviews are excellent, and the 
layout and print job is looking cleaner than ever, with some really 
great photo’s strewn throughout. (MD) 

Mel Hughes, PO Box 36, Armagh, BT60 3PQ, Northern Ireland. 

NOISE BLEED #1/ 40 pages/ A5/ copied/ £1.00 & SAE. 

Looking very much like Itchy Bum fanzine, Noise Bleed comes at 
you with the same off the wall, irreverent humour as its 
doppelganger, and just as varied a content. Interviews with 
UNFOUNDED, NOJAHODA, THE DONNAS, SICK OF IT ALL (a 
really, really good one) ONE MINUTE SILENCE and THE 
CROCKETTS, as well as reviews, articles, jokes, and a really well 
written essay on punk as a genre. The layout is pretty hectic and 
all over the place, but the actual text is clear and well written. Not 
bad for a first issue. (SM) 

Mat Hocking, Flat 2, 43 Wyle Cop, Shrewsbury, SY1 1XF, UK. 

OX #36/ 140 pages/ A4 / printed/ $3.00 ppd. 

Ox is an enormous and slick magazine with a colourful as hell cover. 
The most professionally- executed ‘zine I’ve ever reviewed. 
Cartoons, recipes, a huge feature on RAMONES rip off bands, a 
gig diary that looks like the phone book, film reviews and features 
on THE HARD ONS, LEATHERFACE, PENNYWISE, CITIZEN 
FISH, THE RAYMEN, 88 FINGERS LOUIE, BREAKDOWN, THE 
BLOWTOPS THE CELLPHONE SUCKERS, BEATSTREAKS, 
DOCTOR EXPLOSION. That’s only about a quarter of the content 
that I’ve listed, ‘cos there’s scene reports and columns galore, but 
the catch is that it’s all in German. (SM) 

Joachim Hiller, PO Box 143445, D- 45264, Essen, Germany. 

PLAN 13 #3/ 40 pages/ A5 / copied/ Free with SAE. 

Seems like Jen lost the motivation to do Plan 13 earlier this year 
which would account for the delay of this issue, but thank the god 
of punk rock, that she’s rediscovered it because this is another 





NO BARCODES 
NECESSARY 





►ADELE I.S.A. 


■FEELINGS 


'HARDCORE* REBELLION 







excellent issue of PI 3. There’s a cool interview with THE ATARIS 
from Santa Barbara (which is a great place to hang out [he says as 
though he does every week] with a cafe that sells awesome tofu 
hotdogs and a fine cheap thrift store too... it seems bizarre as I sit 
here now in rainy Hull in December that 3 months ago to the day I 
was taking an early morning run along the beach in Santa Barbara... 
and this is one serious digression from the review... I’m 
daydreaming) who rather amusingly mention that they were meant 
to be touring the UK with the VANDALS but weren’t sure if it was 
going ahead because of some ‘incident’ that the VANDALS caused 
last time they were here. Interesting thing they say about Kung Fu 
Records being connected to Time Bomb Records too, and TB can 
‘steal’ a band from KF any time they want to push them into the 
mainstream. There’s also some good interviews with THE TONE, 
ALKALINE TRIO, BOMBSHELL ROCKS, Steve (the man of many 
pseudonyms) from Vision On zine and SERVO. There’s also a 
GRISWALDS mini-tour report which is amusing even though I don’t 
rate the band too much. Some great columns too, especially Jen’s 
which really raises a lot of serious points. Top it all with great reviews, 
great layouts and a zero-pence price-tag and guess what you get? 
Yup, a great zine! (RR) 

186 Knutsford Rd, Warrington , Cheshire , WA4 2QU, UK. 

PLASTIC BOMB #28/ 100+ pages/ Ml printed/ $3.00ppd? 

Neue Ausgabe von dem regelmaBig erscheinendem Schwung an 
Infos und Unterhaltung aus Deutschland. Wie immer angefullt mit 
Interviews, Neuigkeiten und Kritiken. Die Auswahl der Bands ist 
gewohnt abwechslungsreich mit: ANGELIC UPSTARTS, ALL, 
SNAP-HER, THE MISFITS und 4 Deutschen Bands, unter anderem 
Szene Veteranen O.H.L. auf die ich vor langer Zeit neben anderen 
Deutschen GrOBen wie RAZZIA, NEUROTIC ARSEHOLES, SLIME, 
CANAL TERROR und UPRIGHT CITIZENS machtig stand. Es gibt 
massig Reviews und Anzeigen und das ganze Teil ist vollgestopft 
mit Text... allerdings alles auf Deutsch! Also, es sei denn Du kannst 
die Kritik hier lesen, wirst Du wohl total Oberfordert seinl Ganz klar 
'ne gute Zeitschrift und genau so wie man das inzwischen von einem 
der grOBten punk rock fanzines Deutschlands erwartet. AuBerdem 
liegt noch ‘ne fette CD dabei (siehe CD Reviews) und all das fur 5 
Mark. Das Titelbild ist allerdings richtig ekelhaft, mit ‘nem alten 
Typen der seine verfaulten Zahne zur Schau stellt - ein Haufen 
Arbeit steckt in jeder einzelnen Ausgabe von diesem zine. And no, 

I didn’t do that with an on-line translator! (DS) 

Gustav-Freytag-Str. 18, 47057 Dulsberg, Germany. 

POT POURRI & ROSES #8/ 36pages / Ml newsprint/ Free. 

Pot Pourri & Roses is a great free ‘zine from the States that’s really 
well put together. Interviews in this issue with the DONNAS, TEEN 
IDOLS, the HEARTDROPS, DR FRANK, TILT, KILL ALLEN 
WRENCH and HYPNOTIC CLAMBAKE. There are loads of CD 
reviews as well as some show reviews too. The editor seems to 
have an unhealthy (or is that health) obsession with broccoli (that’s 
the vegetable, not the band). Pot Pourri & Roses could do with a 
few columns, but this is all really well written and enjoyable to read 
anyway. You should send a couple of dollars or some IRC’s to cover 
the postage, for a copy of this. (DT) 

PO Box 25692, Los Angeles, CA 90025, USA. 

PSSST #3/ 80 pages/ A5 / copied/ price? 

This is subtitled the screaming issue. The writers are screaming to 
be heard in their numerous contributions. Lots of reflections on 
travelling, life and things going on around the writers. It’s mostly in 
English, but a lot of it is also in Slovenian. The writing is coupled 
with lots of artwork and a couple of photo’s, which make it interesting 
and lets you conjure up your own ideas. No address though. (MH) 
Yep, no address. 

PULPED#9/ 20 Pages/ Newspaper/ Free with postage. 

Pulped is a newspaper style ‘music paper’ aiming to take 'street 
music’ to the masses. It’s a pretty good effort and the paper’s full of 
info on gigs and reviews, interviews etc. Worth your support as 
they try and create an alternative to the NME and MM. (GS) 

STP Mall Order, PO Box 12, Lockerbie, DG11 3BW, Scotland. 

RATS IN THE HALLWAY #12/ 84 pages/ A4 / newsprint/ $3.00ppd. 

Rats In the Hallway is a nicely put together ‘zine from the States. 
This issue contains interviews with THE MESSYHAIRS, ONE CAR 
PILE-UP, OXYMORON, Ted Rail and aging, bearded artist Winston 
Smith who’s art you probably already know from DEAD KENNEDYS 
and GREEN DAY records. There aren’t really any columns in this 
but there’s an interesting article written by a self confessed punk 


rock dad about bringing up his kid and his kids’ ethnic background. 
Overall this is a good read, “Rats In the Hallway - The only magazine 
for Jedi knights serious about their punk rock", well that’s what it 
say’s on the back cover anyway. (DT) 

PO Box 7151, Boulder, CO 80306, USA. 

REFLECTIONS #12 1 80 pages/ A4 / printed/ $3.00ppd? 

Well this is just stunning really. Reflections is a primarily Straight 
Edge fanzine out of The Netherlands that is great for many reasons; 
that it is totally in English is definitely one of them! Another reason 
is that it seems to totally avoid all the heavy metal tough guy stuff 
and instead goes right in for the kill with interviews with bands like 
GOOD CLEAN FUN, GAMEFACE, Damien from AS FRIENDS 
RUST, GUIDING LINE and of course how could I forget the stunning 
10 page interview with 7 SECONDS? Well it is the 7 SECONDS 
tribute issue after all, and that is a theme that runs throughout the 
other interviews too which is just so cool. Other stuff in here includes 
excellent columns, from the likes of Ian EVR and Susan Willis (of 
Punk Uprisings). Things are topped off with well written reviews 
and of course some of the slickest, smoothest and just downright 
awesome layouts I’ve seen. On proper paper too! Awesome. (MD) 
De NIJverheld 30, 7681 MD Vroomshoop, The Netherlands. 

REMAINS OF A CAVEMAN #6/ 48 pages/ A5 / copied/ 50p & SAE. 

There’s got to be some really poor gag about my assumed surname 
and the name of this zine, but I must be losing it because fuck 
knows I can’t think of one. And if you’re wondering why you’ve 
never heard of ROAC before now even though it’s up to #6, it’s 
because it used to be called MR POOHEAD. Good decision if you 
ask me. It’s pretty much continuing in the style of MP and the 
interviews with IMBALANCE and RYDELL make for good reads. 
The ‘Games to Play When Bored’ was pretty funny too, in a sitting- 
in-the-back-of-a-transit-van-four-hours-on-end kind of way. Alas it 
seems as though the majority of this zine is turned over to gig 
reviews which always seem a bit redundant to me. I mean, the gig 
is over and done with, and as these reviews prove there’s no 
guarantee that just cuz a band was good one gig they’re going to 
be at their next gig too. I think unless gig reviews are written more 
like anecdotal stories of the gig plus it’s surrounding events then 
they’re just a bit meaningless. But I realize I’m going off on one a 
bit here, and ROAC is a good zine blessed with it’s own personality 
and honest approach so you should probably check it out. (RR) 
18 Brangwyn Drive, Patcham, Brighton, BN1 8XD, UK. 

RIOT ON YOUR OWN #1/ 16 pages/ photocopied/ FREE. 

“A Belfast street music fanzine sort of thing" it says on the cover. 
Not bad all in all, no emphasis on layouts or anything, just info on 
the Belfast scene and a few reviews. Punk as you like. (GS) 

5 Glen Road, Belfats 5, Ireland. 

SCANNER #5/ 72 pages/ A5 / printed/ £1 & SAE. 

Sheesh, Steve is getting right up to speed these days, another 
issue of Scanner already? Slow down there boy! Actually no don’t, 
push your foot to the floor and speed up if you want to, because 
the faster I get a new Scanner in my paws the happier I am. This is 
issue is a big old fucker of a zine, with absolutely loads of reading 
in the form of interviews with ELECTRIC FRANKENSTEIN, YOUTH 
BRIGADE, DANCE HALL CRASHERS, WEAKLINGS (who seem 
pretty dumb), Yoichi of Snuffy Smile Rees, JESSE MICHAELS, 
SERVO and more. There’s also an article on Jonathon Aitken (that 
had me smirking at the little shit’s misfortunes of late), plus another 
on GM foods and of course Steve’s usual coverage of celluloid 
stuff. The columns maybe aren’t as good as previous issues but 
that’s a subjective thing. The usual big stack of reviews and tight 
layouts round off another great issue of Scanner. (RR) 

6 Chatsworth Drive, Rushmere Park, Ipswich, IP4 5XA, UK. 

SLUG & LETTUCE #61/ 12 pages/ A3 / Newsprint/ $2.00ppd. 

A new issu$ already, and as great as ever, although Chris does 
seem a little pissed at having to take the page count down due to 
fianances (or rather, lack of them). I can understand that totally. 
Even so, this is still a good read, with tons of ‘zine and book reviews, 
columns and record reviews all crammed into one exceptional piece 
of DIY history. Send a few more than 2 bucks and subscribe. (MD) 
PO Box 26632, Richmond, VA 23261-6632, USA. 

SPANK! #27/ 74 pages/ A4 / printed/ $3.00 ppd. 

Read a few reviews of this in the past but had never stumbled 
upon a copy myself, but now I’m glad I have because this is pretty 






cool. Wrapped in a nice glossy cover, Spank! is a very pop oriented 
‘big’ fanzine, and includes interviews with bands like MORAL CRUX, 
NO MOTIV and CARTER PEACE MISSION (as well as more), and 
has columns from the likes of people like the guy from the KUNG 
FU MONKEYS. The layouts are okay, maybe a few too many type 
faces used (obsessive, I know!) and the bulk of it is reviews and 
adverts. Not a bad read in all though, and there’s some really great 
humour in here such as the ‘Shit List’ where records that are truly 
bad get totally destroyed! Huh, funny like. (MD) 

1004 Rose Avenue, Des Moines, I A 50315-3000, USA. 

STAR STAR #1/ 72 pages/ A4/ printed/ price? 

This is incredibly plush for a zine what with it’s glossy card cover 
and bound spine, it’s more like a coffee-table zine. But I doubt it will 
be spending long on the coffee-table in this house purely because 

I have hardly any interest in what it covers, to the point that a lot of 
it made very little sense to me. There are interviews with QUENTIN 
CRISP, ASSOCIATES, CRESCENT, MOUSE ON MARS, NEW 
YORK DOLLS plus other individuals whom I’m never heard of such 
as David Jo Hansen and Sylvain Sylvain (or is that a band?). I 
guess what really dampens my enthusiasm to read very many of 
these interviews is that the format makes it so hard to just flick 
through and figure out what’s what, since the interviews are not 
titled in any way, and the haphazard layouts don’t seem to maintain 
any consistency for each interview. Which is kinda weird because 
the record reviews are laid out really nicely. This whole thing really 
just looks as though it came out in the early 80s for some reason, it 
reminds me a lot of the alternative press that was around then, 
covering writers, musicians and artists. A very culture based zine I 
guess, just not my culture and I doubt yours either. (RR) 

II Marine Square, Brighton, BN2 1DL, UK. 

STOP BREATHING #7/ 108 pages/ A4 / printed/ $2.95. 

Okay, so this does look totally stunning, it has to be said. Imagine 
if you will a more mainstream Punk Planet (I know, pretty difficult 
but...) complete with full colour card cover, proper paper (not 
newsprint!) and slick as hell DTP layouts. You got that? Oh, how do 
I mean more mainstream? Well I mean massive and incredible 
interviews with bands like JETS TO BRAZIL next to full page reviews 
of the latest REM and WILCO records. Oh, I see. Yeah, so this 
really is actually a magazine rather than just a fanzine. Oh right, I 
get it. But even so, it’s much more aesthetically pleasing and much 
more intelligently written than the NME or the latest Q or whatever, 
and the taste in music isn’t so bad really. This issue has interviews 
with SUNNY DAY REAL ESTATE, TORTIOSE, Jay Robbins, SEAM, 
JETS TO BRAZIL and more. It also has fanzine and record reviews 
which are fine, but definitely in a rather pretentious, over-sized 
‘music press’ kind of way, and a few other bits and pieces to tie it all 
up nicely. A lot of effort has gone into this and I’d say if you see it 
around, pick it up, it’s a lovely piece of work. (MD) 

PO Box 5461, Berkeley, CA 94705, USA. 

STRAY HOUSEWIVES... #3/ 60 pages/ A5 / printed/ 50p + SAE 

There are two interviews with two people who are pretty much punk 
rock icons. One is Jesse Michaels who used to sing for OPERATION 
IVY and now sings for COMMON RIDER. The other is Jerry Only 
from the MISFITS. You have to read one after the other just so you 
can see what a big headed self important dick Jerry Only is and 
how totally cool Jesse Michaels seems. The interview with Jesse 
ends with him interviewing Simon from Stray Housewives which is 
kinda cool. There are loads of other interviews here too, interviews 
with VANILLA POD, FIGURE FOUR, SKIMMER, GOOBER 
PATROL, RIPPING TEETH and a few more. There’s a ton of reviews 
and some decent columns as well, nice layout to which reminds 
me of Mad Monks a bit. Get hold of this , you get a lot for 50p. (DT) 
Simon Klely, 6 The Poplar, South Ascot, SL5 9HZ, UK. 

STREET MUSIC #4/ 16 pages/ newsprint/ free with postage. 

This looks quite good, even though it does run a feature on Garry 
Bushed. But it does compensate that by the looks of it with features 
on RED ALERT and the COCKNEY REJECTS. Street Music 
promotes punk, Oi, ska, reggae and soul, but sadly for me is written 
in Spanish. Spanish readers are urged to check it out. (GS) 
APDO, CO 804, E-07800, Ibiza, Spain. 

SUSPECT DEVICE #33/ 60 pages/ A5/ copied/ £1 & SAE 

Guess what this is like... go on take a guess. Yeah, you’re right it’s 
amazing. I mean, really, you just don’t get issue numbers into the 
30’s unless you’ve got something special. And the thing is, it seems 


a bit silly reviewing SD because the thought that people don’t know 
how good it is seems altogether a bit ludicrous. But hey, just for the 
sheer hell of it, here goes: excellent interviews with FARSIDE, 
SHONBEN, BUG CENTRAL and truly huge one with Stephen 
Egerton (DESCENDENTS and ALL for the dummies). The columns 
are probably the best collection I’ve read in a zine for ages, I think 
every single one of them was great. Dave Stuart’s got himself a big 
chunk of this issue which is always a plus because he’s one person 
that can write about anything and make it interesting, funny or just 
inspirational. The fact that Dave’s reviews are truly honest opinions 
that annoys ‘certain’ people but hey, the guy is telling you what he 
thinks which to me is a whole lot more preferable than lying just to 
be polite. Oh and his bit on the satanic cat had me in stitches, if 
only because I’ve met it and it’s the sweetest fat-fluffball around. 
There’s also a whole load of great reviews in here and enough 
reading to keep you going for ages. Probably the oldest fanzine 
and definitely the best! (RR) 

PO Box 295, Southampton, SOI 7 1LW, UK. 

TMT #27/ 32 pages/ A5/ copied/ £1 & IRC. 

Now it might just be the fact that TMT is an Australian that got me 
thinking, but I’d swear the guy on the cover is out of “Home & Away”. 
I’d describe the one I mean but they all look the same so it would 
be a bit useless. Okay, a good international flavour to this issue 
with interviews with LEATHERFACE, SCARED OF CHAKA, THE 
URCHIN, THE DESTRUCTOS and Yoichi of SNUFFY SMILE RCDS. 
Also has a bunch of reviews (in which Mr Magoo has great heavy- 
rock tastes) and a few other bits ‘n’ stuff too. And anyway, I’ve got 
to read more stuff from Australia so I don’t look naive and dumb 
when I go there next year. Heh. (RR) 

63 Glenbar Rd, Duncralg, WA 6023, Australia. 

TRAILER PARK TRASH #2/ 28 pages/ A5/ printed/ 50p & SAE. 

This is not a bad ‘zine, but it’s nothing special either. There’s an 
interview with Bristol band MR ZIPPY, an article on artist Robert 
Williams and a few other things. Gig, book and CD reviews and a 
“Whatever Happened To...” section about some of the bands you 
don’t really hear much from these days. Whatever happened to 
SENSER and BACK TO THE PLANET? I’ve wondered that myself. 
What there is here ain’t too bad but it does look like they’re trying to 
fit 20 pages into 28 pages. There’s way too many blank white 
spaces. Fill them with something, anything! Just don’t leave them 
blank. No totally, seriously. Really. No, really. (DT) 

PO Box 2679, Bath, BA2 3XS, UK. 

TRUST #78/ 84 pages/ A4 / printed/ $3.00 ppd. 

Hey, Trust got a full colour cover! Wondered when that was gonna 
happen... anyway, my favourite German ‘zine is back and better 
than ever. This issue is ‘The Drug Issue’ and has lots of stories and 
tales from many punk types, including an interesting piece from 
MRR co-ordinator Sean Sullivan on his New York gangster lifestyle. 
Oh yeah, that bit is in English too so I could read it! Pretty much the 
rest though is in German, but if you are interested there’s interviews 
with METROSCHIFTER and HOT WATER MUSIC, and lots of other 
drug related paraphernalia. Smart issue indeed. (MD) 

Dolf, Postfach 110762, 28207 Bremen, Germany. 

VERBAL ROCKET #1/ 60 pages/ A5/ copied/ £1 & SAE. 

I really don’t know why we get zines like this. I mean for fuck’s sake 
it has interviews with stinky crap like ASH, IDLEWILD and 
PIMBLICO, they give some OASIS record 10/10 in the reviews and 
you can win signed BIS records (ooh, just imagine, a crap lo-fi record 
scribbled on by some irrelevant person). They also seem to 
constantly warble about teenage schoolgirls, wanking references 
and calling people homos. ■But they seem to revel in giving other 
zines bad reviews so they’ll probably enjoy this one. The obvious 
gag would be ‘Verbal Diarrohea more like’ but I’ll refrain from it, 
since it’s lame and predictable, like the zine. (RR) 

51 Morton Terrace, Gainsborough, Lines, DN21 2RG, UK. 

WAKUSEI #3/ 40 pages/ A5/ copied/ 40p & SAE. 

Never even heard of this ‘zine before, so it’s always nice to come 
across ‘zines I’ve never read before. Inside you’ll find interviews 
with HOT WATER MUSIC, ANNALISE, VANILLA POD, PINK 
CROSS and Crackle Records. The interviews vary in length and 
are mainly music orientated, though you do get some interesting 
musical views, a piece on Star Wars (yawn), friends, and some 
music and ‘zine reviews. All in all, a pretty good read. (MH) 

2F3, 167 Ellmore Place, Edinburgh, EH3 9PW, UK. 
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The Worst of the 1in12 Club 
Mol 14/15 is now out on CD 
of 73 minutes duration. 

Unreleased 

DAWSON, HEALTH HAZARD, 
WITCHKNOT, CONCLUDE, 
GLUE, HEADACHE, JIMMY 
SAViLLE’S WHEELCHAIR, 
REVOLT, MANFAT, 
BLOODSUCKING FREAKS, 
SAWN OFF, POLARIS 
as well as 
DOG ON A ROPE, 
STALINGRAD, KITO, CRESS, 
EXTINCTION OF MANKIND, 
HARD TO SWALLOW, 
VOORHEES, HAPPY ANGER, 
MONTH OF BIRTHDAYS, 
JOHN HOLMES 
and a fancy ass booklet. 

£5 postpaid from 
1in12 Records, 21-23 Albion St, 
Bradford, BD1 2LY,[)X 
or available through 
Active or Flat Earth. 

A BENEFIT FOR THE 
PEOPLE OF KOSOVA 


CONTRITION RECORDS PRESENTS... 


The Autumn Year 



MCD OUT NOW 

5 songs of scorching emo rock intensity that will blow you away... 


Also still available: 

CR 04 - Hard To Swallow live 10" - LTD to 500 
CR 03 - Bom From Pain "Immortality" MCD 
CR 02 - Canvas / Hard To Swallow split CD 
CR 01 - Thirty Seconds Until Armageddon MCD 

All cost £5.75 ppd. Send cheques / postal orders payable to K.FIELDHOUSE or well hidden cash. 

Coming Soon: 

CR 06 - RedRightHand CD 

CR 07 - Thirty Seconds Until Armageddon 7" 

CR 08 - Thirty Seconds Until Armageddon debut full length CD 

I also stock Good Life, Genet, Edison, Lifeforce, Rpp, HHN, Alveran, Subjugation and much more. Write for list. 

CONTRITION RECORDS: P.O. BOX 187 - LEEDS - LS6 1LH - ENGLAND 
E-MAIL: CONTRITION@CWCOM.NET 
WWW.CONTRITIONRECORDS.CWC.NET 
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the end of the century party: isnt it perfectly fucking deliqhtful...12”|minute 


manifesto/shank: split 7’Tebola: imprecation 7” | scatha: fuck the system 7” 


suffer/urko: split 7” manfat/hard to swallow: split 7’’ DS-13: happy hussein 6” 


HMftJn^hejTfiwj^eaijTlggsfidojTot^rd^Yet, 7"-£2 ll2”=£5 postpaid in the U.K 

mailorder: Wolfpack: All Day Hell LP £61 The Kabinbov: s/t 10” £5 1 Hellchild/ 


Gomorrah: split 7” £2.50 Combat Wounded Veteran: LP £6 1 V/A A Decade Of 

Dissidence: Worst of 1in12 Club vol 14/15 CD w/Stalinqrad. Sawn Off, Health 


Hazard. Polaris etc £5 1 DS-13. Urko. Minute Manifesto & Ebola badges 30p 


each | Grinner#7 zine 50p 1 payment info: Cheques to “N.Loaring”-NOT en 


slaved |List=SAE/IRC [wholesale: ask lwww.gibboncore.demon.co.uk/enslaved 


enslaved: p.o box 169, forster court, bradford, west yorkshire, bdl 2uj, u.k. 



BOOKREVIEWS 


“England Belongs To Me” 
by Steve Goodman 

224 pages / paperback/ 13 x 21cm/ £5.95 UK retail 

Low Life c/o ST Publishing, PO Box 12, Dunoon, Argyll, PA23 7BQ, UK 

ISBN 1 898928 00 2 

I was gearing myself up to be thoroughly depressed as I started to read this, but a few 
pages in I was surprisingly gripped by the authenticity and feel of this book. The story 
evolves around traditional London skinhead Derek Peterson and his baptism by fire into 
the punk rock explosion of 77 via punk rock chick Suzi who introduces him to her punk 
rock friends including members of THE CLASH who are found practicing in a garage in 
Camden Town, and that’s when this novel really works the best - when it mixes fiction with 
fact and the two blur into “the story" in a very natural way. The sub plot involves a former 
mercenary - turned - skinhead Simon and his infiltration into the National Front and the 
path of violence that he takes in an attempt to destroy the credibility of the party, but in 
doing so destroys the traditional skinhead image and way of life forever. The writing is very 
solid throughout and there’s a real flair and passion for the punk rock London of 1977. 
Steve Goodman is one hell of a writer and this kept me enthralled until the end. OK, so the 
title is awful and the cover is very off-putting and holds a whole host of bad connotations 
that the story expels as it runs it’s course, but I enjoyed this immensely despite strong 
reservations to begin with. Hell, I even began to feel sorry for the skinheads of that time! If 
you want a history lesson that’s also a damn gripping read then check this out. (DS) 


the facts were old news to me and there really wasn’t much that I learnt from this, even the 
pictures for the most part were much used press shots that I’d seen a hundred times. But 
for those whose knowledge of the band is based on rumours and hearsays there’s a lot to 
be learnt and loose ends are tied up. I realise that a lot of folks reading Fracture will have 
little, if any interest in an old punk band, but these guys are still playing shows and you’ll 
catch vocalist Micky Fife joining bands like RANCID and THE DROPKICK MURPHYS on 
stage when they play in London, and guitarist Steve Whale is often seen at those types of 
shows watching the bands from the side of the stage. I would like to have seen a few of the 
more recent tales, like the one where Micky was playing pool with Vinnie Stigma and they 
got into a bar brawl which left Vinnie shaking with fear! I will one day interview Micky Fife 
and hopefully get the juice on some of these lesser known tales. The best quote in this 
book is when Micky is talking about the bands cover of THE SMITHS’ “Panic" recorded a 
couple of years ago: “ There was a line that I had to change. I couldn’t sing, ‘Honey pie' so 
I changed it to ‘Listen pal m and that in a nutshell is the BUSINESS! The way it’s written 
makes it a little hard to get into any kind of flow, but I found that it’s best read aloud in a 
South East London acccent for maximum effect - the title sums it up. (DS) 


“Confusion Incorporated - A Collection of Lies, Hoaxes & Hidden Truths’ 
by Stewart Home 

215 pages/ paperback / size?/ £7.95 post paid 
Codex, PO Box 148, Hove, East Sussex, BN3 3DQ, UK 


“Digital Leatherette” 
by Steve Beard 

282 pages / paperback / £8.95 
Codex, PO Box 148, Hove, East Sussex, BN3 3DQ, UK 
ISBN 1 899598 12 X 

Now I usually hate quoting stuff verbatim from press sheets but in 
this case I think I am warranted. See, I really don’t have a clue 
what this book is, what it’s about, where it’s set, when it’s set, who 
the characters are (if any) or why it even exists. So in cases like 
this I think I need to consult press sheets, just to get an idea of the 
motive behind the book. And well, here’s what it says: “Digital 
Leatherette is an ambient hyperfiction assembling text samples 
pulled down from invented internet websites by an imaginary intel- 
ligent agent". Okaaay. So now you see what I’m up against? I mean, 

'ambient hyperfiction’? What the hell is that? I started reading the 
book with all the good intentions in the world, I wanted to like it just 
so I could feel arty and pretentious when the mood took me, but 
even with my brain revved up to full power this book just sailed 
high over my head. I’ll tell you what I managed to grasp: first chap- 
ter this journalist guy goes to visit Morrissey who is ancient and 
living in the Antarctic. After that, all I could figure out was that some- 
body was communicating with some sort of electronic brain that 
liked to steal some sort of keys off you in order that it would give 
you another key that was a better key than your other keys (are 
you with me?). Then there was a chapter that was nothing but stock exchange forecasts. 
And no mention of Morrissey again, which was a pity because that was the only thing I 
managed to understand, and it’s a sad state of affairs when you actually look forward to 
seeing Morrissey in a book just so you can understand it. Previous to reading this book I 
had a deep-rooted detestation of Morrissey and now, well now I just wish him evil. Unadul- 
terated evil. The time came of course, during the course of reading Digital Leatherette that 
my brain just packed up on it. About a quarter way through there was still nothing that tied 
together or made any sense, it was like watching the artiest David Lynch film, but back- 
wards. And I just figured that I have a lot better things to do with my time than spend it 
reading total drivel. As far as I can remember it’s the only book that I have ever began 
reading and purposefully not finished and so as far as I’m concerned that says an awful lot 
about the quality we’re dealing with here. If I’m making Digital Leatherette sound like an 
incredibly poor, pretentious, confusing and annoying book then that’s fine, because that’s 
exactly what it is. (RR) 


“The Business - Loud, Proud ‘n’ Punk” 
by Gary Fielding 

94 pages/ paperback/ same size as a 7” single/ £7.75 UK retail 
ST Publishing, PO Box 12, Dunoon, Argyll, PA23 7BQ, UK 
ISBN 1 898927 50 2 

This book tells the story of South East London’s finest Oil/ punk band. From their begin- 
nings in the late 1970’s through the hullaballoo of the 1980’s and right up to 1997 which is 
shame as a year later their best album for a long time was released and it would have 
rounded up this little package of information nicely. Being a BUSINESS fan already, a lot of 



Just looking at the cover of this book will give a lot of away about the style of writing 
contained within. Two loony old men, Bill Drummond and Jimmy Cauty - who also get 
mentioned a few times inside. Stewart Home is a total wind-up merchant and “Confu- 
sion..." is basically a collection of columns and interviews that have 
appeared in numerous publications which certainly cover a broad 
range of subjects - those publications being The Big Issue, 
Headpress, Underground, Variant and more. I feel as if Stewart 
has attacked everyone under the sun and the subject matter con- 
tains punk, anarchism, sex (not enough), pop music, art, journal- 
ists, writers, the Royal Family... you name it, they get their asses 
kicked here. While I did find parts of it funny, it’s because it dealt 
with some current affairs at a given time and I feel I would have 
laughed more if I had read it when it was first published. Well, 
unless you have a great memory for things. Overall I actually found 
it more interesting for its tongue in cheek style rather than for it’s 
humor. Over the top certainly. I suggest you read this first without 
reading the intro, then read it again, you’ll be surprised. (MH) 


“Charlleunclenorfolktango” 
by Tony White 

158 pages / paperback / £7.95 

Codex, PO Box 148, Hove, East Sussex, BN3 3DQ, UK 

ISBN 1 899598 13 8 


If you’re trying to figure the title out, I’ll save you some time: it’s a 
police call-sign so work out the acronym. Which itself is quite an apt place to start, since 
the premise of this book was quite promising - three coppers in a riot van, driving round 
London, being (as coppers tend to be) bent as nine-bob notes, beating people up, procur- 
ing free sex from prostitutes etc. Just the usual sort of police behaviour really. At least it 
was up until the van became bathed in a blinding white light and whoop-di-doo, we’re up 
on a UFO and the ET’s are doing tests on the coppers, exposing them to all sorts of stuff, 
and it’s then that it transpires that one of the cops isn’t quite what he seems. Sounds 
intriguing, yes? I thought so too, so I settled down with a mug of tea and flicked through it. 
“Aw fuck, they’ve sent me the wrong one" I thought, “they’ve sent me some foreign lan- 
guage version". I couldn’t figure out quite what language the text was in, but it definitely 
wasn’t English. But wait, hmm, I don’t remember ‘cunt’ and ‘fuck’ being foreign words. Hold 
on one moment, let me just read this out aloud.... oh I see (insert much downheartedness 
into my voice now), it’s one of those phonetically written books. They always bug the hell 
out of me. At least grant me the intelligence to imagine how three cockney coppers might 
sound when they’re talking to each other. Damn, you could even throw in some tacky 
cockney rhyming-slang and I wouldn’t have mindecj. Now bear in mind that “Trainspotting” 
was phonetically written but at least the author had seen fit to only have the speech in 
phonetics. In Charlieunclenorfolktango however, the whole damn book is written like that. 
And let me just give you an example of how frustrating it is: u Cuz wun minit wheel be dryvin 
dan the eye street ware awl the blokes & birds ar walkin pass the sinner-mars & the awl- 
nighter garridges & shit... & there won't be enny lyte or nuffink ter keep the darkness & the 
nyte at bay ixsep tar fuckin ed lamps ” or how about trying to translate “iss still fuckin 
reckanyzabul... & sum a the rappin paypa riz bernt tyke". See how long it took you to read 
that? Try reading over 150 pages of it, it plays hell with your head and eyes. Mind you, it’s 
not a bad way of masking the weak story and thin plot that’s hidden underneath. To sum- 
marize 'in the style of: reedin this bewk woz a chaw not a fuckin plesha an that rilly sux. (RR) 





TOURS AND GIG DATES 

(atway# check with venue first as dates listed may change without prior notice) 


LOWLIFE/ DEAD PETS / VANILLA POD/ 

WHIZZWOOD 

18/12/99: Bradford, Empress 

BEERZONE/ BELINDA CARBUNCLE / LEFT 

FOR DEAD/ BLACK RAG 

18/12/99: Canterbury, Cardinals Cap 


SNUFF 

31/12/99: London, The Garage 

WHIPPASNAPPA & more 

03/01/00: Birmingham, Foundry 

BEERZONE/ RED FLAG 77/ AIRBOMB 

15/01/00: London, Underworld 


VARUKERS / EASTFIELD 

18/12/99: Telford, White Hart 

HARDSIDE / KNUCKLEDUST/ SPECIAL 

MOVE/ NINEBAR/ UNITE/ RA1PEN & more 

18/12/99: London, Red Eye 

STASH/ LIGHTYEAR/ THE ABANDONED 

18/12/99: Leicester, Physio & Firkin 

LIGHT OF THE MORNING/ 7 AIR/ URKO 

18/12/99: Boston, Indian Queen 

UK SUBS 

18/12/99: Swindon, Victoria 
28/12/99: London, Putney Half Moon 

REYNOLDS/ LOS PLANETOS DEL AGUA 

20/12/99: Derby, Victoria Inn 

FLYING MEDALLIONS 

20/12/99: Hastings, The Crypt 

SOUTHPORT/ SHONBEN/ SERPI CO / JINX 

20/12/99: Croydon, Cartoon 

SNUFF/ FLYING MEDALLIONS 

22/12/99: Maidstone, Union Bar 

SPY VERSUS SPY / INSIDE RIGHT/ ORCA 

22/12/99: Hanley (Stoke-on-Trent), The Sugarmill 

WORM/ LIGHTYEAR/ STASH 

23/12/99: Derby, Victoria Inn 


LUNACHICKS 

04/02/00: London, The Garage 

*************************** 

CLASSIFIED ADVERTS (£2 1 S3 - 40 words . £3/ S4 - 60 words) 

SPEEDOWAX WINTER WARMERS: "Punk Rock Disc 3" 
featuring 6 amazing punk and emo bands inc. Vanilla Pod, 
Sunfactor, Grand Central, Turtlehead, Lovejunk & Mos Eisley - 
£2.50. . . Inside Right / Sunfactor - £2.50. Singles Club is £1 0.00 
for five coloured vinyl 7"'s from Atom 1 4 onwards. Big distro just 
started too... Cheques and shit to Rich Perry. Soon. Ataris, 
Douglas, Spazz, Get Up Kids, Gameface! Happy Christmas & 
New Year PO Box 1573, Bilston, WV14 9WD, UK. Thanks. 

VIDEOS - PAL (UK, etc) and NTSC (USA, etc). Trade/ sale 
Thousands of shows/ promos/ TV clips Stuff like Propagandhi, 
The Business, Screeching Weasel, Zounds, Exploited, Poison 
Idea, DK’s, Blitz, Queers, Conflict, Rancid, GG, Dickies, 
Operation Ivy, Disorder, Ruts, Misfits, Subhumans, Snuff, 
Turbonegro, Jockney Rejects... SAE (UK, 2x IRC (overseas) or 
decent trades list: Dave, 50a Great King Street, Edinburgh, 
Scotland, UK / or E-mail: gingoblin@easynet.co.uk. 

New EP - Screaming Willies "Kill Superman". 10 trax of daft I 
stoopid / insane, yet catchy fun punk with lyrics for 5 year olds 
£2.00 UK / $5.00 elsewhere Make all cheques are payable to I. 
Shipley - Weird Records, 61 London Road, Balderton, 
Newark, NG24 3AG, UK. 

LAST CHANCE! I sell the re-stock of the "God's Forsaken 
Children" benefit (for Animal Liberationists) 7" compilation for 
cheap. The European artists are. Profan, Y, D’Rotzbouwen, 
Fight Da Suckas... I sell 3- 10 $2 00 each More than 10: $1.75 
each & postage. I've also got other new and second hand stuff 
for sale. Please write for list to: Lars Weckbecker, In Den 
Peschen 56, 56761 Masburg, Germany. 


SENSA YUMA/ SEMTEX/ THE GRISWALDS/ 

CHAOS FRONT 

28/12/99: London (Sydenham), Fewterer & Firkin 

SELECTER. EXPRESSION. XPLOSIONS 

29/12/99: Hemel Hempstead, Dacomrn 

ROAD RAGE / GRISWALDS/ CHAOS 

FRONT/ THROW BRICKS AT CO PPERS/ 

29/12/99: London (Homerton), Golden Shoe 


Fek Records... Egg Raid "Go Kiss The Blind" CD £5.00 ppd 
DIY punk sorta like early Bad Religion... coming soon on Fek - 
Flyboy and Red Shift CD's. Cheques / postal orders to. A. 

Jockel,4 Steam Mills Road, Cinderford,GL143HY, England. 

For bookings and info, telephone Alex on 01594 827 874. 

NERVOUS TENSION 80 s style old school metalic UK punk - 
"Patriotic Shit" EP/ "Under Seige" EP/ "Life's A Bitch" CD - EP's 
£2.00/ $5.00 each / CD £5.75/ $12.00. Make all cheques are 
payable to I. Shipley - Weird Records, 61 London Road, 
Balderton, Newark, NG24 3AG, UK. 


H2Q/ VISION/ WINNER/ RIPPING TEETH 

19/01/00: London, Garage 

SPY VERSUS SPY / OTHERWISE/ PYLON/ 

WOE/ INSIDE RIGHT 

22/01/00: Kingston, The Peel 

FREEBASE / SHATTERHAND / GRAND 

CENTRAL/ LOS CUNOS ELECTRICAS 

22/01/00: Boston, Indian Queen 

THE 'TONE/ SHQOTIN* GOON/ KENISIA/ 

FISHTAKE ( FRACTURE GIG #21) 

28/01/00: Cardiff, Bogiez 

VANILLA POD/ IMBALANCE/ JOE 90/ 

PRQPAGUMBHIS 

04/02/00: Leeds, Fenton 


CHAOS UK 

18/12/99: Coventry, Hand 


POLICE BASTARD/ THROW BRICKS AT 

COPPERS/ MERCYLESS KOP 

18/12/99: Derby, Victoria 


HARDSKIN/ VOORHEES 

18/12/99: Leeds, Feast & Frikin 


VIBRATORS 

18/12/99: Lincoln, Travlers Rest 


TEEN IDOLS 

18/12/99: London (Camden), Underworld (w/ JAKKPOT) 
19/12/99: Brighton, Free Butt (w / SERVO and more) 


CITIZEN FISH / SERPICO / CLINGFIM 

18/12/99: Winchester, Railway Inn 













